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Ride Home 1 Winner 


For two years the stage companies of 
“Three Men on a Horse” have been 
breaking track records on Broadway 
and points Kast and West. Now, as the 
funniest picture ever filmed, it gives 
you your big chance for a killing. And 
here’s the dope—ballys, gags, contests, 
tie-ups, stunts — everything for your 


campaign for fast and bigger profits. 


E 
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STUNTS AND BALLYS FOR SE 


AMBULANCE FOR LAUGH-CRAZED 


Ambulance stunt, though used 
often on thriller films, can be giv- 
en a novel twist on this film. Idea 
is to have ambulance outside thea- 
tre, waiting for patrons who are 
overcome from over-laughing. 


Twist is to have man, who can 


really laugh hard, planted in au- 
dience. Suddenly he begins roar- 
ing, waving his hands, etc., and 
two ‘internes’ come rushing down 
the aisles and carry him out on a 
stretcher. Outside, they put him in 
the ambulance and pull down sign 
telling folks that the guy went cra- 
zy laughing at your show. Stunt 


should create plenty of interest both in and outside theatre, and might 
even rate a couple of publicity breaks. If you think folks won’t fall for 
the gag of having ambulance waiting outside, then plan stunt so that 
ambulance comes clanging up to theatre at appointed time, internes 


rush in and do as directed above. 


HEARTY LAUGHS WIN 


You can instruct your ushers to walk 
down the aisles picking out laughers who 
get stitches in their side from guffawing. 
As they leave you can nab them for 
quotes which can be incorporated in your 
regular ads (a good idea we think), and 
for their trouble you hand them a couple 
of ducats. Gag might be used as a con- 
test. Idea is to find the funniest laughers. 
Worked on stage and announced before- 
hand it should help to bring the folks in. 
Of course, their talents have free rein on 
a film like this one. 


4 


YOUR ‘HORSE’ BALLYS 


Get a lot of preliminary laughs by put- 
ting two men inside of a horse skin, and 
let them do stunts up and down the main 
street. Banner reads: “Don’t laugh at us. 
Save your laughs for ‘Three Men on a 
Horse, now at the Strand Theatre.” 
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LAUGH EXPERT TALKS 


With due respect to one of our competi- 
tors, we can tell you of the fellow who 
is recognized as the world’s ‘Snore’ ex- 
pert and he’s a scream. This bird goes 
around giving lectures on the delightful 
art of ‘Snoring.’ In this film you can re- 
verse the procedure and dig up a gent 
who is well-versed in the art of laughing. 
He can lecture to your audience on the 
intricacies of laughing, strictly as a gag, 
of course. If the fellow is really funny 
and clever, there’s no telling what he can 
do to an audience. Gag if worked just 
before main evening performance of 
opening day helps put the audience into 
a receptive frame of mind. Might be 
able to plant “professor” on the air, too. 


K 


MEN BALLY IN BARRELS 


Get the attention of everybody on the 
street by dressing two men in barrels. 
The first one has “I lost my pants betting 
on the horses’ painted on the barrel. The 
other one follows up with “Z lost mine 


+ 33 


laughing at ‘Three Men on a Horse’. 


K 


BUTTON ON CARD GAG 


Novelty give-away which ought to have 
passersby chuckling is a small card with 
vest button attached. Gag line reads — 
“If you see ‘Three Men ona Horse’ your 
vest button 1s likely to fall off from 
laughing too hard. So take this one with 
you when you visit the Strand Theatre.” 


K 


LAUGHING GAS BALLY 


Here’s another way of getting over the 
idea that there’s a laugh or two in your 
show: Set up one of those oxygen tanks 
in lobby, with the words “Laughing 
Gas” painted on in big red letters. Sign 
next to it carries this legend: “If you 
want to laugh steadily for 90 minutes, 
there are two ways to do tt. Take this 


laughing gas or see ‘Three Men on a 
Horse’.” 
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PRIZE TO SOUR PUSSES 


It wouldn’t hurt to gag with your cus- 
tomers, so via publicity stories, ad under- 
liners and throwaways announce that a 
special prize will be offered to anyone 
who can sit through the film without 
laughing. If taken up, have him watched 
because it’s a sure thing for you. Stunt 
might be good for newspaper breaks if 
handled right. 


4 
REVIVE HEADLESS MAN 
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You'll create plenty of excitement by a 
revival of the old headless man street 
stunt. All you need is a short man and a 
very big suit to do the trick. The head 
he carries is made of papier-mache and 
sign on his back reads: “I laughed my 
head off at ‘Three Men on a Horse’.” 


MR. GLOOM WORKS 


Dress up a tall, thin fellow as “Mr. 
Gloom” and double dare the street spec- 
tators to make him laugh. Sign on his 
back reads: “J refuse to laugh so I’m not 
going to see ‘Three Men on a Horse’.” 
If you’re sure “Mr. Gloom” won’t laugh 
too often, offer ducats to those who make 


him smile. 
4 
TEASER GAG IN LOBBY 


The ordinary horse racing tip sheets or 
forms can be utilized for a teaser lobby 
stunt. Blow up front page and mount it 
on scrap book cover. Sign invites folks 
to step up and absorb the “Oiwin” Trow- 
bridge system of consistently picking 
winners. When they open to scan through 
it—what do they see? Film’s scene stills 
and gag copy, of course. 


4 
LONG LIST OF LAUGHS 


An easy contest for newspaper or lobby 
can be one where movie fans vie for 
ducats thinking up synonyms for word 
‘laugh.’ Ten longest listers nab the passes. 


SXPLorraT io’ 


LLING YOUR SHOW'S LAUGHS 


LAUGHS REGISTERED OUT FRONT 


Illustration shows pretty well how 
to rig up a laugh meter out front 
so that strollers can see what a riot 
show you’ve got. Meter, faked, of 
course, is rigged up so that arrow 
jumps around, spending most 
of its time in the high brackets. 
Then, to get a little more atten- 
tion, you can use a laugh record 
(if you can’t get one locally, order 
Record No. 1002 — $2.00, from 
Thomas J. Valentino, 729 — 7th 
Avenue, New York City). Folks 
passing by will hear the record — 
then look and see your laugh me- 
ter. If they don’t get the idea that 


[LAUGH METER, 
NY 


you're playing a swell comedy by that time, then you'll just have to for- 


get all about ballying this show. 


COMIC MAG DISPLAY 


Covers from all the comic magazines can 
be used in this way to get across show’s 
laughs: Mount all you can get on a lobby 
board, with caption underneath reading 
something like this: “The jokes in these 
magazines will make you laugh plenty— 
but if you really want to howl for 90 min- 
utes without stopping, you'll have to see 
‘Three Men on a Horse’.” 


MK 


ARM-IN-SLING PLUGS 


You'll get a swell plug for the show by 
sending a couple of beautiful blondes out 
to parade the streets with their right 
arms in slings. Each of them wears a 
sign on her back that says: “I broke my 
arm when I fell out of my seat laughing 
at ‘Three Men on a Horse’.” 


PLUGGING PICTURE ON PANTS 


thy 


Here’s a street stunt that ought to 
get folks talking—and about your 
show, too. Idea is to get three men 
to dress in riding clothes, but be 
sure they’re wearing double-vent- 
ed sport coats. Here’s the trick: 
these swankily dressed sandwich 
men walk along with their flaps 
or vents pulled up, showing the 
nifty patch on the seat of their 
trousers. Passers-by, attracted by 
the well-placed patch, will be com- 
pletely taken by surprise when the 
flaps are lowered displaying the 
pic’s title. They should repeat gag 
at short intervals and wherever 
you think ballying will help you. 


SHOW VERSUS FILM 


Inasmuch as there were several com- 
panies out on the road playing the show, 
it’s very likely that one of them showed 
in your locality. If so, you know that the 
newspaper reviews were something ‘ter- 
rific.’ So why not dig up local reviews 
from newspaper morgues, blow them up 
and spot in frames out front or in lobby 
alongside film’s reviews when they break 
after opening? Your copy can say. “Ac- 


claimed as a hit on the stage—now big- 


ger and funnier as a picture.” 


« 
DOUBLE FACE GAG 


It’s always effective and can be used with 
good results for this show. Stunt is to get 
a fellow walking around streets smiling 
and laughing like the dickens. But mask 
on back of his head shows a frowning 
countenance. Placard copy on front 
reads: “I’m laughing because I saw 
‘Three Men on a Horse’.” Copy on re- 
verse side reads: “I’m frowning because 
I didn’t.” 
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all about copy. 


HORSE ON THREE MEN 


For sure-fire attention-getter on opening 
day, rig up a trailer heavy enough to car- 
ry a horse, and have three men pull the 
horse through the main streets. The 
horse wears long blanket with banner on 
each side reading: “Ad horse on three 
men. Now see ‘Three Men on a Horse’ 
ag Tepe cerry pera a Theatre. Silly eh? 
— But if it gets folks into theatre, you 
should worry! 


4 
HOBBY HORSE IN LOBBY 


Place a rocking horse — the playroom 
kind — in your theatre lobby with sign 
reading — “This 1s the only kind of horse 
that'll finish up where tt is expected to — 
right where it starts.’ Hard-bitten race- 
track followers ought to appreciate the 
humor in that. Youngsters can have plen- 
ty of fun, too — dare them to get on three 
at a time, and don’t mind their whoop- 
ings too much — it'll help your bally. 
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OBVIOUS — BUT A SMASH STUNT 


N 
‘ 


© stable will rent you one of their 


effective without a word of copy. Folks will know what you’re driving 
at even if you work it as a teaser stunt, so take our advice and forget 


The gag of having three men rid- 
ing a horse thru the streets is un- 
doubtedly the very first stunt you 
thought of—and it’s certainly one 
of the best. Simple, inexpensive 
and eye-arresting — it’s just what 
the doctor ordered! So see if local 


bigger truck horses, equipped 
with bridle and reins. Then get 
three of your employees to get on 
his back and ride around town. 
We realize that there’ll be an aw- 
ful temptation to add a sign tell- 
ing playdate to your bally, but we 
think the stunt will be much more 


PAINT THE TOWN RED 


Send out a painter with a sign on his 
back saying: “J bet on ‘Three Men on a 
Horse’—Now I’m painting the town 
red/” He might stop on conspicuous 
corners and paint a planted blank sign 
with “Three Men on a Horse” and the 
name of your theatre. 


4 
NOVEL ELECTRIC SIGN 


Not all theatres have a huge electric sign 
flashing away at night, but if you’re one 
of the fortunate ones, you can use it in 
a novel way. Have your electrician make 
a three men on a horse outline of bulbs. 
With your flasher working, you’ll have 
a nice plug which can be seen for quite 
a distance from theatre. 


« 
SHIRT STORE AD LINE 


Even shirt stores can be used if you have 
the proper catchline. One we thought up 
is: “‘Three Men on a Horse’ say that 
when they lose thetr shirts it’s always a 
Bronson (product-name) shirt.” Film 
will be big news in town and merchants 
will want to cash in on its popularity. 


"4 
HANGERS TRIM LOBBY 


The novelty hanger illustrated on page 
40 can be used to good advantage as lob- 
by decorations. String them from the 
ceiling, chandeliers and the walls. Center 
drop can be‘an enlargement of the han- 
ger. They’re not expensive, and folks 
will sure know your attraction is “Three 
Men on a Horse.” 


HORSE SEEKS 3 MEN 


| 


Dress a man in flashy racetrack clothes, 
and have him lead an old plug—the old- 
er the better—around town. Horse wears 
a sign reading: “Z’m a Horse in Search 
of Three Men.” Your man can hand out 
heralds to the gapers, giving the picture 
an additional plug. 


K 
STORE'S SALE TIES UP 


Get in touch with department store head 
and see if he’ll tie up on this one: He 
runs a “Three Men on a Horse Handi- 


cap,” offering three special items on sale — 


each day. Idea is to keep the items secret, 
only advertising that there'll be three 
such specials every day for a certain peri- 
od. In his ad he tells folks to follow the 
“Three Men on a Horse,” who will lead 
customers to the sale items. When folks 
get to store, they find those small trade 
marks (the three men on a horse cari- 
cature) strung up in a line leading to the” 
specials. That’s the general idea — but 
of course it can be augmented with win- 
dow displays, co-op heralds and ads. 


K 
“MEN” GO ROCK-A-BYE 


An inexpensive display for over box of- 
fice and under marquee would be a rock- 
ing horse with three men on it. Your art- 
ist makes it up, and check motor makes 
the display move backwards and for- 
wards. You can keep the effect smart by 
not placing any copy near it, because 
everybody will know what you’re driv- 
ing at anyway, (J/lustration is Still No. 
TH-309—10c, on order from Campaign 
Plan Editor, 321 W. 44th St., N.Y.C.) 
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TELLING THE RADIO FANS 


SPOT RADIO ANNOUNCEMENTS 


Here are some carefully prepared radio announcements 


which you can spot between, or even during, programs. 
We’ve gagged them up for all they’re worth because the pic- 
ture lends itself so readily to such treatment. Not only do 
they tell your story, but they’re amusing at the same time. 
Show them to local station manager, he’ll probably be more 


anxious than you to use them. 


1-MINUTE PLUG 


ANNOUNCER: Got a hot tip for you folks 
and this one is straight from the horse 
himself. Please keep this one under your 
hat and don’t go shouting about it be- 
cause the horse told me in strictest con- 
fidence, in fact he wasn’t even supposed 
to tell me. Well, here it is: “Three Men 
on a Horse” the First National picture 
based on the phenomenally successful 
stage play is coming to the Strand Thea- 
tre on Wednesday with Frank McHugh, 
Joan Blondell, Guy Kibbee, Carol 
Hughes, Allen Jenkins, and from the 
play, Teddy Hart and Sam Levene. The 
horse in the picture is the same horse who 
gave me the tip. He told me he saw a 
preview, and I quote, “Never in all my 
born days have I seen such a picture. It’s 
funny enough for everybody to enjoy and 
even a little horse like me who is used 
to kicking everybody else got a kick out 
of this grand comedy.” Unquote. There 
it is folks — the hottest tip from Holly- 
wood in many a year. Better start placing 
your bets at the box office now if you 
want to get in on the grandest coup ever 
— more laughs, clowning and gags in this 
one picture than in twenty like it. A sure 
shot that every movie fan should cash in 
on. I'll quote a 1000-1 that you’ll split 
your sides laughing. The raciest comedy 
ever made starts Wednesday, and a new 
laugh record for the human race will be 
set. Weather clear, track fast, at the 
Strand — your name will be mud if you 
miss this grand picture. Don’t forget — 
‘Three Men on a Horse” at the Strand 
Theatre next Wednesday. , 


14.MINUTE PLUG 


ANNOUNCER: This announcement is di- 
rected to ladies only. If your husband is 
in the habit of losing his well-known 
shirt out at the race track every after- 
noon while a once hot supper awaits his 
unglorious return, take him to see ‘Three 
Men on a Horse” which is now showing 
at the Strand Theatre. Your husband 
will learn the greatest system ever de- 
vised for breaking a bookmaker’s heart, 
while you will have the most enjoyable 
evening of your life laughing at the an- 
tics of Frank McHugh, Joan Blondell, 
Guy Kibbee, Carol Hughes, Allen Jen- 
kins, Sam Levene and Teddy Hart. 
Solve both your financial and laugh prob- 
lems and see “Three Men on a Horse” 
at the Strand Theatre. Don’t miss it! 


1-MINUTE PLUG 


ANNOUNCER: Have you been losing 
your shirt at the race track lately? Do 
you put your dough on the wrong 
nose? Do you get your twelve hours of 
sleep every night? I’m not offering any 
shirts or sedatives, but have a suggestion 
for those who have trouble picking the 
right horse in the right race. It is to see 
“Three Men on a Horse,” the picture 
which comes to the Strand on Wednes- 
day. It gives you the lowdown on the 
most infallible system of picking win- 
ners that man has ever discovered. It’s 
called Oiwin’s system — but, you'll say, 
everyone has a system and anyway, who 
is Oiwin? Oiwin, dear folks, is New 
Yorkese for Erwin and on the screen he’s 
none other than that irrepressibly funny 
person, Frank McHugh — a greeting 
card writer with a genius for picking 
the right horse in the right race. Také 
my word for it, you’ll be the most 


astounded person in Oshkosh when sim- _ 


ple-minded Oiwin starts doping the race- 
forms — and in Oiwin’s case when I say 
doping I mean doping. See “Three Men 
on a Horse,” save your shirt and win a 
million dollars’ worth of laughs in the 
bargain. And, by the way, you don’t have 
to be horsey-minded to enjoy it — it’s 
meant for every man, woman and child 
this side of the Mississippi and the other 
side, too. The cast includes Frank Mc 
Hugh, Joan Blondell, Carol Hughes, Al- 
len Jenkins, Guy Kibbee, and from the 
Broadway smash stage play, Teddy Hart 
and Sam Levene. All will be at the 


Strand Theatre on Wednesday in War- 


ner Bros.’ laugh riot of the year—‘‘Three 
Men on a Horse.” 


14.MINUTE PLUG 


ANNOUNCER: News flash! John Boyle 
who was carried out of the Strand Thea- 
tre yesterday with a bad case of laugh 
shock after seeing “Three Men on a 
Horse,” is doing very nicely at the City 
Hospital according to latest bulletins. 
Many other unidentified persons were af- 
flicted with the same malady and doctors 
and nurses at the hospital say that things 
have become so grave that either the 
theatre should be closed or they’re going 
to take time off themselves to see this 
unusual laugh-provoking picture. If 
you've got good control by all means go 
and see “Three Men on a Horse” — and 
remember, all patrons of the Strand 
Theatre who howl in the aisles will not 
be molested by the ushers. 


JINGLE CONTEST ON AIR 


No doubt local station or some sponsor- 
ing program will co-operate with you in 
finding the town’s best greeting card wri- 
ter. The idea is for station announcer to 


supply first two lines of jingle, contest- 


ants are to supply last two — best sub- 
mitted getting the usual ducats. Don’t 
forget to have mentioned that Frank Mc 
Hugh plays the part of a greeting card 
writer in pic and be sure that title is con- 
tained in jingle. Here’s a sample: “We 
are the ‘Three Men on a Horse,’ Our 
tips are always the tops” — now get ’em 
to supply the rest. 


4 
STAR PHOTOS OFFERED 


Sponsors of local radio programs will 
more than appreciate an opportunity to 
offer star stills of Frank McHugh, Joan 
Blondell, et al, to their listeners. Of 
course, their apreciation will extend far 
enough, anyway, to plugging pic for you. 
Good way to get stills would be to order 
mats (shown in publicity section) which 
you like. Then print ’em up locally and 


let radio station give them out. 


Ko 
COMMENTATORS PLUG 


Sport commentators usually stick closely 
to their own particular specialty and it 
won’t be easy to get radio sports review- 
ers to plug your show until they’ve seen 
it. So don’t fail to ask the radio reporters 
— all of them — to a special preview 
and then the sports men, who are always 
looking for novelties, can be trusted to 
go the limit. Point out that Oiwin is al- 
ways right when it comes to picking nags 
and they'll be right in naming your show 
the best hit of the week. 


K 
CRITICS AIR REVIEWS 


Film-lovers might know about your pic 
but it would be still better if newspaper 
reviewers told them how good it was. 
After special preview or after opening 
night have them air reviews on special 
hour. If we know our critics, they’ll 
more than oblige. Might be possible to 
have broadcast from lobby — give it all 
the usual embellishments. 


FREE RADIO SKETCH 


Twelve minutes of comedy and ac- 
tion are contained in the free radio 
sketch which is yours for the asking. 
Three minutes are allotted at the be- 


ginning and end for picture plug. 
Copies for each member of the cast 
will be sent just as soon as the Cam- 
paign Plan Editor, 321 West 44th 
Street, N.Y.C. hears from you. 
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RACE TRACK ‘SLANGUAGE' 5-DAY 


This five day contest is built up around the characters in the film who talk the 
language of the race track. Contestants are asked to reply to the one sided con- 
versation shown in the illustrations with snappy come-backs in the same slang. 


Winning contributions published daily. Five illustrations available in one mat.. 
Order Mat No. 502—250c. 


(Lead-off Story) 
Many Prizes For 
*3 Men On Horse” 
Slang Handicap 


Are you a social asset at the 
race track? Can you engage in 
hand-to-hand conversation with a 
bookie or a dopester or with any 
of the numerous hangers-on? In 
other words can you speak our 
American ’slanguage? If in any 
way your mode of expression leans 
to the vernacular, the talk of the 
man on the streets, the patois of 
the stable, read further for we 
have important news for you. 


Starting tomorrow and continu- 
ing for five days, we are running 
a contest which will give you an 
opportunity to cash in on your 
ability to speak the lingo of the 
racetrack. The booty for each 
day’s contest will be 5 pairs of 
guest tickets to the First National 
picture, ‘‘ Three Men on a Horse,’’ 
which comes to the ............. Leer Teor 
(heatre Ons ih Sce isso This 
comedy is the last word on ‘fig- 
uring horses,’ and is a first primer 
for anyone wishing to get a com- 
plete picture of what goes on be- 
hind the scenes out at the track. 

Featured in it is Frank McHugh 
who plays a meek little greeting 
card writer with a knack for dop- 
ing out the racing charts. He falls 
into the hands of as merry a group 


of chiselers — played by Joan 
Blondell, Allen Jenkins, Sam Le- 
vene and Teddy Hart — as have 


ever appeared on the screen. 
They’re the slangiest bunch of 
mugs — fast-talking — and plen- 
ty tough. 

Now here’s the information on 
this contest. Each day for five 
days we will print a scene from 
the picture showing this colorful 
group making their plans to break 
the bookies’ hearts. One of them 
will be doing the talking and — 
we warn you — it’ll be the most 
gibberish, dog-latin talk you’ve 
ever heard. 

After you’ve spent some of your 
valuable time translating this race- 
track jargon, the idea is for you 
to think up a good snappy an- 
swer, plenty slangy, too, for one 
of the other characters who will 
be indicated. Get in all the horse- 
talk or poolroom-argot you’ve ever 
heard, and make it funny. 


Each contest is exclusive of the 
others, and, don’t forget, five pairs 
of tickets will be awarded each 
day for the best comebacks. It 
ought to be plenty of fun — it’s 
certainly simple enough — and all 
it requires is a knowledge of down- 
to-the-earth, old-fashioned or new- 
fashioned American slang. So prac- 
tice up today, start talking out of 
the corner of your mouth. Prime 
yourself for tomorrow when the ‘‘3 
Men on a Horse Handicap’’ be- 
gins. 

‘¢Three Men on a Horse’’ is 
based on the screamingly funny 
stage play which alypady has 
played on Broadway for over two 
years. To insure its success on 
the screen, Warner Bros. import- 
ed Sam Levene and Teddy Hart to 
play the same roles in the film ver- 
sion as they had on the stage. 
They’ll have you howling in the 
aisles. It’s certainly worth see- 
ing and the easiest way to get to 
see it is to win a pair of tickets. 


Page Ten 


Sling Your Best Slanguage 
And Win Theatre Tickets 


If you understand the language used in the above 
illustration, and can write a snappy reply in the same 
vein, yowll have a good chance of winning a pair 
of guest tickets to the funniest comedy ever filmed, 
“Three Men on a Horse” which comes to the ............ 
Theatre on .................. . Here you have. (left to right ) 
Sam Levene, Allen Jenkins, Teddy Hart and Frank 
McHugh. Now you write a come-back for Allen Jenkins. 


The ‘‘Three Men on a Horse Handicap’’ starts today. 
This is the first of a series of five which this paper is con- 
ducting in connection with the showing of ‘‘Three Men on a 
Horse’’ which comes to the .................... Theatre on. seacns 


All you need in this contest is the ability to murder the 


King’s English. 

It’s a ‘slanguage’ contest and 
no college degree is needed—in 
fact, if you have a sheepskin, 
tear it up and think up some 
snappy answer for Allen Jenkins 
in the above scene to make to 
Frank McHugh. These fellows 
are racetrack followers and they 
coin words like the mint coins 
money. 

The thing for you to do is to 
translate what Allen is saying 
into everyday English, and then 
think up a snappy reply for Hart 
to make. 

The five best replys for today’s 
contest will win a pair of guest 
tickets to “Three Men dn a 
Horse,” the screamingly funny 
comedy, First National has made 
from the successful stage play. 

Not only should your replies 
be snappy but they should be 
written in the slangiest form 
possible. Make them fairly short, 
and be sure the Contest Editor of 
this paper has them before ........ 


Le urte o'clock tomorrow when 


today’s entries close. 

What counts in this contest is 
not how ably you speak but how 
badly. Unbend and join the 
many others at the post. Need- 
less to say your replies should 
be couched in the most difficult 
racetrack terms your teeming 
brain can think of. 

If you’re not one of the lucky 
five in today’s contest, you'll 
have another chance tomorrow 
and the three days thereafter. 
Get going right now. 


RULES OF CONTEST 


. All answers must be limited to 


50 words. 


- Replies should be written on 


one side of the paper only. 


- The name and address of the 


contestant sheuld be printed in 
the upper left hand corner of 
the page. 


4. No replies will be returned. 
- The decisions of the judges will 


be final, and the LEADER can- 
not enter into a discussion of 
them. 


- Awards will be given only on 
the sense made by the answer. 
No attention will be paid to 
handwriting, spelling or literary 
ability. 


- Contestants may submit as many 


replies as they wish. In no case, 
however, will more than one 
prize be awarded to a single 
contestant. 


- Winners will be announced in 
the LEADER as soon as the 
judges hand down their deci- 


sions, 


. Each day’s contest is independ- 
ent of the others. 


. All replies must be sent to the 


“Three Men on a Horse’? Con- 
test Editor of the LEADER be- 
fore six o’clock of the day fol- 
lowing the publication of each 
day’s contest. 


- Replies should prove in them- 


selves that the contestant under- 
stands the “slanguage” used. 


. It is umnecessary to print the 


replies in the balloon spaces 
shown on the illustrations. 
These are only to indicate the 
character who makes the reply. 
Humorous replies. couched in 
the language of the race track 
stand the best chance of win- 


ning. 


(2nd Day Publicity) 


Can You Speak Bad Enough 
English To Earn A Prize? 


Here are three racetrack touts figuring the horses for 
today’s races. The chances are they won’t pick the right ones 
but that should be no concern of yours, and anyway it’s only 
a scene from the picture ‘‘Three Men on a Horse’’ which 
comes to: the: ....,-.ceanat TT CRLIS BOS Fic0 io 5i2..., 

It’s Teddy Hart who’s doing the talking while Allen 


Jenkins and Sam Levene are 
helping him ‘dope out’ the win- 
ners. 

The Contest Editor is asking 
movie fans, racetrack fans, and 
slingers of slang, especially, to 
write in the reply Allen Jenkins 
would make to Teddy’s remark. 
The reply has to be clever and 
at the same time must have that 
racetrack flavor. The more ex- 
aggerated the better and don’t 
pull your punches. The first five 
contestants -past the judges’ 
stand will be awarded a pair of 
guest tickets to “Three Men on 
a Horse.” 

You’ll have a lot of fun writ- 
ing them, but not nearly as much 
fun as you'll have when you see 
Frank McHugh as Erwin Trow- 
bridge, a meek greeting card 
writer with a genius for pick- 
ing the horses. Xou’ll howl] with 
delight when he gets involved 
with Allen Jenkins, Joan Blon- 
dell, Teddy Hart and Sam Le- 
vene. 

They’re the funniest bunch of 
muggs you’ve ever met and their 
use of the English tongue would 
literally burn the ears off of 3 
stickier for good form. 

It’s up to you to outslang 
them, so start your brain tick- 


ing and go ‘vernacular.’ 

Tomorrow’s deadline is ............ 
vies o’clock. 

Remember, you don’t have to 
be a literary genius to win in 
this contest. What you are re- 
quired to do is to show by your 
answer that you really under- 
stand the racing language used. 
Of course your reply should be in 
the same terms, and the funni@r 
it reads, the better your chances 
are to win. Don’t forget, either, 
that brevity is the soul of wit, 
and while you are allowed 50 
words, you may just as easily win 
with 10 or 15. It’s the quality, 
not the quantity that will count. 

Prizes will be awarded as soon 
as the judges hand down their ~ 
decisions. Winners of the first 
day’s contest will be announced 
tomorrow, and all winners will 
be eliminated from further con- 
tests. Any one may enter as 
many replies as he wishes, but 
no one will be awarded more than 
one pair of guest tickets. 

Don’t be discouraged if you 
don’t happen to win today. 
You'll have another chance to- 
morrow and for two days after 
that. 


(2nd Day Contest) 


Free Strand Tickets For 
Best Slanguage Replies 


Everyone’s doing it now — talking track ‘slanguage’ 
and writing in smart replies to the kick-outs shown 
in this new five day contest. Here’s another chance. 
Just see what you would say if you were Allen Jenkins 
(left) to whom Teddy Hart is speaking while Sam 
Levene (right) listens in. The above scene is from 
“Three Men on a Horse,” the First National comedy 


coming to the ................... 


Theatre on .................... : 


CONTEST TO CATCH FANS’ FANCY 


(3rd Day Contest) 


Seores Enter The Race To 
Win Free Theatre Tickets 


Here’s the dope, Gang. 


There’s a pair of ducats for 


BE ee ol Theatre waiting for the five fans 
who send in the best replies to the statement made 
in the above picture, which is a scene from “Three 
Men ona Horse,” the First National filmization of the 
play that has kept Broadway in stitches for the past 
2 years. It will open at the ........................ Theatre 
SSS eee - Now read the rules and get busy. 


Where are the ‘bon mots’ of yesteryear? This is the 
question being asked by the League For the Preservation of 
the English Language. Citizens of this fair city have been so 
taken by ‘‘The Three Men on a Horse Handicap”’ which this 
paper has been running (this is the third day of the contest) 
that in their efforts to imitate racetrack talk, they have thrown 


overboard all grammatical forms 
and proper expression of the 
King’s English. The town is 
slang conscious and it’s all due 
to this unique contest. 

In the above scene from “Three 
Men on a Horse” which comes 
to. the. ae Theatre on 
pire sag ..y Allen Jenkins is do- 
ing plenty of talking. After 
you’ve figured out what he’s talk- 
ing about, think up some fast 
reply for Teddy Hart to make. 
He’s the chap with the blank 
balloon. Send your reply to the 
Contest Editor by ........ be vig el 
o’clock tomorrow and if you’re 
lucky enough you'll win—there’!] 
be five winners in all—two guest 
tickets to “Three Men on a 
Horse.” 


Get on the bandwagon, folks— 
everybody’s doing it. 

Coin a few words of your own 
—perhaps you'll be able to cash 
in on them. The more confusing 
your reply, the better we’ll like 
it—but, of course, it has to be 
appropriate. 

“Three Men on a Horse” is the 
last word on that peculiar group 
of men who make a living by 
following the horses. It’s funny 
it’s earthy, and above all, it’s 
slangy. Words drip from their 
mouths the likes of which only 
a Damon TIupyon can write. 

It’s up to you to outrun Run- 
yon. 

On your marks—get set—gol 


GLOSSARY OF RACING TERMS 


BOOKIE: The fellow who takes your 
bet. 

THE ODDS: Determine the chances of 
every horse in a race; also your chance 
of winning. 

FIXER: Dishonest person who illegally 
arranges the result of a race before it 
is run. 

RUNNING A SERVICE: Publishing a 
daily statement of betting advice. 
CONCENSUS: The general composite op- 
inion of all the leading handicappers. 
FAVORITE: The horse expected to win. 
SCRATCHED: Horse entered in race, 
withdrawn just before the start. 

ALL WENT: Every horse entered in a 
race actually running. 

BLISTER: To raise blisters on a horse’s 
legs by applying hot bandages before a 
race, to keep him from winning. 
ENTRIES: Horses officially listed to run 
in a given race. 

PARLAY: Placing a bet on one horse, 
then, if he wins, betting the winnings 
plus the original sum, on another horse, 
ad infinitum. 

PIECE: To own “a piece of a horse’’ 
is to own a share of him. 

HORSE PLAYER: One who bets on 
horse. races frequently. 

AT THE POST: The starting point of 
a race. For a horse to be left at the 
post is worse than a bride to be left 
at the church. Barrier and Starting Gate 
are synonyms for Post. 

HAND BOOK: System of accepting and 
paving off bets conducted by individual 
bookies. 

PARI-MUTUEL: System at race tracks by 
which all bets are taken by machines 
ealled Pari-Mutuels. 


THE TAKE: Total amount of money de- 
posited in Pari-Mutuels. 


TOTALIZER: Device on Pari-Mutuels 
which automatically figures percentages 
to determine odds on every horse in a 
race. 


FURLONG: One-eighth of a mile. Races 
on most tracks are run in the follow- 
in distances: three, six and seven fur- 
longs, one mile, mile and one-eighth and 
one mile and one-quarter. 

PLAY THE FIELD: Coupling several 
horses on one bet, any horse that wins 
paying for all horses in the group. 
LONG SHOT: Horse that will probably 
lose. 


LAY: The act of placing a bet. 
FIGURE HORSES: To study the records, 
ete., to determine the chances a _ horse 
has of winning. 

HANDICAPPER: Person who figures 
horses in official capacity, usually for 
a publication. 


ON THE NOSE: Betting that a horse 
will win. 

WIN: When the horse comes in first 
and is not disqualified. 

PLACE: When the horse comes in sec- 
ond. 

SHOW: When he finishes in third place. 
Bets are made either to win, place or 
show. 

BARRIER: Starting place of race. Start- 
ing Gate and Starting Stall are syno- 
nyms. 

IF MONEY: When two bets are placed 
at one time, with the proviso that the 
bet on the horse in the later race be 
eancelled if the horse in the earlier 
race loses, the amount bet on the former 
is called “if money.” 

DOPE: This is a three-way word: (1) 
a Dope is a sap, (2) Doping a Horse 
means drugging it, (3) Doping a Race 
means studying the statistics to deter- 
mine the outcome. 


(Ath Day Publicity) 


Free Tickets To 
Strand Theatre 
Await Winners 


Here’s another chance to en- 
ter the “Three Men on a Horse” 
handicap which has taken the 
town by storm. This is the 
fourth day of the five day con- 
test which this paper has been 
running in connection with the 
showing of “Three Men on a 
Horse which opens at the ............ 
ree: Theatre on . 


It doesn’t matter if you 
haven’t entered the contest be- 
fore because each day’s contest 
is exclusive of any of the others. 
In other words, if you can sup- 
ply a snappy answer for Allen 
Jenkins to make in the above 
scene you’re apt to win a pair 
of guest tickets to this grand 
race-horse comedy. There’ll be 
five winners in all. 

You must admit that this is 
an easy and amusing way of 
winning- two tickets to a motion 
picture said to be one of the 
funniest ever filmed. But you’ve 
got to be a ‘mugg’—even if it’s 
for only a day—to be chosen as 
one of the prizewinners. The 
reply vou think up has to he 
just about the slangiest thing 
this side of the Kentuckv Derby. 

The judges won’t consider any- 
thing written to the King’s taste 
—in fact, pretend that the King 


is dead and has taken his Eng- | 


lish with him. A real racetrack 
bookie would snub you, were 
you to make the awful error of 
speaking to him without making 
one single grammatical mistake 
—probably he wouldn’t even be 
able to understand you. Now, 
if you’ve got the general idea, 
get your thinker working and let 
the Contest Editor hear from you 
not later than ...:c5.0.5:.: o’clock 
tomorrow. 

You'll be more than glad if 
you win not onlv for the satis- 
faction derived from beating the 
others but because you'll be see- 
ing one of the grandest comedies 
ever filmed. Featured in it are 
Frank McHugh—a greeting ecard 
writer who becomes the poot 
laureate of the racetrack—Joan 
Blondell, Allen Jenkins, Teddy 
Hart and Sam Levene. 


(Last Day Contest) 


Last Chance To Win Free 
Strand Theatre Tickets 


Now step on it, for the gong rings at 6 PM tomorrow 
and you'll have lost your chance to win those two 
guest tickets to see “Three Men on a Horse,” the fun- 
niest picture ever filmed, which opens at the ............ 
Theatre on ................ . Just write a snappy reply in 
racetrack language and send it in. The best replies 
win the ducats. Shown above are Sam Levene and 
Joan Blondell, the screen’s funniest lovers. 


Here’s your last chance, Movie Fans, to win yourself 


two guest tickets to the ............. 


ae, Theatre to see ‘‘Three Men 


on a Horse,’’ the First National picture based on the comedy 
which has already run over two years on Broadway and is 
touring with seven road companies. 


This is a ‘slanguage’ contest with particular emphasis on 


racetrack talk. In the above 
scene from the picture Joan 
Blondell is speaking her mind to 
Sam Levene and she’s speaking 
in a vein on which a college pro- 
fessor would frown with extreme 
displeasure. She’s a racetrack 
tout’s gal and that’s the only 
kind of talk she knows. Now 
it’s up to you to think of an 
answer for Sam Levene. He’s 
the tout and we assure you he’s 
spent his whole life making hash 
out of his mother tongue. 

The only literature he ever 
read was a dope sheet, he pre- 
fers a stable to a home, and 


Snappy Slanguage May Win 
Strand Theatre Tickets 


Yow’ll have to hurry, Fans, if you want to win two 


Guest Tickets to the ........ 


oe ae Theatre to see 


‘Three Men on a Horse” which opens on .................. P 
Five contestants win two tickets each every day and 
you can be among them. 


likes nothing better than a fixed 
trace. With this in mind, get 
yourself thinking of a snappy, 
slangy reply, that even Sam, 
himself would be proud of. We 
warn you, he’s a mighty hard 
man to please, so you better 
make it good. 

Sounds hard but it’s really 
quite simple. When the great in- 
spiration has hit you, write it 
down and send it to the Contest 
Editor of this paper, and be sure 
he gots “it betore™ <-crrt ee etss 
o’clock, tomorrow. 


From all reports, “Three Men 
on a Horse” which opens at the 
i hacsl age Theatre..08. 2...5......4.. 
is the funniest film to emerge 
from Hollywood in many-a-moon. 
The antics of Frank McHugh, 
who is starred, and his cronies 
will have you rolling in the 
aisles and, for the run of the pie- 
ture, the ushers have been in- 
structed not to molest anyone 
who happens to be found in such 
an embarrassing position. 


Then there’s Joan Blondell, 
who is co-starred with McHugh, 
and has her funniest role as 
a race track tout’s girl. There is 
also Allen Jenkins, one of Holly- 
wood’s favorite comics and in 
addition, direct from the Broad- 
way production, come Sam Le- 
vene and Teddy Hart. Carol 
Hughes, one of Warner Bros.’ 
starlets is the weeping wife of 
Frank McHugh and there’s an- 
other dozen of leading film play- 
ers in the subordinate roles. 


The play on which the picture 
is based has been the outstand- 
ing Broadway hit for nearly two 
years and now ten companies are 
playing it to crowded houses in 
four countries. 


You'll want to see it and 
there’s no better way than to 
win a pair of guest tickets for 
|) Deere ener: Theatre as guests 
Of TNO G3. he? eee (newspaper). 
See you at the opening. 
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3 DAY SUDDEN DOUGH CONTEST 


(First Day) 


Tell How You'd Get Rid Of 
$50,000 And Earn Tickets 


“Three Men on a Horse” Starts Lively Three- 
Day Easy Contest for Fans 


‘“Three Men on a Horse’’ comes to the 


Theatre of 2 and it is in connection with this up- 
roarious comedy that the editor of the .................... (newspaper) 
offers a three-day contest with prizes of ten pairs of guest 
tickets daily to those who send in what the judges consider 
the most amusing answers to the question stated below. 


In ‘‘Three Men on a Horse’’— 
Erwin (prounounced Oiwin) Trow- 
bridge — is a timid and hen-peck- 
ed writer of greeting card verses 
— who, on the side, and in secret, 
jots down in a little book the 
winners in horse races and _ his 


imaginary winnings. Oiwin’s un- 
eanny gift of doping out the win- 
ners — gets him in bad with wife 
and boss — and causes him to be 
imprisoned by a trio of smalltime 
gamesters who get rich on his tips. 
Oiwin’s red letter day comes, how- 
ever — when he is in the big 
money himself. Never used to 
riches, he is in a predicament with 
the windfall of $50,000. How did 
he spend it? 

The point in the contest is how 
you yourself would spend $50,000 


if you unexpectedly got it. Sup- 
pose you had but a day to decide 
how to lay it out — on the pen- 
alty of losing it, how would you 
get rid of it? Tell how in not 
more than fifty words — and mail 
it to the ‘‘ Three Men on a Horse’? 
Editor in care of ....0..00....... (news- 
paper) before midnight, when to- 
day’s entry list ends. Don’t try 
to be literary, just tell simply how 
you’d spend it. You may be among 
the ten first-day winners of guest 
tickets: tothe <0 62 5555,2 Theatre 
to see ‘‘Three Men on a Horse.’’ 


‘*Three Men on a Horse’? has 
been running on the Broadway 
stage for more than two years and 
is still going strong and seven 
road companies are on tour with it, 
one of them in Australia.. It is 
recognized as the most uproarious 
getter of horse-laughs in theat- 
rical history. Frank McHugh and 
Joan Blondell are featured in the 
picture. Others are Guy Kibbee, 
Carol Hughes, Allen Jenkins, Sam 
Levene and Teddy Hart. Mervyn 
LeRoy directed. 


You'll be seeing it anyway — so 
why not try your luck in sending 
in your way of spending $50,000 
in a day. Treat yourself and a 
friend to the funnniest film yet — 
‘“Three Men on a Horse.’’ Do it 
now. Where’s your pencil? 


Everybody likes to plan 
what they would do with a 
lot of money suddenly ac- 
quired. Even editors do it. 
So here’s a contest worked 
out to appeal to everyone 
who has wondered how 
he’d spend $50,000 if it 
dropped in his lap. Three 
day contest, but can be pro- 
longed according to desires. 
Line drawing mats _ illus- 
trate stories. Order direct 
from Campaign Plan Edit- 
or, 321 West 44th St. New 
York City. Mat No. 201A 
(three in a set) 30c. 


(Second Day) 


Use Your Wits To 
See “Three Men 
On A Horse’”’ 


Were you among yesterday’s ten 
winners of pairs of guest tickets 
to ‘‘Three Men on a Horse,’’ the 
First National laugh-getter which 
comes to the ...2........0.....0003 Theatre 
Os. ae ? If not, get busy 
right now. This may be your lucky 
day. 


Tell in not more than fifty words 
just how you’d spend a sudden 
windfall of $50,000 which had to 
be disposed of within twenty-four 
hours or be forfeited. See yester- 
day’s issue of the .........0....0000. 
(newspaper) for all details. Re- 
member you are not supposed to 
try to be literary, but to state as 
simply as you can the ways in 
which you would spend the cash. 
Probably everybody in the world 
has said at one time or another 


(Third Day) 


Last Day Of ‘Three Men On 
A Horse”? Spender Contest 


Twenty Pairs of Guest Tickets Earned to Date; 
Ten More Pairs to Win 


The three-day How-Would-You-Spend-It Contest which is 


beme. run by the 2.3.05.02:2..... 


ee (newspaper) in connection 


with ‘‘Three Men on a Horse,’”’ the First National laughing- 


hit which comes to the 


aie Theatre on: 2 <2. ss 


? 


has met with tremendous response in the first two days. 
Twenty pairs of guest tickets have been earned by your fellow- 


townsmen. 


‘“Three Men on a Horse’’ has 
been running on the Broadway 
stage for over two years and is 
still rolling ’em in the aisles. Sey- 
en road companies are touring with 
it — one of them in Australia. 
The screen version is said to be 
even funnier than the play. 


Frank MeHugh and Joan Blon- 
dell are featured and the cast in- 
cludes Guy Kibbee, Carol Hughes, 
Allen Jenkins, Sam Levene and 
Teddy Hart. Mervyn LeRoy di- 
rected. It is the uproarious story 
of Erwin (pronounced Oiwin) a 
timid writer of greeting card verses 
who has an uncanny gift of pick- 
ing the winners in horse races. He 
jots down his prognostications and 
his imaginary winnings secretly — 
and the book is discovered by his 


RRR! 


what he’d do with a fortune if 
he had it! This is your chance 
to speak up and tell the world! 


““Three Men on a Horse’? is one 
of the most hysterically uproarious 
comedies of this or any other 
season. Frank MeHugh and Joan 
Blondell are featured. Mervyn Le- 
Roy directed. Earn tickets for 
yourself and a friend. Don’t de- 
lay. 


nagging wife — with appalling re- 
sults — during which Oiwin is im- 
prisoned by three smalltime game- 


sters — and forced to give tips 
on the races —- with disastrous re- 
sults to Oiwin — but unexpected 


victory in the end. He suddenly 
finds himself in the money — just 
as contestants are supposed to do! 

How about spending that $50,- 
000? Let’s have your ways and 
means! You have a good chance 
of giving yourself and a friend 
the most hilarious evening of your 
lives free — at ‘‘Three Men on 
a Horse.?’ 

Ten more pairs of tickets will 
be issued today on the last lapsef 
the contest. Will you be among 
the winners? All you have to do is 
to send in, in not more than fifty 
words, the way you would spend 
an unexpected windfall of $50,000 
-—— which you had to spend in twen 
ty-four hours — or lose it. Don’t 
try to be too careful about the way 
you put it down. Just tell in sim- 
ple words what you would do with 
the cash — and mail it before mid- 
night to the ‘‘Three Men on a 
Horse’’ Contest Editor in eare of 
the. =a eae (newspaper). 


CROSS WORD PUZZLE WITH COMEDY KICK 


{ 
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Can be used as a give-away as well as in newspaper. Not 
too hard, not too easy. Contains title of picture and 
faces of featured players. Order Mat No. 210—20c. 


ACROSS: 

11. Pertaining to the Alps........ ALPEN 
12. Place of conflict.................. ARENA 
15s Phat-man o.4..2 2.1653 )cece HE 
15. Some one related........0..........0000. KIN 
EG ANG iiss icc Sh ek A ON 
LS. OLOre eeitaae eek i ERE 
BOS Oie coc cditees «se the ee ee AS 
iP GUI 4n24 fs <2. c0iesdesdosshtsee ene ODE 
oe BAKING “DIAGCGs <...ccssinn en, OVEN 
25. Mass. Inst. of Technology....... MIT 
BG. che COAVG= 57) -ci heck ot RIVE 
2} Fig) |): epee aay ee RATE 
29. Bottom of foot............ccccccece.. SOLE 
30. Snow conveyance.................... SLED 
81. Journey ............ Bais ee TRIP 
Bev TOVON;s POCO. -cciistenksseoesec EEN 
35. Old Nautical Soeiety................ ONS 
36.. Famous actor...............cccse0000-- STAR 
BOs OIECIE soir kines RING 
Ae Mpeg eee ME 
At Aneient= Troy. sae AT 
42.. Police Regular..:.....:00..cc.csccecceeeece PR 
44, .-Publie: notices. AD 
AGS Mippers 2.2 oe ee LIAR 
48.- Small-bird:.. 080. es, WREN 
60. At one times; =... =. ONCE 
OL. Doom? 35.3... ee eee FATE 
55.. Kind ‘of typési... Sn PICA 
O65. Vipiepen >on ee STY 
Soi cCaugtic=nwia.,.... ACID 
60. Kind of beette.....0000.0..0ccccc ee. DOR 
Ole POWAEG ico co TO 
82 20 eni ner. cscs ces eee DOG 
64. Bast Nigeria... Se EN 
65. Title of a Knight.....:.................. SIR 
67. Old: fornt: Of. -yous<....s. YE 
68. Measuring unit.................... METER 
RO BOOMER SS «5 can et os UPSET 


DOWN: 
1. Egyptian sun god..............0......... RA 
2; Horned: sanimal: <: osc cn. cc. ELK 
3. Poem in the grand manner....EPIC 
i, MANOS tno ai Ee MEN 
Os Half aiitc 6c cac cc ee EN 
6. North America....................cccccee0:- NA 
VP arbr Of 40 D6 sc.00 oie zs ARE 
87 PablicHidel nen, acon cote HERO 
OS Ue eee ONE 
107 Right angle. <i RA 
13. Equine quadruped................ HORSE 
14. Roman judges.................... EDILES 
EGTIDISER cc. ee tis a OVA 
PESO sae tenants on, eae re NET 
19. Inclined to illness................ AILING 
AOS AIT oon goer STEPS 
22, As. MApPENING: «...<..25.2..-..gec.«; EVENT 
23. Correlative of Hither.............0.... OR 
24.~Gompass point. «...55.s..ccesssl alike NE 
25. Person of limited intelligence.......... 
pacewsaiaite euetissetsese, ORS MORON 
27. Editor abbreviated...........0.0.0000. ED 
29. Street Abbreviated......0.00......000000. ST 
33. Men in charge of a boat...... CREW 
84 -—Snateh occ dos aig eae GRAB 
STi Partcol to. heck... saa ees AM 
39.0 Neuter pronoun s.6%...).c5.s56soGs.0k. IT 
42 PURGE PONY, cacccare tase PINTO 
43 SNpley! oon ee ee RACY 
BAS DY ikke. VOORS s&s Rea oe. etek ARID 
45. To lure by trickery.............. DECOY 
AG Se WslRId -o<8 sick oe ee ee LOST 
47. Royal Engineer........0.000000000000.... RE 
48° Wests Parks 57 s.c 3528 ie WP 
AD: Nostril. 2 eS NARE 
51. Fourth musical note.................... FA 
52. One spot in cards.................... ACE 
58.. White. metal. ....-.20..0000. 28850! TIN 


Osa Mast? Devoe: ....ccihasci is ee ED 
57. What you do at the polls...... VOTE 
59. Creature with fins.................... FISH 
62. River in Scotland.................... DEE 
GS UROL oat cas. Scns d cots ees A oe GEM 
65. Watering place....................0000. SPA 
66. Make of auto..........0000 cece REO 
68 MinteP chiki... cee MR 
69. Prefix meaning to repeat............ RE 
10 -WPPOPANGss . cnc eee UN 


ne atetster 
WOORGOROOIDOOIEGE 


Above scene must not be used for tie-ups. 


Here’s a sensational merchandising campaign all set to work day and date with your showing. The Milton Bradley 
Company, one of the world’s largest manufacturers of games, has prepared a thrilling game named after the film 
— THREE MEN ON A HORSE GAME — and thus giving the picture a tremendous plug. It is one of the greatest in- 
door games ever conceived — as enthralling as the Sport of Kings. Exciting from start to finish, it should quickly be- 
come one of the most popular pastimes of the day. Game will be sold in the best department stores throughout the 
country. These stores have been asked to co-operate with the theatres and it will be very easy for you to arrange for 
newspaper tie-ins and smash window displays. 


Put up in attractive 
box, complete game 
retails for $1. 


MILTON BRADLEY COMPANY, Springfield, 


These Jobbers Will Help You 
Tie-up With Local Dealers 


Butler Bros., New York; Schrantz & 
Bieber, New York; Buzzel Blakley, Bos- 
ton; Supplee Biddle Hardware Co., 
Philadelphia; Butler Bros., Baltimore; 
Garrison Toy & Notion, Washington; 
Minsky Bros., Pittsburgh; Licht & Wan- 
kleman, Cincinatti; Buel & Sons, De- 
troit; Butler Bros., Chicago; Butler 


Bros., Minneapolis; G. Sommers & Co., 
St. Paul; Butler Bros., St. Louis; Butler 
Bros., Dallas Texas; Tannon’s, Denver; 
Pensick & Gordon, Los Angeles; Salt 
Lake Hardware Co., Salt Lake City; Cal- 
ifornia Toy & Notion Co., San Fran- 
cisco; Butler Bros., San Francisco; Som- 


merville Paper Box, London, Ontario. 


For further information write to: 


Get in touch with lo- 
cal dealer as soon as 
you book picture. 


Massachusetts 
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GENERAL SELLING SLANTS 


TELLING THE SPORTING WORLD 


The sport fans will be anxious to see this picture, because 
they especially will appreciate its humor. With all the talk 
about nags and betting, they'll be glad to know you’re show- 
ing the film. We’d advise you to reach them, so we’ve sug- 
gested a few inexpensive ways of telling them. Look ’em over 


and take your pick: 
TELEPHONE THE FANS 


If you can obtain lists of members of ath- 
letic clubs, hunting and fishing groups, 
or of the racing fraternity, your tele- 
phone will bring you plenty of extra pat- 
ronage. Call them and tell ’em that Mr. 
Khayyam won because Equipoise was 
disqualified— by now, they want to know 
what it’s all about... and you explain by 
plugging your theatre and the picture. 


SNIPE THE TRACKS 


Of course, you’ll use plenty of posters and 
window cards in the vicinity of the race 
track, football fields, and the sporting 
arenas. But don’t forget to have some 
special signs along all approaches to the 
Theatre. They might read: “Four Miles 
to the Best Bet of the Film Year — 
‘Three Men on a Horse’ — at the 
Strand Theatre — Now.” 


CO-OP DAIRY CONTEST 


About two weeks before opening, get lo- 
cal dairy to run ad announcing contest 
in connection with picture. Health an- 
gle — that is, healthy to see film and 
healthy to drink milk — should be play- 
ed up in ad copy. But here’s the contest: 
imprint eight different types of bottle 
tops — seven of which have the name of 
one of the members of the cast, the eighth 
showing the picture’s coat-of-arms (three 
men on a hobby horse). Lucky ones who 
get a complete set of bottle tops win du- 
cats. Limit number of ‘hobby-horse’ caps, 
thus cutting down the passes you’ll have 
to issue. Of course, theatre lobby and 
streamers on milk wagon help you put 
over contest without much cost. 


K 


PREVIEW FOR CRITICS 


Need we remind you of the great suc- 
cess of the play? And coast previews 
claim the picture is even better. So don’t 
be afraid to go wide open on a special 
preview for critics and. commentators. 
It'll give ’em a chance to give your show 
a little advance plugging — and they’ll 
surely give you quotes for ads, lobby and 
radio spot announcements. Might invite 
celebrities too — you know, the ones 
whose pictures and quotes will break the 
dailies. 
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TELL THE RACE ENTHUSIASTS 


Tie up with local distributor to have her- 
alds inserted in racing papers and stick- 
ers placed in dope sheets. A few ducats 


distributed in the right places will bring 


in the race fans. 


WIN THE FOOTBALL FANS 


Between halves at football games, and 
other sports events, use an acrobatic bally 
by getting three good athletes to do cir- 
cus stunts on a horse. It’s a time-tested 
method and creates real interest. Horse, 
of-course, wears an advertising banner. 


CONTACT HANDICAPPERS 


Contact the handicappers on your news- 
papers and see if you can’t arrange to 
have them call their best bet of the day 
during the run of the show “Oiwin’s Spe- 
cial” or “The Three Men on a Horse 
Special.” 


USE THE BUS ANGLE 


Tie up with local transportation com- 
pany for use of a bus. Locate it at promi- 
nent corners with man inside “doping 
out” races. He hands cards to spectators 
reading: “Your best bet—See “Three 
Men on a Horse” at the Strand and win 
a thousand laffs.” For variation he can 
hand out greeting cards reading: 


“Life is real, life is earnest, 
Troubles come-to us of course 
But they all will be forgotten 
Seeing “Three Men on a Horse.” 


Of course you’ll know how to prepare 
your bus banners. 


4 
BUS RIDERS PICK NAGS 


In film, Frank McHugh, as the demon 
horse-picker, can dope out the ponies on 
the bus as he goes to his toil. Which is 
your cue to see if local traction company 
is in a mood to lend you several bus seats 
for a lobby stunt. Theory is that folks are 
invited to sit down and figure out the 
races (Form, which is taken from news- 
Papers is handed to them). They drop 
their choice into a box, and lists are 
checked at end of day, with tickets 
awarded to those who make the best 
showing for the day’s races. 


4 


CLASSIFIED AD SLANTS 


If you’re in the habit of using newspa- 
per classified ads and personal column 
teasers as part of your campaign, here 
are a couple which aren’t overly long 
and which should fit in very nicely with 
your budget plans: 


1. LOST — Somewhere between .......... 
Park (race track) and ............ (name 
of town) a thoroughbred race horse 
answering to name of Mr. Khayyam. 
Finder return to Oiwin Trowbridge 
— Strand Theatre and receive liberal 
reward. 


2. HORSE RACING FANS — Don’t 
pick your winners haphazardly. Use 
the Oiwin Trowbridge system. See 
“Three Men on a Horse” at the 
Strand Theatre for the lowdown. 


_ 3. MARGE-—I know you’ve got plenty 


of trouble with an old grouch like 
Bill. Why don’t you take him to see 
“Three Men on a Horse” and prime 
his laugh carburetor? 


4. JOE — If you're tired of seeing a 
sour puss, take her to see “Three Men 
on a Horse” at the Strand Theatre. 
She may laugh herself sick but she’ll 
be still smiling in the morning. 


5. Thanksgiving and Christmas cards 


written to your order. And other 4 


stuff, too. Call Oiwin Trowbridge — 
Strand Theatre. 


4 
SPOT POSTER CUTOUTS 


From the 24-Sheet 


From the 6-Sheet 


We don’t mind telling you that the poster 
illustrations are great and lend them- 
selves perfectly as cutouts for displaying 
out front, setpieces and wall art in lobby. 
All your artist has to do is to varnish them 
and spot them on beaverboard backing 
for a really inexpensive bit of art work. 


MORE WAYS TO SELL FILM 


PATRONS MAIL JINGLES 
a 


Don’t forget that Oiwin, besides being 
able to pick the right nags, is an expert 
greeting card writer. So have some jin- 
gles printed on postal cards, plugging the 
picture and signed Oiwin. Offer to mail 
these free, if patrons will fill out name 
and addresses of friends who might want 
to know about film in this unusual man- 
ner. It won’t be too expensive, and it will 
also give you a chance to add a few choice 
names to your mailing list. 


x 
HORSE RACE IN LOBBY 


There are many mechanical horse racing 
games, run on tracks and released by 
electrical impulse. One of these can be 
set up in your lobby, with an usher sta- 
tioned nearby to run it. Either let your 
patrons play it with ducats as prizes or 
merely as an attraction-getter. If played 
for ducats be sure that it doesn’t work 
constantly because you’ll be handing out 
too many Oakleys . . . about five times a 
day is plenty. Plug copy tells the story. 
Call it the “Three Men on a Horse” 
Handicap. 


4 


THREE ON A SCOOTER 


A scooter marathon will put your town’s 
youngsters working for your show. 
They'll enjoy it and it will create as 
much interest on the part of their par- 
ents. Directors of recreation centers and 
playgrounds can select teams, each con- 
sisting of three boys to enter race for 
prizes you can either give or promote. 
Stipulation is that all vehicles must be 
of the home-made variety. Theory is 
that race ends in front of your house. 
Each contestant travels a third of the dis- 
tance around so it’s merely a relay race 
on scooters. Best time to run it would be 
after school hours or Saturday morning. 
Because of the novelty of it... it might 
be possible to get the local newspaper in 
on it as a co-sponsor which should help 
you immensely. 


4 


“3 MEN ON A HORSE” 
GAME IN LOBBY 


You'll want to tie-up with the manu- 
facturers of the new parlor game, 
details of which are explained. on 


page 13. 


Start the fans playing and plug your 
show by arranging for 4 people to 
play “Three Men on a Horse” in 
your lobby. It’s a sure-fire atten- 


tion-getter. 


BET TICKET GIVEAWAY 


Do you go for inexpensive throwaways? 
One printed locally in the form of a pari- 
mutuel ticket containing a catchline or 
two from the ads should do the trick. A 
wholesale distribution of them should 
help make your town “Three Men” con- 
scious and it won’t cost much. 


A VARIETY OF 


THE “THREE MEN” GAME 
Wk che leeee” wees a 


You can give your patrons a bit of fun 
by adapting the ‘pin-the-tail-on-the-don- 
key’ game to “Three Men on a Horse.” 
Idea is to have your artist paint a horse 
on a large rough cloth and also several 
illustrations of three men in a sort of 
horse-straddling position. Rope off part 
of your lobby and station an usher to run 
the game. Folks have a blindfold placed 
over their eyes and they try to pin the 
men to the exact spot where they should 


' be sitting. Patrons get only one try. Du- 


cats if they hit. 


ENTERTAINMENT 


PRESENTED BY VITAPHONE 


If you want to keep your program an all-comedy show, or if you 
want a few ‘heavier’ reels to contrast with the feature, you'll find 
just what you want in this list of Vitaphone Shorts. Look them 
over and see which ones you'll need to round out your program. 


CLYDE Mc COY AND “SUGAR BLUES” 
ORCHESTRA (Melody Masters Series). 
According to BOX-OFFICE, “If band num- 
bers are evaluated by the way an audience 
pounds out foot beats to keep time, this 
one should cause a stampede.” 

(10 minutes—No. 2505) 


“THE SUNDAY ROUNDUP” (Broadway 
Brevities Series). Take our word for it, 
this short is really one of the best ever 
produced. With Dick Foran, the Singing 
Cowboy, supported by Linda Perry, it is 
a delightful tale of the Golden West. In 


Technicolor. (20 minutes—No. 2001) 


“DON’T LOOK NOW” (Merrie Melodies 
Series). A swell cartoon short showing a 
fight between Dan Cupid and the Devil, 


done in Technicolor. (7 minutes—No. 2202) 


“NORTHERN LIGHTS” (Color-Tour Ad- 
ventures). Ten minutes of gorgeous 
scenery of the North Cape country. Don 
Wilson, famous radio announcer, supplies. 
the off-screen narration. 


(10 minutes—No. 2303) 


“LITTLE BEAU PORKY” (Looney Tunes 
Series). This fast-moving short has Porky 
Pig in the Foreign Legion and you know 
the comic situation he always gets into. 
No need telling more. 


(7 minutes—No. 2802) 


“VITAPHONE INTERNATIONALS” (Big 
Time Vaudeville Series). Variety behind 
the footlights in the form of these vaude- 
ville specialty acts: Pallenberg’s Dober- 
man-Pinschers, Holtz G Lee, Ming & Toy 


and the Three Rayes. (11 minutes—No. 2602) 
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SUIT FM. 104 PIPE FM. 111 


NAILS BL. 1334 CH. 48 HAIRDRESS BL. 1271 


FUR SHOP JEWELRY SHOP 


Co-operating merchants should be particularly 
pleased with these star stills, which are espec- 
ially adaptable to seasonable merchandising. 
The character of the picture lends itself 
to many clever catch lines which will make 
your window displays exceptionally effective. 
Set of 19 stills - $1.75. Individual stills - 10c. 

: Order by number from the Campaign Plan 
pee) 2 33 HA: BLE 298 ‘ Editor, 321 West 44th Street, New York City RING AND BRACELET CH.23 


SHOE SHOP SPORT SHOP 


EE 
FLOWER SHOP 


/ 


WRIST WATCH BL. 1272 


“SUEDE SHOES GOLF FLOWERS BL. 1330 __ FLOWERS BL. 1302 
BL. 1312 GK.Pub. A67 


Rise Se 


SCARF BL. 1332 RIDING HABITCH. 110 PAJAMAS BL. 1260 


BL. 1316 HANDBAG AND SHOES CH. 120 LUGGAGE FM. Pub. A153 
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Available either as mats or stills, these illustrations make it easier to obtain co- 
op advertisements. Selected especially because of the seasonal and new model 
merchandise displayed, these six ads will suggest many ideas to merchants. I]- 
lustrations are also available as stills for window displays. Order either by mat 


or still number from the Campaign Plan Editor, 321 W. 44th Street, N. Y. C. 
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Joan Blondell, lovely star of 
the First National laff-hit “Three 
Men on a Horse’’ coming to the 
Bites sa-9 53; Theatre .... ‘ next. 


Silver Fox Is 
Now the Vogue 


Joan Blondell wears silver 
fox for informal afternoon 
occasions. You, too, will 
look lovely in this exquisite 
neckpiece. Let us show you 
our selection of matched 
silvery skins. 


IRA FURS 


99 B +9 Bo Be- Ber Ger Ger Gor Gor Ger Gor Gos GarGerGerGorBes Ger Gere 


Frank McHugh’ s 
One Best Bet 


Take a hot tip from Frank 
McHugh, comedy star of 
the First National laff-riot, 
“Three Men on a Horse” 
now playing at the ............ 
Theatre, and wear blue 
worsted this year. He does. 
We have many types of blue 
suitings ready for your se- 
lection. 


IRVING’S 


They Make Life Happier 


Joan Blondell, charming star of the First National record- 
breaking laugh hit, “Three Men on a Horse” coming to 
the ..5ee Theatre next, is another 
| bride who counts her new Frigidaire as her finest wedding 
present. She’s Mrs. Dick Powell now, and her guests will 
be served many delicious ice box dainties. You ean do 
the same at a very low cost by calling at 


AMOS ELECTRIC CO. 
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BL. Pub. A723 
Mat No. 201B—20c 


BL. 1298 
Mat No. 102B—10¢ 


FM. 104 
Mat No. 105B—10¢ 


TRAVEL LIGHT—But Smartly 


At the smartest hotels 
you'll find Hartmann 
Luggage owned by the 
majority of travelers. 
The reason is that folks 
on the move demand 
luggage combining 
lightness with strength 
and eye-appeal. We 
carry a large stock of 
trunks in every size. 
When you think of lag- 


Carol Hughes, glamor- 
ous featured player in 
the riotous laugh-hit, 
“Three Men on a 
Horse’ now at the ...... 
Leis ath ire ok MOGLTO. 


/ 
| Give a Man a Pipe 
i He Can Smoke 
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Give Her 


DIAMONDS 


If you want to make as big 


gage — think of Hart- 
mann’s at Green’s. 


2 
| 
| 
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After his day’s work on 
the movie set, Frank Mc- 
Hugh, star of “Three Men 
on a Horse’’ coming to the 


ahi as Vises Mon on: a sesteseeseeeeseneeee Theatre likes i 
Horse,” select your love token to relax aie, soft chair with He 
f ok oF conic Ps an Italian Briar pipe filled #2 
neg Ont a with ripe, mellow tobacco, #: 
gems ~ as costly as you : i nooo es of the Then he’s at ease with the #2 
« ‘ ug it “Three en on a Ete zz 
wish, or as inexpensive as Horse” now playing at the ........ = Come in wee let us Hy 
you desire — but always ae Theatre. Fi ge you a comp ee variety == 
of shapes, sizes and prices #2: 

fully guaranteed. HT in Italian Briar pipes. zz 
#3 2 

3 =: 
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JASON’S GREEN’S LUGGAGE SHOP | ART’S A 
| TOBACCO SHOP |, 
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CH. 23 
Mat No. 103B—10c 


FM. Pub. A152 
Mat No. 101B—10c 


FM. 111 
Mat No. 104B—10c 
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A Mervyn LeRoy Production released by First National 
and featuring Frank McHugh, Joan Blondell, Guy 
Kibbee, Carol Hughes, Allen Jenkins, Teddy 
Hart and Sam Levene 


Fictionized by 
HARRY LEE 


CHAPTER I 


FROM VERSE TO WORSE 


‘“‘Erwin darling, the cleaner’s here for your suit!’’ 
Audrey, the little bride, looking quite as a little bride 

should look, stood at the foot of the stairs in the morning 
sunlight which flooded the row of new suburban bungalows—— 
mostly untenanted—which represented the first realty venture 
of her up-and-coming brother, Clarence, whose only fault, as 
Audrey saw it, was the fact that 
he didn’t properly appreciate Er- 
win, 

Erwin had named their bunga- 
low, ‘‘The Love Nest.’? He was 
sentimental, but, as Audrey often 
pointed out to her brother, if he 
hadn’t been, he wouldn’t be bring- 
ing home forty dollars every week 
of the year for writing greeting 
card verses for peppery old Mr. 
Carver of the Holly Cheer Verse 
Company. 

She called again: ‘<Erwin, the 
man’s here for your suit, dear!’ 

Erwin’s plaintive answer floated 
down from above stairs. ‘‘Suit? 
— Suit? — Oh ecertainly!’’ There 
was a pause, then ‘‘Here you 
are!?? 

Audrey went through the pock- 
ets hurriedly and the man grab- 


bed the suit and left, slamming 
the door after him. What was this 
she had found? A little black 
book. She leafed the pages, gasp- 
ed, and wild with jealousy, tip- 
toed to the phone. ‘‘Give me 42-W 
- «» Hello... Clarence? ... I 
wonder if you’d mind coming 
across the street for a moment... 
I’ve just found something that’s 
upset me frightfully . . . Oho, 
thank you Olarence .. .’? 
‘‘Erwin, breakfast is ready!’?’ 
she called coldly. Clarence, in 
tweeds and a temper, strode in. 
‘*Now what’s that big bully been 
doing to you?’’ Audrey sobbed, 
“*It’s ... oh Clarence ... look at 
this book! There are women in his 
life! ... Dozens of them! I found 
this book in his pocket! Look at 


PICK UP HEADING 


THE STORY SO FAR: Erwin Trowbridge, a meek little suburbanite 
who writes greeting card verses for a lwing, amuses himself secretly by 
jotting in a small book the probable winners of horse races. His doting 
bride, Audrey, finding the book, thinks the names those of wild women 
— and with the aid of her brother Clarence so heckles poor Erwin that 
he snatches the book and rushes from the house in desperation — taking 
his usual bus for the City — but not for the office — though he knows 
he has thirty-three more greeting card verses to do before noon. 


CHAPTER II 
ERWIN TAKES A RIDE 


Bewildered, breathless, sweat dripping from his honest 
brow, Erwin hit the corner just as the bus halted. In a split 
second he was aboard—nickel rung up—seat nabbed—pad 
and pencil in hand. Sheet after sheet was scribbled over, 
crumpled and cast aside. And noon the deadline. 

‘‘What’s the matter, Erwin, havin’ trouble?’’ 

Erwin hadn’t noticed that he’d 
sat down next to an old acquaint- 


ance. ‘‘Oh, I don’t know what’s once over — were amazed — and 

the matter with me today,’’ he bit by bit picked out his story — 

drawled with a wan smile, ‘‘The his verses — his troubles. 

lines just won’t come at all... They were hard at it when Patsy 

I think I’m upset.’’ swaggered in — blue-jowled — 
‘*What you need is a couple of scowling. 


‘“Where ya been?’’ they asked. 

‘* All over town. Interestin’ how 
many guys never heard of ya when 
your bank roll’s gone! Where’s 
Mabel??? 

‘*Out tryin’ to raise somethin’ 
on some dresses! ’’ 
' Then they began to expand on 
the wonders of Erwin — Oiwin 
they called him. His dope-book on 
the races — his poetry. Big Patsy 
was dumbfounded — awe-struck! 

Then in flounced Mabel—blonde, 
gum-chewing, painted, pretty, 
formerly of the Follies chorus. 
Left her career, as she called it, 
for Patsy — and never regretted 
her bargain. Sittin’ pretty, or 
down on their luck — it was all 
the same to Mabel. 

‘‘How’d ya come out, kid??? 


drinks.’? 

‘‘Them,’’ replied big Harry ‘‘is 
later he was pussy-footing his un- 
steady way down the steps to the 
bar of the Hotel Lavillere—which 
he had heard was a hangout for 
smalltime racetrack followers. 
Once in, he ordered a Seotch — 
gulped it — coughed — got confi- 
dential with the bartender — or- 
dered another — and politely in- 
quired who the two loud-speaking 
young gents at the far table were. 

‘*Them,’’ replied big Harry, ‘‘is 
Frankie and Charlie — they live 
at this hotel. They been tryin’ to 
decide for an hour what horse to 
play!’’ Erwin teetered across to 
the table and remarked, a bit 
thickly ‘‘I see you gem’n are in- 
terested in horses — You sh-should 


play Semester! I know, ’cause I ‘*Oh, swell, Patsy — _ here’s 
got all the winners in this little eight bucks! Down to my last 
book here.’’ He flaunted it before step-in! I’ve taken off more 


clothes for the horses than I ever 
did for the Shuberts.?’ 
‘*Oiwin,’’ Patsy ejaculated at 


them. They gave the little nut the 
razz, bet on their own favorite and 
lost. Then they gave the book the 
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Frank McHugh (right) as Erwin — timid verse-writer and doper of race 

horse winnings — Carol Hughes as his bride, and Paul Harvey as her 

brother — in an uproarious scene from ‘‘Three Men on a Horse,’’ The 

First National picture featuring McHugh and Joan Blondell and coming 
COLURE a eo FREGE OM oveecccceccecseesecceece 


the names! — Shirley May, Lena 
Wee, Bambola, Nell McClatchy 
Squeeze — not one or two, Clar- 
ence, but pages of them! And 


last, ‘‘is a genius! Listen to dis: 

‘At Christmas-tide your hair 
was gray; but memories chased 
your cares away. Now lovingly in 
my simple way, I send my love on 
Mother’s Day — Mother’s Day 
Number 18.’ 


‘It sort of gets ya, don’t it?’’ 
sighed the bartender. 

‘You know,’’ said Patsy — 
that’s literachure!?’ 

‘Yeah, but ast him somethin’ 
about the ponies!’’ grumbled 
Frankie. 

Patsy glowered. ; 

‘‘Don’t rush him,’’ he said 
solemnly, ‘‘Guys like him has 
temperament! Ain’t ya, Oiw — 
Geez! He’s passed out! ’? 

‘‘What didya think he was,’’ 
growled Frankie, ‘‘a sink?’? 

Patsy beckoned the barkeeper. 

‘Listen, Harry,’’ he said, ‘‘Oi- 
win is stayin’ here wit’ us to- 
night! Then he can pick entries 
for tomorrow’s races — Get me??? 

‘Don’t think we might get in 


any trouble, do you, Patsy?’’ 
Mabel ventured. 
‘Trouble! Say, babe, we’re 


doin’ him a favor. Suppose Leo’s 
gang had picked him up! He’d 
never seen his wife no more! Ring 
for the elevator, Charlie! ’? 

In due time the woolly head of 
black Mose peered out of the lift. 
‘*Goin’ up!’’ he announced weari- 


ly. 


‘‘Give me a hand, Mose let’s 
get him up to my room — easy 
now — easy — we don’t want to 


THEY’RE FREE! 


Read the first two chapters of 
this six day serial. If you 
like them — and your favor- 
ite editor does too, we'll be 
glad to send you the whole 
set-up in mimeographed form 
- «. With six stills to illustrate 
the story .. . ALL AT NO 
COST TO YOU. Write to 
CAMPAIGN PLAN EDITOR, 
321 West 44th Street., N.Y.C. 


look at those telephone numbers, 

Jamaica 6-3-2-1 and... 
‘*Ah-hah,’’ gloated Clarence, 

*‘Just as I always suspected!?? 


Frank McHugh (seated) with (rig 


“Oiwin” Gets A Ride 


**You—you suspected my Er- 
win! ’? 

‘‘Certainly! I know human na- 
ture too well to be fooled. He’s 
the Lothario type! The sleek, leer- 
ing sort!?? 

Erwin was coming down stairs. 

‘*What have we for breakfast, 
dearie? I’m fam-—’? Suddenly he 
saw Clarence and ended with, 
““Coffee will be enough. I have to 
hurry to the office! ’? 

‘‘Office!’’ thundered Clarence. 
‘*You philanderer! You’re not go- 
ing to wreck my sister’s life! This 
book here is the key to your char- 
acter! Most people are contented 
to collect stamps or butterflies — 
but not you! No—it’s got to be 
women! Look at ’em — women — 
telephone numbers! ’? 

‘*They’re not women — they ’re 


horses — race horses! I dope out 
the winners on the bus.’? 

‘‘Ah-hah! That’s where the 
money goes! Betting on the 
horses! 

‘‘Listen — I never bet in all 
my life — except mentally! The 
numbers — like this one — ‘Ja- 
maica-6’ means the sixth race 
and e522 


But he soon found explanations 


were useless. Clarence stormed and 


Audrey sobbed. It was the last 
straw when a messenger came with 
a box of gowns Audrey had bought. 
As a farewell gesture Erwin paid 
the bill. Then he snatched the 


fateful book — rammed on his 
shabby felt hat and rushed from 
the house. 


(To be continued) 


ht to left) Allen Jenkins, Sam Levene, 
Teddy Hart and Eddie Anderson — as the gang holds the unwilling and 


unconscious Oiwin to dope out the races for them — in a scene from 
“*Three Men on a Horse,’’ the First National picture which comes to the 
eee Theatre ona te eee 


break him or anything! ”’ 

Mose showed the whites of his 
eyes. ‘‘Does I have to rehearse a 
alibi for dis — Mistah Patsy??? 

‘No, no — he ain’t slugged — 
he’s a pal of mine that’s just 
passed out — he’s stayin’ in my 
room tonight! ’’ 

Everybody piled in and the ele- 


vator idled upward. 

‘Got to go to the office.’? Er- 
win murmured for the hundredth 
time. 

‘*You’ll be okay, Oiwin,’’ Mabel 
cooed, smoothing his tousled hair, 
‘*It’s swell of you to stay and 
help the boys out — it sure is!’’ 


(To be continued) 


_ 


Take AT ip From ‘Owwin’ 


‘Oiwnr is the bird who writes greeting 
cards and picks the nags that breeze 
home with the dough. And Oiwin’s a 
newspaper natural. Here you have the 
the winning tickets—features, readers, 
biogs, scene cuts that tell the story and 
sell the picture — human interest, hu- 
mor, everything your editor hopes 


youll hand him for a big picture. 


MEET THE REAL FRANK McHUGH 


If you have been using the “Hollywood After Hours’’ series you know that edit- 


ors have gladly welcomed it as a Sunday or magazine feature. It tells what the 


fans want to know about their favorites and the stories are written by newspaper 


reporters who know their Hollywood. Illustration can be run without the story 
if preferred. Complete with two heading mats. Order Mat No. 403—40c. 


Every movie-goer has come to know Frank McHugh as 
an ace comedian. His screen record is one long epic of 
“scene-stealing’”’ — because audiences are so busy laugh- 
ing at his nonsense that they forget to watch the stars. 
But when Frank leaves the Warner Brothers lot, he drops 
his silly little giggle and becomes one of Hollywood’s most 


serious citizens. 
eo Pd *% 


Off -the screen, Frank’s whole life centers around his 
family. Maybe it’s because he had so little family life in his 
own childhood—he’s been on the stage since he was nine years 
old, and he used to play little girl roles until his voice changed. 
But at the McHugh home “‘shop’’—which of course means 
the movies—is never. discussed. The three children, Peter, 
Susan, and Michael, are being brought up just the way they 
would be if Papa were a banker in Little Rock, Arkansas. He 
goes to all the Parent-Teachers meetings at the schools they 
attend, and he and Mrs. McHugh never miss a program in 
which the children take part. 

® *® * 


Frank, who has been elevated 
to stardom now with his role as 
“Oiwin” in “Three Men on a 
Horse,” the fastest and funniest 
comedy of the last ten years, 
based on the stage play that has 
kept Broadway laughing for the 
last two years, and which opens 
at. ... Théatre on 
Sot Re ee >» is Hollywood’s 
“Family Man No. 1.” He sings 
in his church choir at Christmas 
and Easter, and at least one 
night a week he listens to poli- 
tical speeches on the radio, and 
takes notes on them. Moreover, 
he knows the exact state of his 
bank balance at all times, makes 
out his own income tax returns, 
and, like the average man, wor- 
ries about the electricity bill — 
which has turned him into a 
light turner-offer. 


* * * 


His favorite outdoor sports are 
ones in which the children can 
join him — croquet and swimming. 
He has an old-fashioned string 
hammock swung up between two 
trees in the garden, and he likes 
to lie there and ‘‘ just think,’’ as 
he puts it. Loves to shop in the 
dime store — because he adores 
useless little gadgets, and that’s a 
grand place to find them. Likes 
rainy weather, too, and the sound 
of wind howling through the trees. 
And his favorite occupation on a 
rainy evening is a game of check- 


ers. And -- apropos of rain — 
he believes implicitly in weather 
forecasts —- with the result that 


the McHugh children go to school 
with rubbers on four days out of 
every week. 


* * * 


Furniture auctions fascinate 
both Mr. and Mrs. McHugh so 
on the rare days when Frank 
doesn’t have to report to the stu- 
dio, they put the whole family 
in the car — with a substantial 
lunch basket — and go off on a 
combined picnic and auction- 
hunting jaunt. Their attic is full 
of antique “mistakes” — but 
every now and then they pick 
up a really fine piece, and then 
Frank has a marvelous time “re- 
storing” it. 

* & * 


CROQUET is one 
of Frank Me- 
Hugh’s favorite 
athletic activities. 
He likes it be- 
cause his whole 
family can play it 
with him. 


Cross-word puzzles keep him oc- 
cupied for hours — and he has a 
complete library of encyclopedia 
and dictionaries to help him along 
over difficult spots. Reads a lot, 
too — although not nearly as much 
as he would like to. 


RAILROADING 
is ahobby of 
Frank Hugh’s so 
he built a minia- 
ture system on 
which the Mc.- 
Hugh youngsters 
take many a wild 
ride. 


* * * 


He’s red-headed, and is gen- 
erously endowed with freckles. 
Very serious about his work — 
he has never been known to fall 
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down on his lines — due, he 
says, to his long training in stock 


with a new part to memorize ev- 


ery week. During the filming of 
“Three Men on a Horse,” he 
confounded Director Mervyn Le- 
Roy with the ease with which he 
mastered his lengthy role. Frank 
got a big kick out of the role, 
too — he thinks that “Oiwin,” 
the meek, little writer of greet- 
ing card verse who could pick 
the winning horse in every race, 
is a grand person. “I wish that 
I could have learned his secret 
while I was playing him,” Frank 
says. “Then I could lie in my 
hammock out under the elms all 
day, and just let the money roll 
in.” 
s J * 


Despite his pre-eminence as a 
family man, McHugh is not always 
to be found at home during his 
Hollywood ‘‘ After Hours.’’ His 
closest friends are Pat: O’Brien 
and Spencer Tracy, which means 


“<3 Men on a Horse”’ 
‘which comes to the 
Oe Peete Theatre on 
pe >» but at 
‘home he’s “Daddy” 
Frank McHugh. 
‘Here is the entire! 


fs may be a star in 


that when there are prize fights 

around, Frank will be there. Also 

at football and basketball games. 
# * * 


McHugh makes no claim to 
being an athlete. He has been 
too busy acting to indulge him- 
self in much recreation. But he 
is a keen judge of sports and a 
follower of them. He doesn’t 
say much about it, but he rather 
hopes his boys will excel in 
games and make a couple of 
teams when they go to college. 


* * * 


Frank McHugh has considerable 
talent as an artist, and likes to 
make bookplates for his friends— 
usually grotesque ones that require 
real skill. If he were not an actor, 
he could have qualified as a news- 
paper sketch artist, a gift he con- 
ceals, unlike the late Enrico Caru- 
so who used to love to make cari- 
catures of dining companions. He 
is @ musician of sorts, too, and a 


& 


constant reader of current litera 
ture. He prefers biographies. 


* * * 


All in all, it would appear that 
McHugh’s life journey takes 
him along pleasant paths. Sue- 
cessful in his profession, true 
to, and beloved by, his friends, 
the head of happy, congenial 
and co-operative family, he does 
his work gladly and increasingly 
skilfully. Recognized for years 
as an outstanding comedian, his 
work in “A Midsummer Night's 
Dream” established him as a 
real star. Now he has his big 
opportunity in a role sought for 
by the leading comedians in 
Hollywood. He’s “Oiwin,” the 
meek and humble writer of 
greeting card poems in “Three 
Men on a Horse” the First Na- 
tional comedy based on_ the 
stage play that has kept Broad- 
way in roars for two years, and 
which opens at the ................ 
Theatre on ...............ccccecceee 


BUBBLES — Frank McHugh 
blows them for his youngsters 
when he’s not making the world 
laugh in Warner Bros. films. 


(Lead Off Story) 
Hilarious Racing 
Hit “Three Men On 


A Horse” Coming 


Manager race Gf thers =e 
Theatre has the answer for every- 
one in town who happens to be in 
need of a real down-to-the-earth, 
guffawing evening of fast and 
furious fun, 

He has booked ‘‘Three Men on 
a Horse,’’? the First National 
screen version of the Broadway 
stage play — which is well on its 
second year in New York and go- 
ing strong — and has already 
toured the country in seven road 
companies. The date for the local 
OneneNe- 15 —.>.. coe cores : 

‘Three Men on a Horse’? is the 
side-splitting story of Erwin (pro- 
nounced Oiwin) a meek little 
writer of greeting card verses — 
who has the weird gift of picking 
winners in horse races. He keeps 
that secret to himself, and as he 
rides to and fro to work from his 
home, he jots down in a little book 
his prognostications and imaginary 
winnings. His nagging wife finds 
the book, denounces him as a phil- 
anderer, and browbeats him to the 
point of desperation. 

When his boss orders him to 
produce fifty Mother’s Day greet- 
ing verses before the noon whistle 
blows -— his troubles Legin to pyr- 
amid — and drive him to a gin 
mill to drown his woes in drink. 
It is there that fate catches up 
with him. 

Three gamesters are talking 
about horses and Oiwin timidly of- 
fers a tip. They laugh at him and 
bet on the favorite who loses. See- 
ing that the little man ‘has some- 
thing’ — they imprison him and 
proceed to get rich on his tips on 
the winners. They phone to his 
boss that he is sick —- and when 
his wife hears this —- she rouses 
the police and a city wide search is 
instituted. Then begins as uproar- 
ious a complication as ever set 
an audience chortling. 

The cast is headed by Frank Me- 
Hugh and Joan Blondell. 

Carol Hughes plays Oiwin’s 
weepy wife. The trio of gamesters 
are played with loud gusto by 
Allen Jenkins, Teddy Hart and 
Sam Levene — the latter two from 
the Broadway stage production. 
Guy Kibbee is the greeting card 
manufacturer who drives Oiwin to 
his doom. Others in the cast are 
Paul Harvey, Harry Davenport, 
Sily Malyon, Eddie Anderson and 
Tola Nasmith. 


Welcome ‘Oiwin’ 


Frank McHugh is the greeting 
card poet who never fails to pick 
the winning horses in ‘‘ Three Men 
on a Horse,’’ the filmization of the 
comedy hit that for two years has 
had out the S.R.0. sign on Broad- 
way, and has ten companies play- 
ing to packed houses in seven coun- 
tries.-1t -comes: to-the..2........., 
ERGGELE “ON icc aks 


Mat No. 103—10c¢ 


They're Picked To Win 


After two hilarious years as Broadway’s reigning comedy hit, ‘‘ Three 
Men on a Horse,’’ now a First National picture, will open at the 


Pees cents Theatre on 


aKa with Frank McHugh and Joan 


Blondell heading the greatest laugh-cast ever assembled in a Warner 
Bros. presentation. 


Mat No. 204—20c 


(Review) 


“Three Men On A Horse’’ 
Wins 1936 Fun Stakes 


Story of the Meek Rhymster Who Picks Race 
Winners Outdoes Broadway Stage Hit 


“Three Men on a Horse’’ galloped to smashing success 


yesterday at the ........0...00.000... 


Theatre. One might say that 


this First National nonsense-film won, by a good many lengths, 
the Comedy Sweepstakes of 1936. It has been many a month 
since anything so amusing has been seen locally. And the fun 


is distinctly djfferent. 

The drama. of the meek little 
rhymster who makes a precarious 
living by writing greeting card 
verses—and has an uncanny fac- 
ulty of picking winners of horse 
races, although he never bets on 
one—is even more laugh-provok- 
ing on the screen than on the 
stage—which is saying a great 
deal. For the play is still going 
strong on Broadway though well 
into its second year—and seven 
road companies are touring in it 
in the states—and one in Aus- 
tralia. 

“Three Men on a Herse” fea- 
tures those two popular purvey- 
ors of good cheer—Frank Me- 
Hugh and Joan Blondell. 

McHugh is priceless as the 
timid, jingle-writing Erwin (pro- 
nouneed Oiwin) and Joan is at 
her cleverest as Mabel, the hard- 
boiled ex-chorus girl whose rough- 
neck boy-friend places her as 
body-guard of Oiwin after he has 
been made an unwilling prisoner. 
Carol Hughes as Oiwin’s weepy 
wife, is quite the proper combina- 
tion of pulchritude and poutiness 
-~and Guy Kibbee has never been 
more pepperishly pompous than 
in his role of Carver—Oiwin’s 
boss. 

Oiwin, be it known, keeps se- 
eret his gift for. choosing the 
winner, jotting his prognostica- 
tions and imaginary winnings in 
a small book—which his wife 
finds—and takes as proof that he 
is two-timing her. She has up- 
braided him one day to the point 
of desperation—and added to this 
his boss orders him to do fifty 
Mothers’ Day greeting card 
verses before noon. It is the last 
straw and Oiwin betakes himself 


to the gin mill presided over by 
Ed Kennedy—as barkeep and 
bouncer. 

There the fates conspire for— 
and against him. 

In the saloon he sees three 
small time gamesters played by 
Allen Jenkins, Teddy Hart and 
Sam Levene—the latter two from 
the stage production. Since 
they are discussing the horses, 
Oiwin dares to offer a tip. They 
laugh him down, and putting 
their money on the other horse-— 
lose. Believing that he has some- 
thing—they imprison him and 
proceed to take his tips and put 
themselves in the money. 


They phone to his boss that he 
is ill—and when his wife hears 
this she routs out the police and 
a city-wide search is begun. The 
three gamblers and the girl, have 
Oiwin in a state of wild inebria- 
tion when his wife and the boss 
burst in. What follows must be 
seen to be appreciated. It is 
enough to say that Oiwin is no 
longer a worm of the earth—and 
that his wife is rather proud of 
the change. 


Mervyn LeRoy has proved his 
versatility in turning with such 
adroitness from the direction of a 
picture like the spectacular “An- 
thony Adverse” to the most mod- 
ern of wise-cracking comedies— 
with equal understanding. 

The play is by John Cecil Holm 
and was adapted to the screen by 
Laird Doyle. 

This is one picture which no 
one with a sense of humor should 
miss. Forget your troubles at 
“Three Men on a Horse.” 


(Opening Day Story) 


“Three Men On A 
Horse,” Broadway 
Hit, Here Today 


“Three Men on a Horse,” which 
as a stage play is now well into 
its second year on Broadway and 
still going srtrong—and which has 
toured the country in seven road 
shows—comes in film form to the 
nhs eee ee Theatre today. 


There is a grand cast headed 
by Frank McHugh and Joan 
Blondell. 


McHugh, whose faintly-queru- 
lous laugh and outlandish antics 
have made millions laugh for 
the last six years—is cast as 
Erwin (pronounced Oiwin)—a 
timid and hen-pecked writer of 
greeting cards—who .keeps to 
himself his weird gift of picking 
the winner in horse races. He has 
a book in which he notes his pro- 
gnostications and imaginary win- 
nings—until his wife finds it— 
and thinks he is two timing. 


Carol Hughes has the role of 
Oiwin’s weepy wife. 

His boss, Carver—played by 
Guy Kibbee with bald and bland 
pomposity—has one day ordered 
Oiwin to do no less than fifty 
Mother’s Day greeting verses— 
before the noon whistle blows. 
To add to his distress, his wife, 
Audrey, has upbraided him for 
his stupidity—and in desperation 
he hotfoots it to the gin mill of 
which Ed Kennedy is barkeep 
and bouncer—to drown his 
troubles in drink. 


There fate overtakes him. 


At a nearby table are three 
smalltime gamesters—played with 
roughneck bravado by Allen Jen- 
kins, Teddy Hart and Sam Le- 
vene—the latter two from the 
Broadway stage production. They 
are discussing the races—and the 
timid Oiwin dares to speak up 
and give them a tip on the win- 
ner. They give him the laugh, 
and bet on their own favorite,— 
who loses. They realize Oiwin’s 
uncanny gift after several other 
tries—and without asking his 
permission—imprison him. Joan, 
best girl of one of the boys, 
guards him. 


When he begs to be allowed 
to get back to his job—they tele- 
phone his boss that he is ill. 
Audrey in great consternation 
ealls up about her hubby—and 
when Carver informs her he is 
sick—calls the police and a city 
wide search is begun. 


Then begins as merry a mixup 
as ever set an audience chortling. 


First National—owners of the 
stage production—have spared 
nothing in making the screen 
production worthy of the play. 
The veteran scenarist Laird 
Doyle, was given the job of 
adapting the stage piece for films. 

Mervyn LeRoy—who directed 
“Anthony Adverse,” “Oil from 
the Lamps of China,” “Fugitive 
from a Chain Gang,” “Little 
Caesar” and many other dramatic 
masterpieces, proves his versati- 
lity by directing modern ecom- 
edy with the same adroitness 
which he showed in heavier ve- 
hieles, 


There are few changes in the 
picture version. The dialogue is 
the same. Races merely mention- 
ed in the play, are actually seen 
—and Oiwin is seen on the erowd- 
ed bus where he creates his sen- 
timental greeting verses. It’s a 
swell cast, with a great play 
made into a greater picture. 
There’s a laugh in every minute 
of this rollicking comedy, so you 
won’t want to miss a minute of 
it, and you'll probably want to 
see it at ‘least twice. 


“Three Men on a Horse” is in 
town, and that’s good enough 
news for any day. 


Frank McHugh Is 
Hollywood’s New 
Film Forecaster 


Frank McHugh, whose predic- 
tions on winning ponies never 
fail in the First National pro- 
duction, “Three Men on a Horse,” 
now showing at the 0.0.0... 
Theatre, thinks he is also prog- 
nosticator on other subjects. So 
he has made some predictions on 
what you are going to see in the 
movies before long. 


“Predietions come natural in 
the McHugh family,” said Frank. 
“Uncle Horace McHugh was the 
gent who predicted that the 
World War would last about 
three weeks, while Grandfather 
Sweeney McHugh predicted the | 
rapid decline of the automobile 
as a means of transportation. 


“My own last prediction was 
on the Louis-Schmeling fight. 
We’ll skip that. And here’s what 
I predict you’re going to see on 
the sereen this year: 

“Ten pictures in which a eoin- 
edian puts a nickle into a tele- 
phone box and gets a jackpot in 
return. 


“Twelve pictures in which the 
leading man takes a course in 
memory-training, and then for- 
gets to wear a pair of pants to ~ 
his own wedding. 


“At least two pictures in which 
the leading lady will go through 
seven reels in an old dress and 
a pair of horn-rimmed glasses. 
In the eighth reel she will change 
her dress, take off the cheaters, 
and emerge as a ravishing beauty. 


_ “Four or five ‘G-men’ pictures 
in which the guy whom you sus- 
pected all along turns out to be 
Inspector Wainwright of the F. 
B. IL 

“Too many pictures in which 
Frank McHugh will have to fall 
out of a third-story window or 
jump from the top of a boxear 
to get a laugh.” 

“Three Men on a Horse” is a 
rollicking conredy based on the 
famous stage play by John Cecil 
Holm and George Abbott. 

Besides McHugh, the cast in- 
eludes Joan Blondell, Guy Kibbee, 
Carol Hughes, Allen Jenkins, Sam 
Levene and Teddy Hart. 

The picture was directed by 
Mervyn LeRoy from the stage 
play by Laird Doyle. 


Mama Love Papa! 


Frank McHugh and Carol Hughes 
show what it means to mama when 
papa cleans up at the races in the 
First National comedy hit ‘‘ Three 
Men on a Horse’? which is now 
playing at the ..........c.0 Theatre. 


Mat No. 114—10¢ 
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Frank McHugh and Carol Hughes sta 


Theatrecon 


Popular Home Pastime 


ge the familiar family battle of the 
budget which starts Frank on the career of misadventures that made 
‘*Three Men on a Horse,’’ the First National picture coming to the 


ants » @ nightly sellout on Broadway 


for more than two years, 


Mat No. 202—20¢ 


Frank McHugh Is 
Not A Comedian 
In His Own Home 


In his own home Frank Me- 
Hugh isn’t funny. He is, in fact, 
one of the most sedate and 
serious minded husbands and 
fathers in the whole of Holly- 
wood. 

He has three children—Peter, 
aged seven, Susan, five and 
Michael, who isn’t quite two, and 
he takes his duties as a father 
very seriously. He has never 
spanked his children beeause he 
doesn’t believe in it, but he is, 
when necessary, a stern disci- 
plinarian. He is also an expert 
at extracting slivers and he ean 
bandage a toe expertly. 

The silly laugh which he has 
made famous in pictures, but 
which will probably have no 
place in his first starring role, 
that of Erwin Trowbridge in the 
First National comedy, “Three 
Men on a Horse,” which comes 
TO°tHO =. sea. eee. Theatre on 
ea See , ig never heard 
around the McHugh house. 

He goes to the Parent-Teachers 
gatherings at the schools his 
children attend and he never 
misses a school program in which 
they are scheduled to perform. 
He presides at the family dinner 
table and watches the children’s 
manners. Movie “shop talk” is 
barred when the children are 
present. 

“I don’t want to be considered 
‘funny’ at home,” he explains. “I 
just want to have fun there.” 

McHugh is a greeting-card 
writer who gets all messed up 
with the ponies in “Three Men 
on a Horse,” a rollicking comedy 
based on the famous stage play 
by John Cecil Holm and George 
Abbott. Besides McHugh, the 
cast includes Joan Blondell, Guy 
Kibbee, Carol Hughes, Allen Jen- 
kins, Sam Levene, and Teddy 
Hart. 

The picture was directed by 
Mervyn LeRoy, with screen play 
by Laird Doyle. 
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Frank McHughi’s 
Autographs Have 
Tripled In Value 


Because Frank McHugh, First 
National comedian, is playing 
the lead in “Three Men on a 
Horse,” his autograph has tripled 
in value. 

Take the word of Robin May 
for that. May, a carpenter at the 
studio, runs, as a sideline, an 
autograph exchange. He acts as 
a clearing house for fans who 
wish to change one star’s auto- 
graph for another’s. 


When McHugh was playing 
supporting roles, May’s exchange 
was as follows: 

One Dick Powell autograph was 
worth six McHtyhs. 


One Kay Francis Signature was 
worth eight McHughs. 


One Joan Blondell signature 
was worth four McHughs. 

Since McHugh was given the 
lead in the comedy about horses, 
one Powell only brings two Me- 
Hughs, one Francis brings three 
McHughs and one Blondell brings 
one McHugh. 


May revealed that autograph 
values fluctuate more than the 
price of wheat. Over night, a 
casting announcement will shoot 
an autograph skyward. The pre- 
view of an important picture will 
change values within a day or so. 

Last week, he pointed out, 
Miss Blondell’s autograph rose in 
value following the preview of 
“Stage Struck,” in which she 
played the role of an ex-bur- 
lesque queen. She now is playing 
opposite MeHugh in “Three Men 
on a Horse,” showing at the ...... 
Mitteestteeereeceqeeeee Theatre. The 
picture is an uproarious comedy 
taken from the stage hit by John 
Cecil Holm and George Abbott. 
Others in the cast include Guy 
Kibbee, Carol Hughes, Allen Jen- 
kins, Sam Levene and Teddy 
Hart. 

The picture was directed by 


Mervyn LeRoy from the sereen 


play by Laird Doyle. 


“We Don’t Gossip” 
Blondell Defends 
Her Film Circle 


Joan Blondell, who has the 
leading feminine role in the First 
National production, “Three Men 
on a Horse.” which comes to the 
SS nee eee Theatre on ......0.0......, 
isn’t kidding when she Says she 
reads what’s published about fel- 
low screen players in order to 


know something about them per- 


sonally. 

Since Joan is very popular soci- 
ally in the film colony, the state- 
ment seems to require a bit of 
explaining. 

“It’s just that when player 
meets player, they don’t talk per- 
sonalities,” Joan explains. “They 
talk shop. They know about eaeh 
other on the screen, but as a-gen- 
eral thing, haven’t much idea 
about each other’s personal lives. 

“T’ve met fans who have told 
me things I never knew about 
some actor or actress with whom 
I have played in a great many 
pictures,” Joan added smiling. 
“All of which goes to prove that 
the stories you hear about film- 
land gossip is just about that— 
pure gossip.” 

“Little groups of off-screen 
friends know each other well. 
The profession causes most of us 
to meet, at some time or other. 
But there is so much of convers- 
ational interest in screen work, 
pictures and stories and roles and 
other shop, that this and current 
social events occupy most of the 
talk over Hollywood tea tables.” 

Miss Blondell has the role of 
an ex-chorus girl mixed up with 
race touts in “Three Men on a 
Horse,” a riotous comedy based 
on the stage hit by John Cecil 
Holm and George Abbott. Others 
in the cast include Frank Me- 
Hugh, Guy Kibbee, Carol Hughes, 
Allen Jenkins, Sam Levene and 
Teddy Hart. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


Screen Career Is 
Joan Blondell’s 


Fate Forevermore 


Whether she wants to or not— 
and she does want to—Joan Blon- 
dell is fated to continue her 
sereen career. 

For Joan, who plays an ex- 
chorus girl in the First National 
picture, “Three Men on a Horse,” 
Which comes to the .....ccccccccescess, 
THRO Oe So ci cee A 
has tried several other profes- 
sions and made a suecess of none 
of them. 

She was a waitress in her pa- 
rents’ Santa Monica tea room 
several years ago, but the tea 
room venture failed and the 
3londells went back to vaude- 
ville. 

She was a sales ginl in the 
dress shop her parents ran in 
Texas ten years ago. The shop 
failed, and again the Blondells 
went back to vaudeville, 

Finally, she worked in a cir- 
culating library in New York. 
But she didn’t like it and when 
she found work on the stage 
again, she quit. 

“I guess mother didn’t raise 
her girl to be anything but an 
actress,” Miss Blondell says. 

Joan has the feminine lead op- 
posite Frank McHugh in “Three 
Men on a Horse,” an uproarious 
comedy taken from the Broad- 
way stage hit by John Cecil 
Holm and George Abbott. Others 
in the cast include Guy Kibbee, 
Carol Hughes, Allen Jenkins, and 
Teddy Hart. 

The pieture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


Joan Blondell 


Joan Blondell, feminine lead of 
“*Three Men on a Horse,’’ the 
hilarious First National comedy 
coming to the .... Theatre, 
Cl eee sony WAS recently mar- 
ried to Dick Powell. 
Mat No. 117—10e 


— iS pean e ete Es 
Pudgy Frank McH ugh 
Played Little Girls 


Frank McHugh, star of the 
First National comedy “Three 
Men on a Horse,” now at the 
Ste .. Theatre, as a child 
played the part of the little 
girl in “Ten Nights in a Bar 
Room,” who says, “Father, 
dear father. come home with 
me now.” 

He also confesses that he 
played the part, in black-face, 
of “Topsy” in “Uncle Tom’s 
Cabin.” Frank must have 
been a cute youngster. 


Even The Horse Laughs 


Screen Actress 
Has Tear Ducts 
Like Immortals 


Director Mervyn LeRoy de- 
clared that Carol Hughes, First 
National featured player, is the 
only modern film actress whose 


-name belongs with the two im- 


mortal weepers of the sereen, 
Mae Marsh and Blanche Sweet, 


Miss Hughes, now playing 31 
“Three Men on a Horse,” which 
eemes to thes i 
Theatre*on....23° sae ee ; 
needs no artificial stimuli to 
bring on tears. No glycerine, 
onions, plaintive musie or stories 
about death in the family are 
needed to make Miss Hughes 
burst into tears, 


“Just as with Mae Marsh and 
Blanche Sweet, all one has to do 
is tell Miss Hughes to ery and 
she eries,” Director LeRoy said. 

LeRoy pointed out that there 
is plenty of good erying done in 
Hollywood. 


“But the eryers still resort to 
memory of emotion or other arti- 
ficial tear duct stimuli,” he said. 


Miss Hughes’ aptitude for ery- 
ing was discovered during the 
making of “Three Men on a 
Horse.” Before that no one knew 
she could ery at will because she 
had never been given a part that 
called for tears. But in the com- 
edy, Miss Hughes eries in every 
scene. And she does it spontan- 
eously—with feeling. 


She has the role of Frank Me- 
Hugh’s tearful and suspicious 
bride in “Three Men on a Horse,” 
a rollicking comedy based on the 
famous stage play by John Cecil 
Holm and George Abbott. 

Others in the cast include Joan 
Blondell, Guy Kibbee, Allen Jen- 
kins, Sam Levene and Teddy 
Hart. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


Joan Blondell (left) Frank McHugh and Carol Hughes (right) ride their 
hobby during the filming of ‘‘ Three Men on a Horse’’ the First National 
picturization of the play that convulsed Broadway for two years and now 
is making a hit in the nine countries where ten companies are playing it. 


It opens at the 


TNeAte On = = 


Mat No. 203—20c¢ 


Guy Kibbee 


Hollywood’s favorite film come- 
dian, Guy Kibbee, has the laugh 
of his life as a cantakerous pub- 
lisher of greeting cards in ‘‘ Three 
Men on a Horse,’’ First National’s 
picturization of Broadway’s rec- 
ord breaking laugh hit, which is 
now playing Gt the ..........cc.cccce 
Theatre. 


Mat No. 109—10c 


Guy Kibbee Plays 
His Biggest Part 
In Laughing Film 


Guy Kibbee, whose bald, bland 
and jovial presence has added 
zest to so many comedies, plays 
his most convineing part in 
“Three Men on a Horse,” the 
First National sereen version of 
the Broadway stage success— 
which comes to the ................05.05 


pery Old Man Carver, proprietor 
of a Greeting Card manufactory 
and employer of the meek and 
hen-pecked Erwin Trowbridge 
who composes the rhymes and in 
secret jots down his prognostica- 
tions about probable winners in 
horse races and his imaginary 
winnings. 

Guy Kibbee’s impersonations 
are so real because he has seen 
so much of life and so many 
people of all sorts ‘and conditions 
—in the more than a quarter of 
a century during which he toured 
the country in stock. The fates 
were not kind to him until he got 
his belated chance on Broadway 
in “Torch Song” as the seller of 
tombstones who described his 
wares as ‘underground novelties.’ 

Hollywood sat up and took 
notice immediately after the 
Metropolitan erities wrote their 
blurbs about Kibbee in “Torch 
Song”——and he has been emoting 
on the sereen at top speed ever 
since, 

Mr. Kibbee is a Texan and 
though he left his home town—E! 
Paso—when a mere lad, he still 
has a strong affection for the 
Lone Star State. Like George 
Ade he says his home state is one 
he will never go back on—or to. 

He is married to a non-profes- 
sional and is the father of a girl 
of six and another of fourteen 
months. 

Guy Kibbee is an ardent angler 
—and might well be ealled the 
Isaac Walton of Hollywood. 

“Three Men on a Horse” fea- 
tures Frank McHugh and Joan 
Blondell. Others in the cast be 
sides Mr. Kibbee—are Sam Le- 
vene, Teddy Hart, Allen Jenkins, 
Harry Davenport, Carol Hughes, 
Kdgar Kennedy, Eddie Anderson, 
Tola Nasmith and Hily Malyon. 
Mervyn LeRoy directed. 

“Three Men on a Horse”—the 
play from which the picture is 
taken—is still going strong on 
Broadway after more than two 
years, and there are seven road 
companies on tour. 


Frank McHugh Has 
New Inventions 
For Camera Hogs 


Having been given the top role 
in the First National picturization 
of ‘*Three Men on a Horse,’’ 
which comes to the ................ Thea- 
Bie at) Vesteacaeeemerre rss » Frank McHugh 
decided it was about time he 
started to branch out in another 
direction. As a consequence, he 
has crashed through with some 
pretty good ideas on handy me- 
chanical devices as an aid to ae- 
tors. 

Frank’s first device is known as 
the ‘*‘McHugh Little Gem Scene 
Stealer.’’ It is in the form of a 
false nose which any actor can ad- 
just to suit his own measurements. 
In the middle of an important 
seene — somebody else’s — the 
actor presses a button which starts 
the nose in motion. 

The synthetic proboscis begins 
to grow at the rate of two inches 
a minute. Naturally, no one ean 
pay any attention to the other 
person in this case, and the scenc 
legitimately belongs to the actor 
who has purchased MeHugh’s false 
smeller. 

McHugh’s next device is an 
automatic camera finder for use by 
actors who are near sighted, and 
are unable to see the camera lens, 
thus making it difficult for them 
to keep their respective profiles 
turned properly for the full length 
of the scene. The device is worked 
with photo-electrie rays, similar to 
the radio-beam landing device em 
ployed by airplane pilots landing 
blind. When the actor is facing 
directly towards the camera lens, 
the concealed gadget rings a bell 
and the thespian knows all is well. 

McHugh’s other inventions in- 
clude the Little Giant Dialogue 
Prompter and the McHugh Invisi- 
ble Inflated Rubber Pillow for use 
of comedians expected to make at 
least six falls downstairs. 

Frank has the role of a greet- 
ing card writer who has the ability 
to pick the winning pony every 
time in §‘ Three Men on a Horse,’’ 
a rollicking comedy based on the 
famous stage play by John Cecil 
Holm and George Abbott. . 


Race Track Gets Fame 
Through Movie Scenes 


Beautiful Santa Anita race- 
track, though only two years 
old, is becoming — because 
of the many scenes made on 
it for the movies — the best- 
known course in the world. 
It is only a few miles from 
the Hollywood studios. 

The races portrayed in the 
First National comedy, “Three 
Men on a Horse,” which 
comes to the 
tre on .... og With Frank 
McHugh as star, were photo- 
graphed at Santa Anita, al- 
though in the story they oc- 
cur at Belmont Park, New 
York. 


Film Actors Bet 
On Horses To 
Keep Play’s Mood 


When two of the members of 
the New York stage play, “Three 
Men on a Horse,” stepped off the 
Santa Fe Chief in Hollywood, the 
first thing they did was to pur- 
chase a racing form. 

“We don’t like to bet on 
horses,’ confided Sam Levene, 
the original “Patsy” in the Broad- 
way hit, “but we do just the 
same to keep in the play’s mood. 
Isn’t that right, Teddy?” 

Teddy Hart, also of the origi- 
nal company, nodded. 

The two New Yorkers left the 
“Three Men on a Horse” com- 
pany, after playing 625 perfor- 
mances, to appear in the roles 
they created in the First Nation- 
al film version of the comedy 
which comes to the 0.0.0... 


by Frank MeHugh, who plays: the 
meek greeting card poet with an 
uncanny knack of picking out 
horse race winners. 

Others in the cast include Joan 
Blondell, Guy Kibbee, Carol 
Hughes, and Allen Jenkins. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. — 


Oiwin’s Double Life 


When a fellow has a scrap with his wife, and wakes up in a strange 
room, in an unfamiliar bed, with a beautiful blonde like Joan Blondell 
acting as nurse — well it’s enough to make a fellow scowl even as does 
Frank McHugh in. the above scene from ‘‘ Three Men on a Horse,’’ the 


First National comedy hit coming to the ............ 


Theatre on 


Mat No. 206—~-20c 


Sam Levene (left) Teddy Hart (centre) and Allen Jenkins (right) to- 
gether with Frank McHugh, Joan Blondell, Guy Kibbee and Carol Hughes 
are members of the greatest laugh-crew ever assembled for a Warner Bros. 


production and will come to the 


Set Se ERCOWES ON a es UN 


the hilarious First National comedy ‘‘Three Men on a Horse.’’ 


Mat No. 207—20e 


Meeting His Hero Flat Tire Cures 


Causes Comedian 
To Lose Tongue 


Ever since Sam Levene be- 
came, an actor, his one ambition 
has. been to meet Paul Muni. 

For years he has planned on 
what he and Muni would talk 
about when they met; what ques- 
tions he would ask the man who 
to him is the greatest star in 
pictures. 

Levene achieved his ambition. 
He met Muni. He ate dinner 
with him. And he didn’t say a 
word. 

It was Director Mervyn LeRoy 
who brought about the meeting 
between Levene and Muni. Le 
Roy was directing the First Na- 
tional picture, “Three Men on a 
Horse,” now showing at the ....... 
Re eee Theatre, and Levene 
was playing the part of a horse 
tout. When Levene went to 
Hollywood he told LeRoy he 
wanted to meet Muni. 

One night LeRoy invited Le- 
vene to dinner. 

“ve asked Mitchell Weisen- 
freud and his wife—you’ll like 
them. They’ll meet us at the res- 
taurant,” LeRoy said on the way 
to Perino’s eafe. 

Levene didn’t know until Le- 
Roy led him to the table where 
Mr. and Mrs. Muni sat that 
Muni’s real name was Weisen- 
freud. 

Telling about the meeting, 
Levene said: 

“T was so taken aback I could- 
n’t talk. I must have swallowed 
my tongue because I didn’t say 
two words all evening.” 

“Three Men on a Horse,” is an 
uproarious comedy taken from 
the Broadway stage hit, by John 
Cecil Holm and George Abbott. 
Others in the cast include Frank 
McHugh, Joan Blondell, Guy 
Kibbee, Carol Hughes, Allen Jen- 
kins and Teddy Hart. 


Joan Blondell Of 
Lapse Of Memory 


Joan Blondell, who has the 
leading feminine role in the First 
National production, “Three Men 
on a Horse,” now showing at the 
Fain. (sons So Sigs tien cite ES Theatre, 
left her old Hollywood hills home 
some time ago and moved to a 
place in Toluca Lake, scarcely a 
stone’s throw from her studio. 


One night she left the studio 
and automatically drove miles 
over Cahuenga Pass and nearly 
to her old home before it occurred 
to her that she had moved. Then 
she had to drive back to her new 
home, beside the studio she had 
left three-quarters of an hour 
before. 


Another evening, due to some 
repairs on her car, a studio car 
took her home. Joan, busy study- 
ing some dialogue for next day’s 
scenes, didn’t realize until the 
driver stopped at her old home 
that he didn’t know, and she 
hadn’t told him she’d moved. 

“That won’t happen again,” she 
promised herself. But it did, 
just three days later. And that 
time a flat tire checked her be- 
fore she’d gone more than a block 
toward the Pass. It was a harsh 
cure, but an effective one, and 
she hasn’t had any lapses of 
memory since. 

Miss Blondell has the role of 
an ex-chorus girl, playing -oppo- 
site Frank McHugh, in “Three 
Men on a Horse,” a riotous com- 
edy based on the stage hit by 
John Cecil Holm and George Ab- 
bott. 

Others in the cast include Guy 
Kibbee, Carol Hughes, Allen Jen- 
kins, Sam Levene and Teddy 
Hart. 

The picture was directed by 
Mervyn LeRoy from the play by 
Laird Doyle. 
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_ IMPERTINENT PORTRAIT 


TEDDY HART 


Like Gene Tunney, Teddy Hart reads Shakespeare. But 
Mr. Tunney and Mr. Hart are not the same man. One is a 
prizefighter. The other is an actor who recently went to Holly- 
wood to play the part of ‘‘Frankie’’ in Warner Bros.’ ““Three 


Men on a Horse.’’ 


Mr. Hart is a little man. With his shoes off he stands 
five feet two and weighs 124 pounds. He might have been a 


jockey but the first time he ever 
had anything to do with a horse 
was when he joined the cast of 
the play in New York some sixty 
weeks ago. 

Born in New York City in 1904 
... Mr. Hart does not remember 
the exact day ... he attended 
grammar school. He never got to 
college for some reason or other 
but he isn’t sorry because he says 
one can’t eat a college degree. 

As a boy he wanted to be an 
actor. He feels that he has now 
achieved his ambition, although, 
he says, there are some critics 
who have disagreed with him. A. 
H. Woods gave him his first part 
in a play and that play was ‘‘Par- 
lor, Bedroom and Bath,’’ which 
as the title suggests, was a farce. 

Before he became an actor, Mr. 
Hart sold books, brushes, silver 
polish, ant poison and fly swat- 
ters. He even wrote songs. He says 
that if he had to leave the stage 
now he could make his living wri- 
ting gags. Mr. Hart was discov- 
ered, for the screen, by Director 
Mervyn LeRoy who saw him in 
the stage version of ‘‘Three Men 
on a Horse.’’ 

One of Mr. Hart’s first acts on 
reaching the film city was to fill 
out a studio questionnaire in which 
he listed his suppressed desire as 
Jean Harlow and his favorite 
foods as grapenuts and gin. He 
did not reveal whether he poured 
the gin on the grapenuts. 

In addition to Shakespeare, gin 
and grapenuts, Mr. Hart is fond 
of DeMaupassant and Balzac. He 
isn’t married and likes to watch 
girls’ swimming races. His favor- 
ite extravagances are Cigars and 
his best friend is Sam Levene, 
another actor. He hates to get up 
early and once lived for over a 
year in Rochester, New York. His 
favorite color is blue and he likes 


Folks Meet ‘Oiwin’ 


They couldn’t cash a bet until ‘‘ Oiwin 


hinee Dumb Chicks 


Guy Kibbee Proves to 
Be Real Greeter 


Guy Kibbee, who plays the 
part of a greeting card publisher 
in the First National picture, 
“Three Men on a Horse,” which 
comes to the ............... Theatre 
OMS aaaarivsnes <9 » used to publish 
greeting cards. 


Several years ago, Kibbee and 
his brother operated a printing 
and publishing business in San 
Francisco. In addition to print- 
ing house organs, the firm pub- 
lished greeting cards for all oc- 
casions. 


,’’ the greeting card poet, stumbled 


into their lives in a series of episodes that make the funniest film to 
come out of Hollywood. Left to right they’re Sam Levene, Allen Jen- 
kins ond Teddy Hart. They’re three of the comics in ‘‘ Three Men on 


a Horse,’’ which opens at the ........... 


ie Sees Theatre on ... 


Mat No. 201—20¢ 


roses. He shaves to protect his 
good looks. He once worked in a 
furniture factory and likes Ca- 
sino. When he isn’t working he 
gets up at 2 p.m. He has a tur- 
tle good luck charm and is super- 
stitious about putting shoes on a 
shelf. All his shoes rest on the 
floor-of his closets. 


He writes greeting cards, picks winning horses and is afraid of his wife 


and his boss in ‘‘Three Men on a H 


orse,’’ the picture First National 


made from the funniest play that has hit Broadway in ten years. Actual- 
ly ‘Otwin’ is Frank McHugh, shown above in three poses from the film, 


which opens at the ................... 


baae Theatre OM ooicccccececcccccccccccne 


Mat No. 221—20c¢ 
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Carol Hughes Is 
Anxious To Repay 
8-Year Old Debt 


Carol Hughes has issued a 
standing luncheon invitation to 
Melvyn Douglas, motion picture 
actor. It’s good any day of the 
week at the First National studio 
and Carol Hughes will pay the 
check, 


And here’s the reason. Miss 
Hughes revealed it during the 
production of “Three Men on a 
Horse,” now showing at the....... 
Begotten Theatre, 


Ten years ago, when Carol was 
eleven, she spent a summer at 
Madison, Wis. Her aunt, Lor- 
etta Parsons, singer, introduced 
her to Douglas who was playing 
in stock there. And Douglas took 
the girl to lunch. 


“I ordered a big lunch but I 
was So overawed at lunching with 
a real actor that I could hardly 
eat a bite,” Carol explained. “I 
just sat and stared at him. And 
when lunch was over I never 
even thanked him.” 


Now Carol is going to make up 
for her youthful rudeness. She 
wants Douglas to lunch with her. 


Miss Hughes has the role of 
Frank MecHugh’s tearful and sus- 
picious wife in “Three Men on a 
Horse,” a rollicking comedy based 
on the famous stage play by John 
Cecil Holm and George Abbott. 


Others in the cast include Joan 
Blondell, Guy Kibbee, Allen Jen- 
kins, Sam Levene and Teddy 
Hart. 


The picture was directed by 


Mervyn LeRoy from the sereen 
play by Laird Doyle. 


Leap Year Brings 
Luck Instead Of 
Proposals To Wed 


Some persons think of Leap 
Year only in connection with its 
“girl-propose-to-boy” traditions. 
Others believe these quadrennial 
twelvemonths are occasions of 
rare good fortune, when Lady 
Luck is most likely to put added 
warmth into her smiles. 

Certainly 1936, leaping toward 
its conclusion, has been kind to 
a number of movie players, 
whether they hold to the super- 
stition or not. 

Take Frank McHugh, for in- 
stance. It has brought him star- 
dom. For years this roly-poly 
redhead has been a more-than- 
adequate comedian, his laugh- 
getting adding to the excellence 
of many a big picture and Saving 
the day for many a small one. 
But he starred in none. 

At last Frank’s reward has 
come—in Leap Year. He is now 
seen on the screen as the lead in 
“Three Men on a Horse,” the 
comedy riot of stages all over the 
world during the last couple of 
years. It comes to the ................ 
ct VaR es pein ca le conan ae 
Frank plays, of course, Erwin 
Trowbridge, the timid little 
greeting-card poet who has a rare 
faculty of picking winners in the 
horse races. 

“It’s Leap Year luck,” says Me- 
Hugh. “It was a Leap Year— 
1932—when I joined Warner 
Bros. In 1928, 1924 and 1920, I 
was doing all right on the stage. 
But this is the tops.” 

“Three Men on a Horse” is a 
swift-moving comedy, adapted by 
Laird Doyle from the stage play 
by John Cecil Holm and George 
Abbott. 

The cast includes Joan Blon- 
dell, Carol Hughes, Guy Kibbee, 
Allen Jenkins, Sam Levene, Ted- 
dy Hart and Edgar Kennedy. It 
was directed by Mervyn LeRoy. 


Allen Jenkins 
Denies He Is As 
Dumb As He Acts 


There are several ways to com- 
mit suicide. One can jump off a 
high bridge. One can drive one’s 
car in front of a train. And one 
can walk up and say the follow- 
ing to Allen Jenkins, now play- 
ing the role of a dumb eluck in 
the First National production, 
“Three Men on a Horse,” which 
COMPBS=tO2thO- Gasca, Theatre 
LS Saye ee a ara 

“Mr. Jenkins, I understand 
you don’t have to act — that you 
just play yourself in pictures.” 

That always annoys Mr. Jen- 
kins. You can’t blame him. For 
years he has been portraying 
vary dumb characters on the 
screen. 

“I may be dumb, but I’m cer- 
tainly not as dumb as ‘Charlie’ in 
‘Three Men on a Horse,’” says 
Mr. Jenkins. 

Mr. Jenkins doesn’t mind the 
parts he plays. He likes them. 
He is very fond of ‘Charlie, a 
race track follower who is down- 
right stupid. As long as First 
National wants to cast him as a 
dumb cluck, he won’t complain. 
He feels that it takes ability to 
play a numbskull convincingly. 

“I can’t play juveniles,” he 
says. “I don’t look like a juven- 
ile. And I can’t play straight 
parts amy-more because I’m typed 
as a comedian. But I do object 
when newspapers print stories 
that ’m not acting.” 

Others in the cast of “Three 
Men on a Horse” include Frank 
McHugh, Joan Blondell, Guy 
Kibbee, Carol Hughes, Sam Le- 
vene and Teddy Hart. The pic- 
ture was directed by- Mervyn 
LeRoy. « 


Red Schoolhouses 
Trained Actors, 


Says Guy Kibbee 


Memorizing dialogue is an art 
one can’t learn by mail. After 
taking a mail order memory 
course, a man may be able to re- 
member Addison Sims of Seattle, 
but that wouldn’t help a bit in 
learning lines from a motion pic- 
ture script. 


That’s what Guy Kibbee, First 
National comedian, believes. Mr. 
Kibbee aired his views while 
playing the part of the greeting 
card company president in “Three 
Men on a Horse,” which comes 
to the Theatre on 


OPO a eee ee eens sreeeeseeeseeseereverecs 


The finest memory school in 
the world is a theatrical stock 
company. Every actor or actress 
who has played in stock memor- 
izes dialogue easily. 

“One has to in stock,” he Says. 
“Sometimes a different play is 
given every night and the actor 
has to be quick at learning lines.” 

Kibbee says that the little red 
schoolhouse of yore was a mem- 
ory school. “There you had to 
memorize lists of dates a yard 
long, a poem a day, and the line 
of British sovereigns—just for 
good measure. It was sweet train- 
ing, even if we didn’t appreciate 
it at the time,” he says. 

“Three Men on a Horse” is x 
rollicking comedy based on the 
famous stage play by John Cecil 
Holm and George Abbott. Be- 
sides Kibbee, the east includes 
Frank McHugh, Joan Blondell, 
Carol Hughes, Allen Jenkins, Sam 
Levene and Teddy Hart. - 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


All Dressed Up 


Oo. 


Frank McHugh, who has reason to 
smile at the immense hit he makes 
in ‘‘Three Men on a Horse?’ the 
First National comedy now play- 
ing at thé. Theatre. 


Mat No. 119—10c 


PINCUSHION PORTRAIT 


FRANK McHUGH 


CARLISLE JONES 


He once froze his right foot while sitting on the church 
steps, waiting for a girl to keep a date with him. 

He made his first public appearance when he was six 
years old, singing imitations of Al Jolson in blackface. 

At nine Frank was made a member of the McHugh fam- 
ily stock company, playing such roles as Topsy in ‘‘Uncele 


Tom’s Cabin” and Mary Morgan 
in “Ten Nights in a Barroom.” 
He was the little “girl” who sang 
“Father, dear father, come home 
with me now,” in a high childish 
treble. 


He has been on the stage in 
some capacity or on the screen all 
but the first nine years of the 
thirty-seven he has lived to date. 
He knows by heart the punch 
lines of hundreds of shows, par- 
ticularly the old melodramas 
which he and his family play- 
ed around Pennsylvania, where 
Frank was born. 

He used to make curtain 
speeches which started: “Ladees 
and Gentlemen: Pardon me for 
appearing before you in the cos- 
tume of the evening.” The great 
impresario, Max Reinhardt, says 
he is one of the finest actors he 
has ever known. “Like an old 
master,” said Reinhardt. There 
is no higher praise than that. 

At nineteen Frank took his 
older brother’s advice and went 
to New York to break into the 
“Big Time.” A $3.50 per week 
room had been arranged for him. 
He went to an agent’s office and 
waited his turn there. While he 
waited a bug of unpleasant vari- 
ety crawled out from under the 
brim of his new hat. He left in 
a panie and didn’t go back for 
three weeks. 

When he did go back he got a 
job with a company that re- 
hearsed a week and then went 
immediately to Hartford, Conn., 
to play in stock there. When 
Frank found he was back in an- 
other stock company he quit at 
the end of the first performance 
and went back to New York. His 
capital had dwindled to six hua- 
dred dollars when he met James 
Gleason and Robert Armstrong. 
That was the turning point in his 
life. 

He went to London with them 
to stage and play in “Iz Zat So” 
and “The Fall Guy” and then re- 
turned to New York to play fea- 
tured roles in several hit shows. 
Then the depression hit the stage 
and Frank turned to Hollywood 
to see what motion pictures had 
to offer. 

He was an immediate success. 
His famous laugh resulted from a 
story he told on the set, a story 
in which he used his own pecu- 
liar cackle. Mervyn LeRoy, the 
director, heard the laugh and 
told McHugh to incorporate it 
into the comedy characterization 
he was playing. It’s his trade 
mark now. 

McHugh is married and has 
three small children. ‘He lives in 
the Toluca Lake district in a 
house which he built for his fam- 
ily three years ago. He is a de- 
voted father and attends Parent- 
Teacher meetings. 

He is a string saver, a dime 
store visitor, an electric light 
turner-offer, and like Mrs. Me- 
Hugh, a furniture auction en- 
thusiast. 

He likes watermelon, believes 
weather forecasts, sings at church 
and plays checkers. He is afraid 
of the dark but he likes rainy 
weather and the sound of the 
wind. He slams doors, works 
eross word puzzles, likes picnics 
and he can spell supersede be- 
eause it is one of the eight 
words, generally considered diffi- 


“Oiwin” As Frank McHugh 


LeRoy Consumes Own 
Length in Cigars Daily 


Mervyn LeRoy, who direct- 
ed “Three Men on a Horse,” 
the First National comedy 
starring Frank McHugh and 
Joan Blondell, which is now 
showing at the 
Theatre, smokes more than 
his height in cigars every day. 

LeRoy is 66 inches tall. He 
manages to get through, in 
the course of each 24 hours, 
fifteen cigars of a specially- 
made brand, each 5 inches 
long, making a total of 75 
inches of tobacco. 


Frank McHugh reaches stardom in Warner Bros.’ film version of Broad- 
way’s biggest hit ‘‘Three Men on a Horse’’ which brings to the screen 
goofy Owin, the galloping girls and the phony ponies. Now the world’s 


funniest picture, it will come to the 
Mat No. 


cult to spell, which he learned to 
confound his guests in a parlor 
game, 

As a child he wore a knitted 
chest protector during the win- 
ter months. Bald heads fascinate 
him, He likes a hammock and he 
knows exactly how much money 
he has in the bank. He hopes 
his new contract with Warner 
Bros., under which he is the 


star of the famous comedy, 
“Three Men on a Horse,” which 
opens=at thei iiccascns Theatre 
ON a nee ee » will increase 


that balance materially. 

Frank knows one Chinese word 
and he likes to visit a flea cir- 
cus. He has been lost, he never 
puns and he knows a parachute 
jumper personally. 

He is red headed, freckled, 
serious minded, good company 
and he can be found, at least one 
night each week, listening to 
political speeches over the radio. 

In spite of the role he plays in 
“Three Men on a Horse” he has 
never written a piece of poetry 
in his life. 


Frank McHugh Raises 
47 Kinds of Flowers 


Frank McHugh, First Nationa] 
comedian who has the leading 
role in “Three Men on a Horse,”’ 
now showing at the ................. 
Theatre, is a yard-putterer at 
home. 

Although Frank numbers a gar- 
dener among his servants, he in- 
sists on donning old clothes and 
doing much of his own yard 
work. 

The McHugh place is especially 
rich with flowers, there being 
forty-seven varieties, including 
many so-called “old-fashioned” 
posies. 
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Race Track Like 
Belmont Park Is 
Found For Film 


Studio location departments 
will tell you that you can find 
any type of scenery in the world 
in Southern California. 


The territory around Lone Pine 
resembles India. The Simi val- 
ley is a dead ringer for the 
French farming country and 
Catalina makes a fine South Seas 
island. 


But until “Three Men on a 
Horse,” the First National pic- 
ture now showing at the .............. 
Theatre, was filmed, Joe Barry, 
of the location department, had 
been unable to find a spot re- 
sembling Belmont Park, the fa- 
mous New York race track. 

He finally found it. And not 
very far away—at Brookside 
Park, in Pasaqena. 


When the search began, Harry 
secured photographs of the pad- 
dock of Belmont Park. Then he 
sent out scouts to find a spot that 
looked like the photograph. 


Brookside Park, he says, re- 
sembles in every detail the fa- 
mous race track of the east, so 
they filmed all the race track 
scenes there. 


“Three Men on a Horse,” is a 
rollicking comedy based on the 
famous stage play by John Cecil 
Holm and George Abbott. 


The cast includes Frank Me- 
Hugh, Joan Blondell, Guy Kib- 
bee, Carol Hughes, Allen Jenkins, 
Sam Levene and Teddy Hart. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


Frank McHugh’s 


Scene Stealing 
Is Over Forever 


If the city of Los Angeles 
passed an ordinance against 
scene stealing, there would be a 
lot of actors and actresses in the 
bastille. You can’t steal automo- 
biles, safety pins, your neigh- 
bor’s laundry, horses, or old la- 
dies’ savings in Hollywood with- 
out tangling with the coppers, 
but you can steal scenes. 

There are two types of scene 
stealers, the players who do it 
intentionally and the ones who 
do it unintentionally. But the 
former group is frowned upon. 

Frank McHugh is a legitimate 
scene stealer. He doesn’t go 
around with light fingers looking 
for scenes to lift. He just can’t 
help it, that’s all, but his days 
of scene stealing are numbered 
because he is featured in “Three 
Men on a Horse,” the First Na- 
tional production which comes to 
GG ese fie oy, Sica Theatre on 
Se occ The leading player 
can’t steal sceries, but a support- 
ing player can. And in this pic- 
ture is a notorious scene thief, 
one Allen Jenkins. 

Mr. Jenkins started his career 
of thievery in “Blessed Event,” 
when, as the gangster, he compar- 
ed notes on bringing up children 
with Lee Tracy’s mother. 

Joan Blondell, the feminine 
lead, doesn’t have much chance to 
steal scenes nowadays, because 
her roles are too important. But 
she got where she is by larceny, 
starting on her career of crime 
in “Office Wife,’ which starred 
Dorothy Mackail. Joan quite un- 
consciously stole the big scenes 
from the star. 

Guy Kibbee, another scene- 
thief, is also in the cast, so it’s 
a ease of crook meets crook. 

“Three Men on a Horse,” is an 
hilarious comedy taken from the 
famous Broadway play by John 
Cecil Holm and George Abbott. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


They're. Some Lovers 


Play Is Mammoth 


Success Despite 
All Predictions 


No one knows when a play is 
going to be a hit. Take ‘‘ Abie’s 
Trish Rose,’’ for instance. Scorned 
by every critic, and apparently 
headed for Cain’s warehouse, this 
bit of drama suddenly kicked up 
its heels and ran for five years. 

Critics lavished praise on ‘‘The 
Green Pastures’’ but they predict- 
ed that its run would be short — 
that it wouldn’t be popular. It 
was — even in Sweden. 

The cast of ‘‘Three Men on a 
Horse,’’ the First National picture 
which comes to the ................ Thea- 
$6 cOM se seen » gave it a week 
when it was being rehearsed for 
the stage, according to Sam Levene 
who played ‘‘ Patsy’’ in the Broad- 
way production. and has the same 
role in the film version. After the 
tryout in Washington, they gave 
it three weeks. After the opening 
night in New York, Levene said, 
they figured it would have a fair 
run. 

It was still running on Broad- 
way at the end of 85 weeks. Seven 
roadshow companies toured Amer- 
ica with it. It ran for a year in 
London. 

**T didn’t think that the play 
was particularly funny when I read 
it,’?’ Levene says. ‘‘Nor did the 
rest of the cast. And when we 
were rehearsing it, none of us was 
particularly enthusiastic. 

‘*But it turned out to be one 
of those comedies that plays hila- 
riously,’’ Levene says. ‘‘ That first 
night in New York they rolled in 
the aisles and they rolled in the 
aisles every night after that. It 
was a sell-out from the first 
night.’? 

The picture is an wuproarious 
comedy taken from the Broadway 
stage hit by John Cecil Holm and 
George Abbott. Others in the cast 
include Frank McHugh, Joan Blon- 
dell, Guy Kibbee, Carol Hughes, 
Allen Jenkins and Teddy Hart. 
The picture was directed by Mer- 
vyn LeRoy from the screen play 
by Laird Doyle. 


Joan Blondell has a new screen sweetheart in Sam Levene, who makes 

his film debut in the role in which, for two years, he convulsed Broadway. 

It’s that of the tout gang leader of ‘‘Three Men on a Horse,’’ which 

First National has made into the funniest picture of any year. It opens 
QtaNe Fass ess THEAELE OM woeceseccsescccesieceens é 
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Real Bookie Says He 


Makes Nothing On Bets 


Only Commissions Earn Living For Expert In 


‘Three Men On A Horse”’ 


Don’t find fault with the man who plays ‘‘Qus,’’ the 
bookie, in ‘‘Three Men on a Horse,’’ the First National pic- 


ture which comes to the ......... 


See Theatreson—................ 


For Dick Barton who is ‘‘Gus,’’ is a real bookie and has 


been one for fifteen years. 


Mr. Barton had no intention of working in the picture 


when he came to Warner Bros.’ 
studio. He merely dropped in at 
Director Mervyn LeRoy’s request 
to act as technical advisor for 
the scenes showing a bookmak- 
er’s office. The actor who was to 
play “Gus” didn’t show up, so Mr. 
Barton took his place. 

Mr Barton is a portly gentle- 
man, He seems too portly to be 
a horse player, but he is one. 
Hardly a day passes, without his 
placing a bet on some nag or 
other. He figures he is lucky if 
he breaks even at the end of the 
year—on his betting. 

The only way to make money 
on horse racing is to be a bookie, 
he says. He doesn’t believe that 
all horse players die broke, but 
he’s certain that most of them 
do. And he says that hunch play- 
ers always die with a “hunch” 
on their backs. 

Forty per cent of Mr. Barton’s 
customers are women, he says. 
He doesn’t like to have them 
around. They are, for the most 
part, claim agents or “wuzzers.” 
A elaim agent will go down the 
list of races until she finds one 
in which two horses with similar 
names are running. 

Say the two horses are called 
Shasta Song and Shasta Water. 
She’ll bet on one and if the other 
comes in she’ll how! that she bet 
on the other. 

A “wuzzer” is a woman who al- 
ways says, when the race is over 
and she learns the name of the 
winner: “I was going to bet on 
him.” 

Mr. Barton knows some choice 
race track slang. A horse never 
won a race—he “win” it. “In a 
book” means in a bookmaker’s 
establishment. A “puddle jump- 
er’ is a show bettor. A “plung- 
er” bets them on the nose. “Stab- 
bers” are long shot players. A 
horse that drops “in the two 
hole,” places. “Chalk players” 
bet only on the favorites. A “Des- 
perado” will bet on anything. 

Most bettors play hunches, Mr. 
Barton says. Women are nearly 
all huneh players. They use the 
pin system; that is, they stick a 
pin in the form chart. This is 
probably as good as any, accord- 
ing to Mr. Barton, who last week 
won $50 on a nag named “Little 
Elsie.” His wife’s name is Elsie, 
so he put a few dollars on the 
horse’s nose and it came in. 

The biggest amount Mr. Barton 
ever paid out was $12,000 on a 
plug ealled “Amador.” 

“Amador was not a horse in 
the true sense of the word,” says 
Mr. Barton. “He had been run- 
ning at county fairs and had 
always come in last. Then they 
took him East and some bird 
comes in and plays $1,000 across 
the board on him. He win.” 

Mr. Barton has never won any 
big sum like that. Once he put 
$14 on a horse and got back 
$294, at bookie “limit” odds of 
20 to 1. If he had been at the 
track he would have had a small 
fortune because the horse paid 
200 to 1. He still feels badly 
when he thinks about that. 

“Three Men on A Horse” is a 
riotous comedy based on the 
stage hit by John Cecil Holm and 
George Abbott. The cast includes 
Frank McHugh, Joan Blondell, 
Guy Kibbee, Carol Hughes, Allen 
Jenkins, Sam Levene, and Teddy 
Hart. 

The picture was directed by 
Mervyn LeRoy. 
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Bookies’ Nightmare 


“Slow Burn” Comedian 
Now in “3 On Horse’”’ 


Edgar Kennedy, who plays 
Harry the Bartender in “Three 
Men on a Horse,” now at the 
esate eeree Theatre, is renowned 
in Hollywood as the one master 
of what is called the “slow burn.” 
That means, he can most perfect- 
ly depict a man growing more 
and more angry, when things go 
wrong, and then suddenly burst- 
ing into an explosion of rage. 
When spoken of in the film 
colony, Edgar is commonly called 
“Slow Burn” Kennedy. 


Imagine four fellows who can’t lose on a horse race and you'll wnder- 
stand what happens to the book-makers when Sam Levene (left) Allen 
Jenkins (standing) Teddy Hart (who wears a derby) and Frank Me- 
Hugh (right) start their parlay in ‘‘Three Men on a Horse’’ which 


COMES 10-thé— 7 


Theatre On .......cccccccccceeee 
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Had To Do 


It, So She Went And Did 


That’s Been Philosophy Of Ingenue In “Three 
Men On A Horse” 


By DAN MAINWARING 


Carol Hughes started on the right road to being an act- 
ress by being born. This very necessary event to achieving 
stardom occured in a Chicago hospital, January 17th, 1915. 
Then she was given a name—Katharine it was—at first. This 
was also a very important occasion as there are very few 
actresses nowadays without names—in fact, I can’t recall one, 


at the moment. First National 
Studios, where Miss Hughes 
worked in “Three Men on a 
Horse,” now showing at the 
ee oe Theatre, had nothing 
against the name Katherine or 
Kay. One actress named Kay 
Francis has done right well by 
the place. But it seems there’s 
another Kay Hughes in Holly- 
wood, so Katherine Hughes be- 
came Carol Hughes. She’s get- 
ting used to the name and an- 
swers to it most of the time. 


Though Miss Hughes doesn’t 
remember the name of the hos- 
pital in which she was born, she 
remembers the name of the street 
on which she lived for some 12 
years. It was Belden Street. 

“The back yard looked out on 
the St. Vincent de Paul home,” 
Miss Hughes says. “It was a 
fine place.” 

Miss Hughes says she hated 
school. She went to the Arnold 
grammar school and the Waller 


High School. 

In her first few years of life 
Miss Hughes showed very little 
promise of becoming an actress. 
She couldn’t even talk which 
would be a handicap for any 
screen star. If Mervyn LeRoy 
had met Carol in these tender 
years, it would have never struck 
him that she fitted the part of 
Frank McHugh’s wife in “Three 
Men on a Horse.” 

But when she entered school, 
things began to happen fast. She 
learned how to read and write, 
and bother teacher. So she left, 
and a career on the stage seemed 
to be her lot. Thus we see how 
careful planning in childhood for 
the future leads to success. 

“One summer when I was 11 or 
12, I was at Madison, Wis.,” she 
says. “My aunt, Loretta Parsons, 
who is a singer, introduced me 
to Melvyn Douglas, the actor, 


Director Mervyn Leroy 
Stages Many Rehearsals 


He Got Better Scenes In “Three Men On A 
Horse” By Doing So 


The stage isn’t the only place where actors rehearse. 
Sereen actors do it, too, and at length. 

When for instance, a successful stage play is filmed, each 
scene is carefully rehearsed. Taking one scene at a time, they 
go through it—often ten of fifteen times before it is shot, then 


they go on to the next one. 

Director Mervyn LeRoy be- 
lieves in thorough rehearsals. He 
uses the master shot rehearsal 
method. That is, he takes a long 
scene and rehearses it first. Then 
he breaks it up into shorter 
scenes and rehearses each one bhe- 
fore he shoots it. 

Let’s drop in on the company 
he was directing in “Three Men 
on a Horse,” the First Nation- 
al picture which comes to the 
ete ees Theatre on ............... . 

The set is a saloon—not a high 
class one. It is supposed to be 
located below the street level in 
a shabby hotel. A stairway leads 
down from the lobby. At the 
left is a bar and there are big 
brass spittoons by the brass rail. 

A few tables are scattered 
around the room. In one corner 
is a telephone booth. In another 
is a wash room. At the right is 
an elevator, one of those old ones 
that give no privacy at all. 

Probably, when you come 
through the stage doors, only the 
electricians are on the set, get- 
ting the lights ready. Director 
LeRoy and his script girl may be 
studying the script. Frank Me 
Hugh, the star, is apt to be tell- 
ing stories to Allen Jenkins, 
Teddy Hart, Sam Levene and Ed- 
gar Kennedy. 

Finally LeRoy looks up. “Let’s 
run through this,” he says. 

The electricians get off the set. 
The actors take their places with 
Kennedy behind the bar, Me 
Hugh in the wash room, Hart at 
the top of the stairs and Levene 
and Jenkins at one of the tables 
that is covered with horse racing 
form charts. 

“All right, Frank, you come 


and he took me to lunch, I 
was so excited, I couldn’t eat, and 
I forgot to thank him after it 
was over. But that meeting con- 
vinced me I wanted to be an act- 
ress.” 

When Carol was 14 she got a 
job in a stock company in Osh- 
kosh, Wis. 

“T was only five feet two but I 
weighed 118 pounds and looked 
18 years old,” she says. “We 
went all over Wisconsin playing 
in short versions of musical com- 
edies. I had never danced, but 
I had to so I did.” 

Then Miss Hughes returned to 
Chicago. She played in almost 
every vaudeville house in and 
around Chicago. She played 
there later as the “dumb girl” in 
an act with Frank Faylen. It 
was this act, by the way, that 
got her into pictures. She came 
with Faylen to Los Angeles and 
a Warner Bros. scout saw her at 
the Orpheum theatre there and 
gave her a test. 


Miss Hughes is taller than five © 


feet two now. She is five feet 
four and weighs 114 pounds. She 
likes Hollywood but she likes 
Chicago better. And she likes 
Nolsomis, Illinois even better. 
Her grandfather, Thomas Hughes, 
was once mayor of that town and 
she is quite proud of the fact. 

Miss Hughes has the role of a 
greeting card writer’s wife in 
“Three Men on a Horse,” a 
riotous comedy based on the 
stage hit by John Cecil Holm and 
George Abbott. Others in the 
east include Frank McHugh, 
Joan Blondell, Guy Kibbee, Allen 
Jenkins, Sam Levene and Teddy 
Hart. 


t 


out,” LeRoy says. 

McHugh comes out. 

“Now, Sam, you go over to him 
and ask him if he feels all right,” 
the director says. 

Levene does just that. He 
leads McHugh to a chair and 
puts him in it. McHugh is sup- 
posed to be very drunk and he 
slumps over the table, 

“Now, Teddy,” the director 
calls. 

Down the steps comes Hart, 
making a great deal of noise. _ 

“Now what do I do?” Levene 
asks, 

“Let’s see,” says LeRoy. 

He sits down and studies the 
script. Then he looks around the 
room. “You take Jenkins by the 
arm and lead him away from the 
table a bit. And you say to him: 
‘Erwin’s a genius.’ And. Jenkins 
says: ‘I think he’s screwy.’ ” 

They do as they are told. Le- 
Roy shakes his head. “It isn’t so 
good. We’ll have to do it a dif- 
ferent way.” 

“This is how we did it in the 
play,” Levene says. He was a 
member of the New York cast of... 
the show. He demonstrates. 

“Not bad,” says LeRoy. 

They try it Levene’s way. 
Still it doesn’t satisfy the direct- 
or. They try it another way. 
This time it is good. 

Over and over the scene is re- 
hearsed until it is perfect. Final- 
ly LeRoy motions to the camera- 
man. He and his crew put the 
camera in. place. 

“Ready?” LeRoy asks. The 
cameraman nods. 

Then there is another rehearsal 
and this time it was just Me 
Hugh’s entrance. 

“We'll take it,” LeRoy says. 

“Three Men on a Horse” is an 
hilarious comedy taken from the 
famous Broadway play by John 
Cecil Holm and George Abbott, 
the screen play being by Laird 
Doyle. 


Meet The Wife 


Carol Hughes is ‘‘Mrs. Oiwin’’ 
who weeps and wins through peals 
of hilarious merriment in Warner 
Bros.’ horse-laugh ‘‘Three Men 
on a Horse,’’ which opens at the 
Mes aT Oe Theatre ON .....ccc.ecccceees 
Frank McHugh and Joan Blon- 
dell head the cast. 
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When Best Film’s Written 
Frank McHugh Will Do It 


Star Of *“*Three Men On A Horse’? Admits He 
Has Ideas On Pictures 


By FRANK McHUGH 


(who has the stellar role in the First National picture, ‘‘ Three 


x” 


Men on a Horse, 


now showing at the ...... mere 


Theatre.) 


A few weeks ago an elated man from the casting office 
rushed into my dressing room. He grabbed a handful of cigars 
from my personal humidor and then grabbed my hand and 
began pumping it up and down as if he were drilling for oil. 


‘“We’ve found the perfect picture at last!’’ he shouted. 


‘“We’re going to star you in 

“The perfect picture hasn’t 
been written,” I told him. As his 
face clouded, I added: “When it 
is, ’m going to write it!” 

I slumped back in my ehair 
and lit my pipe. The young man, 
carried away by his enthusiasm, 
had taken all the cigars. 

Some day, I mused, I would 
write the perfect screen play. No 
one, of. course, would think of 
producing it, but I would have it 
off of my mind and my con- 
science would be clear. Out of 
the haze of pipe smoke, the story 
began to take form. 

To begin with, I wouldn’t be in 
love with a girl at all. I would 
be in love with life. A beauti- 
ful thought, that—and original. 

With the elimination of a lead- 
ing lady from the story, the film 
seemed much more simple. Then 
I decided to eliminate the per- 
sonage known as “The Other 
Woman.” With this lady out of 
the way, I settled down to form- 
ing the rest of the story. 

Then a problem arose. There 
had to be “Another Man” to be 
eliminated opposite the “Other 
Woman.” So I found one, and 
eliminated him, which made 
everything still simpler. 

Anyway, I would be in love 
with life. The trees and the flow- 
ers would be my friends, and the 
little animals of the fields would 
call me “Frank,” and would gath- 
er around my simple hut at meal 
times. 

Throughout the story, a4 man 
would wander in and out of the 
sequences, stopping now and then 
to gaze at me, wistfully, and pass 
the time of day. 

His name would be Mr. Super- 
visor. “Soup” for short. 

Out of this grew the idea for 
the big punch scene in the pic- 
ture. “Soup” and I would be 
stranded on a desert island. We 
are slowly starving to death and 
ure beginning to look at each 
other with that hungry look in 
our eyes. 

Suddenly, like a bolt from the 
blue, a can of pork and beans 
would be washed up onto the 
shore. We both grab for it, but 
the supervisor wins. 

With a wild gleam in his eyes, 
he dashes the can against the 
rocks. The beans are lost in the 
sand. 

“You fool!” I ery. 
you do that?” 

“Well,” he answers, soothingly. 
“T had to do: something to it!” 

That’s the way supervisors are. 

I have a lot more ideas for my 
perfect picture. If you want to 
read the rest of them just drop 
me a line enclosing ten cents in 
stamps and a self-addressed en- 
velope. 

McHugh is a verse writer who 
has a penchant for picking the 
winning ponies in “Three Men on 
a Horse,’ an hilarious comedy 
taken from the famous Broadway 
play by John Cecil Holm and 
George Abbott. Others in the 
east include Joan Blondell, Guy 
Kibbee, Carol Hughes, Allen Jen- 
kins, Sam Levene, Teddy Hart 
and Edgar Kennedy. 

The picture was directed by 
Mervyn LeRoy, from the screen 
play by Laird Doyle. 


“Why did 


$2? 


[hree Men on a Horse! 


He’s Thinking 


And when ‘‘Oiwin’’ thinks, it 
means Frank McHugh is ready- 
ing up another barrage of mirth 
for film fans who crowd the 
See Sr Theatre to see ‘‘ Three 
Men on a Horse,’’ which is now 
*rocking the screen of the ................ 
Theatre with laughter. 
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Joan Blondell’s Sister Is 
Her Happiness Director 


Lead In “Three Men On A Horse” In Return, 


Handles Gloria’s Career 


Eddie Lambert, the vaudevillian, used to tell a story 
which began: ‘‘Once there were three sisters.’’ 


This isn’t the story. It’s about two sisters, 


Gloria Blondell. 
Joan is Gloria’s 


If you had cornered Joan on the 
set of ‘‘Three Men on a Horse,’’ 
the First National picture which 
Gomes tO the 2.2 n.c Frcs Theatre 
Ole aah , she would have told 
you the story. She would have 
told it to you between scenes with 
Frank MeHugh, Allen Jenkins, 
Sam Levene, Guy Kibbee, Carol 
Hughes, and Teddy Hart. In this 
modern age when family ties aren’t 
particularly strong, it’s an un- 
usual story. 


Joan and Gloria grew up to 
gether. With their family, they 
were on the road together. But it 
wasn’t until Gloria was 19 that 
Joan became Gloria’s career di- 
reetor. 

‘*She was offered a picture con- 
tract and I wouldn’t let her sign.’’ 
Joan says. ‘‘I wanted her to go 
on the stage and learn her busi- 
ness first. I wanted her to be a 
finished actress before she went 
into pictures.’’ 

Gloria took Joan’s advice. She 
has been on the stage ever since, 
playing in stock and acting as 
understudy. She was understudy 
to Shirley Booth when Miss Booth 
played ‘‘Mabel’’ in the Broadway 
production of ‘‘Three Men on a 
Tlorse.’? And when Miss Booth 
was sick for two weeks, Gloria 
took her place. Right now Joan 
is playing the same part in the 
screen version. 

Though Gloria is younger than 
Joan — five years younger — she 
has been Joan’s counselor on mat- 
ters of the heart ever since her 


Amateur Drunk Role i: 
Funniest Says McHugh 


Also Hardest To Play Says Star Of ‘“‘Three Men 
On A Horse” 


Getting drunk is simple enough. 


All one needs 1s a quart 


of whisky or gin and a bit of a thirst. Even a glass isn’t 
necessary if one has learned to drink out of a bottle —- and 
even babies can drink out of bottles. 

But giving the impression of intoxication with nothing 
more potent than colored water in one’s stomach is a different 


matter. 


so can Frank McHugh. 

Mr. McHugh is playing an in- 
ebriate in 
Horse,’’ the First National pie- 
ture which comes to the ................ 
HG RITO= ON sais? ns ere eo It is a 
little different type of drunk than 
the usual. 


of Mother’s Day verses, who isn’t 
used to strong drink. And when 
a man who writes Mother’s Day 
verses and who doesn’t drink, goes 
on a bat (old English term mean- 
ing ‘to get drunk’), it isn’t an 
ordinary bat. 

Mr. MeHugh classifies Erwin as 
a neophyte or amateur drunk. 


After two drinks, the amateur 
looks even more stupid than usual. 


His legs develop a rubbery quality. 
His eyes take on a fixed and glassy 
stare. His tongue trips over his 
bridgework and there is an air of 
uncertainty about him, which un- 
certainty has to do with the liquor 
inside him. He doesn’t know if 
it is going to stay there. The 
amateur has a tendency to sink 
into a coma and it is difficult to 
arouse him. A vigorous kick may 


Some actors can do it. 
Hugh Herbert can. So can Jack 
Norton and James Barton. And 


‘‘Three Men on a 


Erwin Trowbridge, the 
character he portrays, is a writer 


Frank McHugh, as ‘‘ Oiwin’’ who 
writes poems and always picks a 
winning nag on which he never 
bets in ‘‘ Three Men on a Horse’’ 
NOW. Ob “ANG axe tics Theatre. 


Mat No. 103A—10c 


bring him to. Cold water, unless 
it has a fifty pound chunk of ice 
in it, doesn’t do much good. Burn- 
ing the bottoms of the feet might 
arouse him. Firing off revolvers 


Joan and 


‘‘eareer director.’’ 
Gloria is Joan’s ‘‘happiness advisor. 


rat 3 


sister’s romance with George 
Barnes ended in the divorce courts. 

It was Gloria who helped Joan 
through the most difficult time in 
her life, helped her to see things 
clearly, to get a new set of values. 

‘She made me over,’’ Joan says. 
‘“‘She took hold of me and made 
a different person out of me. I 
should: know better than she what 
life is all about, but I don’t.’’ 

And since then, Gloria had kept 
on giving Joan advice on how to 
live. ‘*‘She writes and telegraphs 
and telephones and I follow her 
advice,’’ Joan says. 


Undoubtedly, Joan has had con-° 


siderable counsel from her sister 
concerning her romance with Dick 
Powell. 

Every six months the two sis- 
ters see each other. Gloria had 
recently been playing in stock in 
Virginia — Gladys George’s role 
1 ‘*Personal Appearance.’’ 

‘The next time she’s in Holly- 
wood I’ll get a lot of advice from 
her about how to be happy and 
I’7ll give her a lot of advice on 
how to be an actress,’*’ Joan says. 
‘*T try to write every day, and 
so does Gloria. If we miss a day 
we telegraph. Then we follow up 
the telegram with a phone eall.’’ 

Gloria tries not to worry her 
sister. There was a time, two years 
ago, when she went to New York 
and was stricken with appendicitis. 
Joan didn’t know for two weeks 
that Gloria had gone to a hospital 
and had been operated on. Gloria 
didn’t call her until she was out 


doesn’t help at all. 

Popular belief has it that an 
amateur drinker thinks more clear- 
ly when he is drunk than when he 
is sober. But truth will out — 
he is no Edgar Allen Poe when 
under the influence of spirits. On 
the contrary he sees the world 
through a London fog, and if you 
know your Londonese, you’ll ad- 
mit that he doesn’t see terribly 
much. 

But the amateur provides a great 
deal of fun for onlookers as you’ll 
readily admit when you see Erwin 
go haywire in ‘‘Three Men on a 
Horse.’’ The dyed-in-the-wool or 
professional inebriate, on the other 
hand, isn’t particularly amusing. 
He ‘tosses them off’ with an air of 
nonchalance and it takes quite a 
lot of ‘tossing’ to make any ef- 
fect on his outward behavior. 

Mr. McHugh goes on to say that 
of all inebriates the easiest to play 
is the despondent or tearful type 
while the amateur is the hardest. 

The despondent sits staring into 
space and sometimes tears drop 
from his eyes. Professionals are 
afflicted by this phase of intoxica- 
tion at times but amateurs never 
are. 

There is one type of inebriate 
that Mr. MeHugh likes to portray 
but not to meet. He is the pugna- 
cious, or cop fighting type. Mr. 
MeHugh has. known several. He 
insists on picking fights, preferably 
with cops, and if a cop isn’t 
around he chooses anyone in a uni- 
form. He usually ends up in jail 
with his companion, even though 
all the latter did was to try to 
get the drunk to desist and go 
home. 


‘¢Three Men on a Horse’? is an 
hilarious comedy taken from the 
famous Broadway play by John 
Cecil Holm, and George Abbott. 


seca 


Joan Blondell just loves betting 

men, especially if they win all 

the time, and how she shows her 

affection is one of the causes for 

the laugh storms in ‘‘Three Men 

on a Horse’’ now playing at the 
a Saye eee Theatre. 
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of danger. As soon as she got the 


call, Joan hopped a plane and was 
at the hospital within twenty-four 
And she stayed in New 
York, keeping Gloria interested 
and amused through the long 
weeks of convalescence, even 
though it meant an awful lot of 
explaining to the studio that was 
clamoring for her services. 


hours. 


Joan plays the role of a girl 
friend of a race horse follower in 
‘*Three Men on a Horse,’’ an hila- 
rious comedy taken from ‘the fa- 
mous Broadway play by John Cecil 
Holm and George Abbott. 


Others in the cast include Frank 
McHugh, Guy Kibbee, Carol 
Hughes, Allen Jenkins, Sam 
Levene, Teddy Hart and Edgar 
Kennedy. 


The picture was directed by 
Mervyn LeRoy from the sereen 
play by Laird Doyle. 


Only A Dream 


Frank McHugh wants to go fish- 
ing and catch fish, but all he can 
do is write poems and beat the 
horse races in ‘‘Three Men on a 
Horse’’ the First National filmi- 
zation of the play that has kept 
Broadway roaring for two years. 
Tt OPENS Ab TRE arideccceceessseenerses 
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They All Knew Him When 
He Played The Sticks 


Star of ‘“‘Three Men On A Horse’ Has Played 
Nearly Every Town On The Map 


There is one thing almost all Hollywood movie actors, who 
come to pictures from the stage, have in common. 

They all knew Frank McHugh ‘‘when.”’ 

Some of them knew him when he was playing with his 
family — his mother, father, sister, and two brothers — in 
one night stands of ‘‘For Her Children’s Sake’’ and ‘‘Human 
Hearts’’ about the New England countryside. 


Others knew him when he played 
child roles in Pittsburgh with the 
Harry Davis Stock Co., and for 
two years more when he toured 
with small companies in that same 
district, still playing child roles. 
At seventeen he was graduated 
from these and became a juvenile 
and also stage manager for the 
Marguerite Bryant Players at the 
Empire Theatre in Pittsburgh. 

Guy Kibbee was a Pittsburgh 
favorite and, though still a pink 
and plump young man, he was 
usually assigned character roles. 
He and McHugh worked together 
in many plays. 

A year later Frank joined the 
Sherman Kelly Stock Co., and he 
toured the Middle West in reper- 
toire. During these early years 
McHugh played some part in al- 
most’ every well remembered play 
of those times — and sometimes 
two or thrée parts. 

He was in ‘‘Thorns in Orange 
Blossoms,’’ ‘‘Tempest and Sun- 
shine,’’? ‘‘Sappho,’’ ‘‘Camille,’’ 
‘‘Ten Nights in a Bar Room,”’’ 
‘‘Unele Tom’s Cabin,’’ ‘The 
Two Orphans,’’ ‘‘East Lynne,’’ 
and ‘‘Dr. Jekyll and Mr. Hyde.’’ 

Two years of work on the Or- 
pheum and Keith vaudeville cir- 
cuits followed and then McHugh 
joined resident stock companies 
at Waterbury, and later at Bridge- 
port, Conn. He was still playing 
juveniles but leaning more and 
more to comedy. After three years 
of stock company work in New 
England, he moved on west with 
other resident stock companies in 
various cities. 

He was in Des Moines in 1924- 
25 when Pat O’ Brien was playing 
there with a road show and he in- 
troduced Pat to the stock com- 
pany’s leading lady, Eloise Tay- 
lor. A little later Pat married Miss 


Taylor and he and Frank have 
been close friends since that time. 
Robert Armstrong was also a mem- 
ber of the Des Moines stock com- 
pany. 

Frank played stock in Baltimore 
with Spencer Tracy. He went to 
London as understudy for the ‘‘Is 
Zat So’’ company with James 
Gleason. He also played with 
Gleason in ‘‘The Fall Guy’? and 
Joseph King, now a Warner Bros. 
contract player, was with the same 
troupe. 

Later McHugh worked with 
Frank Morgan in ‘‘ Tenth Aven- 
ue’? and with Miriam Hopkins in 
‘‘Excess Baggage.’’ In 1929 he 
was at the Ziegfeld Theatre in 
New York, appearing in ‘‘Show 
Girl’? and Ruby Keeler was the 
leading lady in that. 

When any stage player of con- 
siderable experience arrives in 
Hollywood to start work in pic- 
tures, Frank McHugh is usually 
one of the first people he calls. 
McHugh has been in pictures now 
for a little more than five years, 
playing comedy roles of increas 
ing importance with each year. 

Now he is starred in the Warner 
Bros. picture, ‘‘Three Men on a 
Horse,’’? which Mervyn LeRoy di- 
rected and produced, and which 
Opens: ab the ites ss. see. Theatre 
OMe eee 

It is the opportunity for which 
Frank has been waiting twenty 
years and in which he has justi- 
fied the faith of all those other 
stars who passed him in the race 
for sereen stardom. 

Nine tenths of Hollywood’s fa- 
vorite sons knew McHugh ‘when.’ 
Now that he has reached the goal 
he set for himself, he’ll not for- 
get them. 


From Bad To Verse 


Teddy Hart (left) discusses a matter of money and greeting poems with 


Frank ‘‘Oiwin’’? McHugh much to the delight of all spectators in the 


funniest film Warner Bros. ever made. It’s ‘‘Three Men on a Horse,’’ 


the First National picturization of the Broadway comedy that has kept 


the world roaring with laughter for two years. It opens at the ................. 


Theatre on 
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Longfellow Was All Wrong 
About Life, Joan Thinks 


Feminine Lead In “Three Men On A Horse’”’ 
Won’t Take It Too Seriously 


That solemn old poet who stroked his beard and earnest- 
ly penned the words of ‘‘Life is real, life is earnest,’’ had 


never been a vaudeville trouper. 


Such, at least, is the way gay Joan Blondell, First Na- 
tional star playing the leading feminine role in ‘‘Three Men 
on a Horse,’’ now showing at the ..........000........... Theatre, feels 


about it. 

“Y’m darned sure,” grins Joan, 
“that making pictures isn’t truly 
serious, even when producers are 
in deadly earnest about them. 
And stage life, as I learned it 
from the bottom up, certainly 
wasn’t real.” 


Miss Blondell, still the madeap 
in spite of a maturity of mar- 
riage and motherhood which 
might have stilled a_ less-bub- 
bling nature, offers her own 
parody on the late Mr. Long- 
fellow’s “Psalm of Life.” Joan’s 
poem follows: 

Life is phoney with baloney, 

From the start until it’s done; 

Gold or tatters, neither matters 

For the strife.of life is fun! 

Miss Blondell, her bright blue 
eyes glowing with mischief, her 
blonde hair glinting in the light, 
rattled off her philosophical quat- 
rain as she stretched her pa- 
jama-elad legs to a more comfort- 
able position with her feet on a 
desk and lit a cigarette. 


Sometimes on Top - 
“T’ve seen ‘em both, gold and 
tatters,” she explained. “Right 
now I’m not exactly worrying as 


to where my next meal is coming 
from. But this is by no means 
the first time in my life that I’ve 
enjoyed the golden things of life, 
for I remember many times in 
my youth when my parents had 
so much money they didn’t know 
what to do with it. But I also 
remember days when they had 
none at all. 

“T remember, too, certain times 
when I, as a young job-seeking 
actress, had nothing but a quart- 
er between me and starvation— 
when all my rings were hocked 
and my trunk was being held 
for room rent. 

“So what! That was life—this 
is life. There’s no use in getting 
all earnest and grave about it. 
It is, and always has been, a lot 
of fun.” 

Joan Blondell’s life since birth, 
has really been a carnival-like 
existence. Her babyhood was en- 
livened by travel to Europe, with 
birthdays. occuring in varied 
countries. Her schooldays were 
literally city-to-city jumps, and 
she could boast of a record num- 
ber of alma maters if she could 


“The Play’s The Thing” 


Maintains Movie Director. 


Mervyn LeRoy Adds Many Movie Touches To 
‘Three Men On A Horse’”’ Film 


Before talking pictures were weaned, it was a simple 
matter to film a successful stage play. The director, figurative- 
ly speaking, went into the theatre, put the camera in front of 
the footlights, raised the curtain and let it stay up while he 


photographed the play. 


It’s a different matter these days. 


play off the stage and makes a 
motion picture out of it, mean- 
while retaining the spirit of the 
piece. 

That’s what Director Mervyn 
LeRoy did with “Three Men on a 
Horse,” a First National picture 
now showing at the .........0.00.... 
Theatre, and the most successfu! 
stage comedy in years. 

Before the first scene was shot, 
Scenarist Laird Doyle took the 
play apart and made a_ shoot- 
ing seript out of it. He added 
scenes and changed sequences. 
He wrote it so the action was 
not confined within the three 
walls of a stage. He changed it 
from a stage play into a screen 
play, and there’s a great differ- 
ence between the two. 

Then Director LeRoy took the 
script and from it he made a 
picture that moves. 

For the role of Erwin Trow- 
bridge, the writer of greetng 
cards who had an uneanny knack 
of picking horse race winners, 
Director LeRoy selected Frank 
McHugh. Carol Hughes was 
chosen to play Audrey, Erwin’s 
wife. 

Joan Blondell got the part of 
Mabel, Patsy’s girl. Teddy Hart, 
who played Patsy on Broadway, 
was brought out here for the film. 
Allen Jenkins won the part of 
Charlie and Edgar Kennedy be- 
eame Harry, the barkeep. 

Art Director Robert Haas de- 
signed the sets for the produc- 
tion. Only three sets were need- 
ed—the Trowbridge home, inter- 


A director takes the 


ior and exterior, the saloon in the 
Lavalliere hotel, and a room in 
the same hotel. But the action 
isn’t confined to these settings. 


There are shots of the street 
where the Trowbridge home 
stands, shots of the paddock, 
shots of Erwin getting on and off 
a bus and shots of Erwin riding 
on a bus. 


According to Director LeRoy, 
those who saw the play will not 
find it materially changed. But 
they won’t get the feeling that 
the director has photographed a 
stage play with the curtain up. 

“With dolly shots, and other 
camera technique, we have sur- 
mounted the diffiulties presented 
by the limited number of sets,” 
he said. “We wanted to retain 
the spirit of the play so we did 
not go wild and build scores of 
elaborate settings. They weren’t 
necessary. After all, the play’s 
the thing. All we have done is 
make a motion picture of it.” 


Those who have watched Me- 
Hugh, as Erwin, say he did the 
best work of his career. The part 
offers him the biggest opportuni- 
ty he has ever had on the screen 
and he made the most of it. Miss 
Blondell, as the hard-boiled but 
sentimental Mabel, is a new per- 
son, Director LeRoy says. 


“Three Men on a Horse” is a 
riotous comedy based on the 
stage hit by John Cecil Holm and 
George Abbott. 


The Girl Friend 


Certainly she’s Joan Blondell, but 
she’s Mabel, the girl who causes 
Frank McHugh so much trouble 
and picture fans so much fun in 
**Three Men on a Horse,’’ the 
First National filming of Broad- 


way’s record breaking comedy 
which comes t0 thé ..........cccccccseeeese 
Theatre: On see ee 
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only remember how many schools 
she attended. 

“I actually spent a week in a 
school in every key city on the 
major American circuits,’ ex- 
plained Joan. “That lasted from 
the time I was ten years old, un- 
til high school days. Even when 
I was fifteen or sixteen years old, 
I had to jump from one high 
school to another.” 

As Joan grew older, she be- 
gan to take part in her parents’ 
act. Her brother and her sister, 
too, became old enough to act, 
so that all five of them formed 
the “Company” of “Eddie Blon- 
dell & Company.” 

Broke, in Denton, Texas, the 
Blondells opened a_ dress-shop 
across the street from a girls’ 
school. “Dad,” she says, “would 
hand our customers some gags. 
My sister would sing ’em a song. 
I’d do a tap: routine in the middle 
of the store. Then, while the 
school girls looked on in wonder, 
mother would sell them more 
dresses than they needed.” 


Broadway is Kind 

Then in 1929—at least she 
thinks it was in 1929—Broadway 
opened up its arms to her. Here’s 
how it happened—in her own 
words. 

“I was trying to get in to see 
a producer,” she says, “and there 
was a terrific crowd in the outer 
office. I was being jammed 
against the wall, when a young 
red-headed fellow with a quiet 
smile took pity on me and used 
his influence to get me up among 
the first to be interviewed. 

“I got in, saw the producer— 
it was George Kelly—and as I 
came out, I grinned at the red- 
headed fellow and told him: ‘T 
got it.’ 

“Good!” he said, as though he 
meant it. 


“The next day I found that the 
red-head was none other than a 
successful young actor named 
Cagney, and that I had to do the 
part opposite him in the play, 
‘Maggie the Magnificent.’ Next 
we worked together in ‘Penny 
Areade.’ That was the time—and 
the opportunity—that good old 
Fate had been storing up for me. 

“First National scouts liked 
the play—and they liked Jimmy 
and me. They brought us out to 
Hollywood and our play was re- 
leased as ‘Sinner’s Holiday.’ The 
rest is history.” 

“Three Men on a Horse,” is a 
rollicking comedy based on the 
famous stage play by John Cecil 
Holm and George Abbott. 


Carol Hughes Now Likes 
Films Better Than Seals 


Ingenue In “Three Men On A Horse” Doesn’t 
Want Any More Vaudeville 


By CAROL HUGHES 


(Now playing the ingenue role in the First National picture, ‘‘ Three 


Men on a Horse,’’ which comes to the 


ee cee ee PRCGUE: ONxie cea) 


Sometimes we followed the acrobats. And sometimes: the 


seals followed us. 


One night the oldest gags would bring 


down the house. The next there would be a faint snicker in 


the gallery. 


Always we were getting on trains or getting off trains, 
living in a trunk, eating in bad restaurants, playing split 


weeks and four a day and two 
a day. 

But that’s all over now. I’m in 
pictures. I’m no longer Hughes of 
Faylen and Hughes, the dumb girl 
who thought Rex Beach was a sum- 
mer resort and who looked pleased 
when she was told she had acute 
appendicitis. 

I’m Carol Hughes and you can 
find my name on the First Na- 
tional personnel list. 

(But she still plays dumb in her 
characterization in ‘‘ Three Men on 
a Horse.’’) 

Being a film actress is a lot dif- 
ferent from following the acrobats. 
You can never stop the show in 
a motion picture studio. You go 
through a scene and watching you 
are grips, electricians, property 
men, carpenters, hairdressers and 
cameramen. 

In a vaudeville house, the au- 
dience looks bored sometimes but 
not all the time. On a sound stage 
the onlookers seem bored all the 
time. You do what you think is a 
nice piece of work and there is no 
applause. 

‘Cut’? says the director. 
‘Print it,’’ says the script girl. 
**Hold for a still,’? says the still 
cameraman. You leave the set and 
look around for the canvas chair 
that has your name on it. 

You don’t have to take trains 
to get to a studio. You keep your 
trunk in the attic and your clothes 
in the closet. You eat decent food 
and you don’t mind walking across 
your bedroom barefooted. You 
don’t hear train whistles all night 
and you don’t wake up in the 
morning and try to dress in an 
upper berth. 

Why shouldn’t I like it? Espe- 
cially when Director Mervyn Le- 
Roy gave me a wonderful part 
in ‘‘Three Men on a Horse.’’ 
I do not play the horse. I play 


Carol Hughes 


Her most important film role, 
and the one Carol Hughes likes 
the most, is that of the weeping 
wife of the greeting card poet 
‘*Oiwin’’ who picks winning nags 
in the First National comedy hit 
““Three Men on a Horse’’ now 
playing Gt tHE .....s.00...0005 Theatre. 
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the wife of the man who can pick 
them, and most of the time I ery. 
I’ve cried whole buckets full of 
tears. 

‘‘Three Men on a Horse’? is a 
riotous comedy based on the stage 
hit by John Cecil Holm and George 
Abbott. Others in the cast include 
Frank McHugh, Joan Blondell, 
Guy Kibbee, Allen Jenkins, Sam 
Levene and Teddy Hart. The pic- 
ture was directed by Mervyn Le. 
Roy from the sereen play by Laird 
Doyle. 


Oiwin Marches On 


Allen Jenkins (left) Frank McHugh (center) and Sam Levene (right) 
discover there’s gold in ‘‘Oiwin’s’’ nags as they rock the screen with 
laughter in Warner Bros.’ horse laugh, filmed from Broadway’s bright- 
est comedy hit, ‘‘ Three Men on a Horse,’’ which opens at the .....cccccceccc0--. 
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Joan Blondell Is 
Never Bothered 
About Her Hands 


A man can put his hands in 
his pockets. Joan Blondell can’t. 
There are no pockets in the 
black satin dress she wears in 
“Three Men on a Horse,” the 


First National picture which 
comes. to: the —2......0.0...4. Theatre 
ONG tceanccres For that matter, 


there were no pockets in the 
dresses’) she wore in “Stage 
Struck.” 


But Miss Blondell is one per- 
son who never suffers from that 
peculiar ailment known as screen 
hands. 


Screen hands have nothing to 
do with that other malady, dish- 
pan hands. Dishpan hands, the 
advertisements hold, are caused 
by using old fashioned yellow 
laundry soap. Your grandmother 
probably had dishpan hands, but 
she never had screen hands. 


When an actress is at a loss to 
know what to do with her hands, 
she is afflicted with the ailment. 
It usually attacks in a scene 
where she has to sit and listen 
to another player talk. If she 
twiddles her thumbs, sits on her 
knuckles or keeps twisting her 
wedding ring, she isn’t Joan 
Blondell. : 

Miss Blondell never resorts to 
such obvious tricks. If you had 
taken a walk out to the stage 
where Director Mervyn LeRoy 
was filming “Three Men on a 
Horse,” to watch her, you would 
know about that. 

The scene is the living room of 
Erwin Trowbridge’s home. Mr 
Trowbridge, otherwise Frank Me 
Hugh, is a writer of greeting 
ecards who has an uncanny knack 
of picking horse race winners. 
His house looks like it was oc- 
cupied by a greeting card writer. 

It has overstuffed furniture, a 
phoney fireplace, a mantle cov- 
ered with knick knacks such as 
boxes, sea shells, photographs 
and Elk’s teeth, and two horrible 
floor lamps. Through the window 
there is a fine view of empty 
houses, all alike, with for sale 
signs on the front of them. 

Erwin, accompanied by Mabel, 
played by Miss Blondell, and 
Frankie, who is really Teddy 


- Hart, has come home to make his 


peace with his wife Audrey, 
known off the screen as Carol 
Hughes. 

While he talks, Mabel has to 


stand by the mantle with the 


camera watching her. She hasn’t 
a thing to say. The script gives 
her nothing to do. She just 
stands there and waits and ad- 
libs comments about the joint. 

This is the sort of scene that 
causes screen hands. But Miss 
Blondell wasn’t stricken. She 
picked up boxes and looked in 
them, as a curious woman always 
does. She examined photographs; 
she took a trick ash tray apart 
and put it fogether again; she 
flicked some dust off the table. 
Her hands were busy every min- 
ute. 

Miss Blondell says it’s easy to 
figure out things to do. She 
thinks it is much harder to stand 
still and do nothing. 

“But sometimes I do that,” she 
says. “That is, if the scene calls 
for it. But Mabel would never 
have stood still. She isn’t that 
sort of a girl. 

“She is a hard boiled ex-chorus 
girl, nice but tough. The hardest 
thing in the world for her to do 
would be to stand still. She 
would have to move around and 
pick up things.” 

“Three Men on a Horse” is a 
rollicking comedy taken from the 
famous Broadway play by John 
Cecil Holm and George Abbott. 

Others in the cast inelude Guy 
Kibbee, Allen Jenkins, Sam Le- 
vene and Edgar Kennedy. The 
screen play is by Laird Doyle. 


Actor Wonders Who Had 
Nerve To Give Him Jeb 


Sam Levene Makes Film Bow In “Three Men 
On A Horse’”’ 


Sam Levene’s father is a cantor. 


Sam might have been 


one too, only he couldn’t sing. So he became an actor instead 
and eventually made his way to Hollywood to play the part 
of Patsy in the First National picture, ‘‘Three Men on a 


Horse,’’ now showing at the .... 


RPS EES oa fee Theatre. 


There is a section of New York known as the Bronx. 


Every afternoon you can see hun- 
dreds of women pushing baby 
carriages, around the Bronx. Sam 
once occupied one of those baby 
carriages, for he was born in that 


In First Film 


Sam Levene, whose portrayal of 
“*Patsy’’ in ‘‘Three Men on a 
Horse’’ kept Broadway in roars 
for two years, makes his film 
debut in the First National pic- 
turization of the same hit, which 
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district on August 28, 1906. 

Sam had no intention of going 
on the stage at first. He wanted 
to be a doctor. But one thing 
led to another and finally he 
wound up in the American Aead- 
emy of Dramatie Art, studying 
diction. 

“T was having a lesson one 
day,” Sam says. “Charles Jelinge, 
director of the Acadamy walked 
in and said he thought I should 


Shatter Laugh Record 


be an actor. After that I thought 
so, too.” 

Eventually, Mr. Levene made 
his stage debut in “Wall Street.” 
He was 20 at the time. One play 
followed another. He worked 
with William Farnum, Conway 
Tearle, Constance Collier, Fran- 
cine Larrimore and Claudette 
Colbert among others and ap- 
peared in such plays as “Broad- 
way,” “Yellow Jack,” “Spring 
Son,” “Milky Way,” “Tin Pan 
Alley,” “Dinner at Eight” and 
“Street Scene.” 

If it hadn’t been for John 
Cecil Holm, Mr. Levene might 
never have come to Hollywood. 
Mr. Holm with George Abbott, 
wrote “Three Men on a Horse” 
and Sam got a part in it. Aftor 
it had run for some sixty or sey- 
enty weeks, Director Mervyn Le 
Roy went to New York, saw Mr. 
Levene in the show and gave him 
the same part in the picture. 

Mr Levene is a moderately tall 
fellow with brown hair and 
brown eyes. He says he got on 
the stage by accident and doesn’t 
remember who had the temerity 
to hire him. 

He thinks his best stage part 
was in “Three Men on a Horse.” 

His favorite actors are Paul 
Muni and Spencer Tracy. He 
likes all actresses and will name 
no favorites. He also _ likes 
Borscht, either Russian or Jew- 
ish, and Scotch and soda. 

He is superstitious and will 
pass no one on the stairs. Whist- 
ling in the dressing room gives 
him the shivers. Baseball is his 
favorite sport and George Abbott 
and John Cecil Holm are his fav- 
orite authors. 

Married? Not Mr. Levene. And 
he doesn’t know when he will be. 
Nor does he own an automobile 
or a boat. His favorite color is 
wine and that is one of his fav- 
orite beverages. He likes to read 
plays and has no servants. Yes, 
he saves money. He also gets up 
at noon when he isn’t working. 


Frank McHugh and Joan Blondell head the funniest laugh cast of the 
generation in the hilarious filming of Broadway’s biggest horse laugh 
in 10 years, ‘‘Three Men on a Horse,’’ the First National comedy 


hit coming to the ..........0..000. 
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How To Become Comedian 
In Ten Easy Lessons 


Frank McHugh, Star In “Three Men On A 


Horse,”’ Offers Suggestions 


By HARRY NEIMEYER 


‘‘A comedian should be a married man. After all, you’re 
only as funny as your wife thinks you are, and she’s the best 
person in the world on which to try your jokes. If she thinks 
they’re funny they’ll be a.sure fire success in your next 
picture. On the other hand, if you get the old dead pan from 
your better half after having pulled a nifty, better drop it 


entirely. That’s my system.”’ 

The speaker was Frank Me 
Hugh, who has the leading role 
in the First National sereen pic- 
turization of the record-breaking 
stage hit, “Three Men on a 
Horse,” now showing at the 
. Theatre. 


“You'll get the dead pan a lot 
more often than you will a 
laugh,” continued McHugh, “but 
when your wife does break down 
and crack a feeble smile at one 
of your witticisms, you can bet 
your life that it will knock the 
cash customers out of their seats 
when you use it in a picture.” 

With Mrs. McHugh’s collabora- 
tion, Frank is now authoring a 
complete home-study correspond- 
ence course in the art of being 
funny.. Upon its completion if 
will be offered to amateur com- 
edians throughout the country. 
All branches of comedy will be 
included from the broad field of 
pie-throwing to the more delicate 
art of pun-twisting. 


“A fun-loving youth who is 
ambitious and willing to learn 
will be able to complete the 
course in ten weeks,” announced 
MeHugh. “When he has finished 
he will get a diploma, a false 
nose and my best wishes.” 

Frank took us over to his 
Toluca Lake home and showed 
us the rough draft of his comedy 
correspondence course. He beam- 
ed with pride and self-satisfae- 
tion as he showed us the type- 
written pages which made up the 
first chapter. 

It was headed: “The First 
Step—Physical Training.” We 
peered over his shoulder and read 
the first paragraph: 

“A comedian, above all other 
things, should be able to ‘take 
it.’ There is no telling when an 
over-ripe tomato may come sail- 
ing across the footlights and hit 
you neatly on the proboscis. This, 
of course, applies to stage com- 
edians only. 

“They can’t throw things at 
you if your chosen field is radio 
or the movies. The best they can 
do is to turn the dial to another 
station or get their money back 
at the box-office. So if you are 
going to take your talents to the 
stage, and are fortunate enough 
to have a wife, train her to wake 
you up every morning by rub- 
bing your face with a tomato. 


Teddy Hart, who makes his film 
debut in the same role he played 
for nearly two years on Broad- 
way in ‘Three Men on a Horse’’ 
which comes to thé ..........0..-..:008 
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Genius At Work 


If you had to write 50 original 
Mothers’ Day poems by noon to- 
day you’d know the reason for 
the pensive look in Oiwin’s eyes, 
and why he can’t concentrate on 
picking winning nags for his pals. 
All Frank McHlugh (above) need- 
ed to get into the Oiwin mood 
was to try to write one poem. 
Anyway, it’s all told in ‘‘ Three 
Men on a Horse’’ which opens at 
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“Tf she hasn’t one handy, a 
cold storage egg will do. If you 
haven’t got a wife, hire the lit- 
tle boy next door. He’ll be glad 
to get the job.” 

We pass on to the next chap- 
ter. It was headed: “The Radio 
Comedian.” 

“The first problem confronting 
radio comedians,” it began, “is 
to find suitable material for a 
half-hour broadeast. The best 
place to look for this material is 
in old copies of “Life” and 
“Judge” which you’ll find in your 
dentist’s office. If your dentist 
ean’t supply you, Ill be glad to 
mail you my own set which has 
been in use in the MeHugh fami- 
ly since Grandpa Wilfred Me 
Hugh played straight for Weber 
and Fields. 

“Other sources of material in- 
clude antiquated joke books, 
bush-leagne vaudeville - theatres, 
booking offices and other radio 
comedians’ programs. This last 
source is probably the best.” 

We skipped to Chapter Three. 
It was titled: “The Use of Ani- 
mals as Stooges.” 

“T would advise every amateur 
comedian to acquire an animal of 
some kind for use in the act,” it 
began, “Personally, I have never 
needed one; but, after all, I’m 
writing this course, not you. 


Frank McHugh Has Trouble 


Recalling Acquaintances 


Varied Experiences On Stage And Screen Makes 
For Difficulty 


By FRANK McHUGH 


(Star of the First National comedy, ‘‘Three Men on a Horse,’’ 


which comes to the .......-..c0..... 
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Sometimes I’m sorry I’m not ‘‘ Addison Sims’’ of Seat- 
tle. Seattle is a fine city and ‘‘Addison’’ was, according to 
all the tales told about him, a remarkable man. He must have 
been. So many people seem to have remembered him and where 
they had first met him and what he was doing and saying at 
the time. I’d make a good stand-in for him, however. 


I don’t remember Addison Sims 
of Seattle or any one of a thou- 
sand other people whose names I 
should remember. So, when I meet 
a person and that person opens up 
with, ‘‘Weren’t you the fat ju- 
venile in ‘Thorns in Orange Blos- 
soms,’’ when it played in my home 
town years ago?’’ I always say 
$¢Vesg,?? 

The chances are about four to 
one that I was the juvenile in that 
or in any one of a hundred other 
splendid old melodramas, in his 
home town — or yours. I’ve been 
at it since I turned nine, and my 
family was doing it before me. 
After twenty-odd years on the 
stage, with traveling stock com- 
panies, vaudeville circuits, tent 
shows, barnstorming troupes and 
New York and London companies, 
I never doubt anybody when he 
tells me that he ‘‘knew me when.’’ 

It seemed to me, during my first 
year in Hollywood, that every fifth 
actor I met would say, ‘‘ MeHugh? 
Let me see; McHugh? Oh, yes, I 
remember. You were one of the 
MeHugh boys. I remember You 
were in my company in Podunk 
one year. And were you terrible! ’’ 

Well, I wasn’t sure whether I 
had been terrible that particular 
summer in Podunk or not, but I 
nearly always managed to swallow 
the insult and agree. Then he 
would generally grin, apologize and 
we’d be friends: 

Guy Kibbee, whose dressing 
room at Warner Bros. is close by 
mine, ‘‘knew me when’? I was 
struggling with my first straight 
juvenile roles, just coming out of 
the child actor elass. He was a 
young man then, apple cheeked 
and plump and convinced that he 


would never get very far in his 
chosen eareer. 

How wrong he was! 

Spencer Tracy ‘‘ knew me when’’ 
we played together in stock in 
Baltimore. And Pat O’Brien re- 
members and he says he does, that 
he met me in Des Moines when 
I was managing a stock company 
there in which Eloise Taylor, who 
is now Mrs, O’Brien, was a fea- 
tured member of almost every 
cast. I worked with Ralph Bellamy 
then, too. 

Robert Armstrong was another 
actor who knew me in Des Moines 
and who has, generously enough, 
never failed’ to remember it. 

When you consider all the roles 
I’ve played and all the players 
I’ve worked with, you should be 
able to forgive my failing to re- 
call old-time acquaintances. 

My early experiences include 
some time in London where 1 
worked with James Gleason in sev- 
eral plays, including ‘‘Is Zat So’’ 
and ‘‘The Fall Guy.’’ I was stage 
director at the Apollo Theatre in 
London, too, for the Ernest ‘Truex 
production of ‘‘The Fall Guy.’’ 

I worked with Miriam Hopkins 
in ‘*Exeess Baggage’’ and with 
Ruby Keeler in ‘‘Show Girl.’? Ru 
by was so in love with Al Jolson 
that the rest of us walked on tip 
toe when we passed her dressing 
room. Frank Morgan remembers 
me in ‘*Tenth Avenue’’ and he 
never fails to remind me that he 
does. : 

Like Erwin Trowbridge, the 
verse-writing character I play in 
‘“Three Men on a Horse,’’ I will, 
when pressed to hard, become a 


Actor Kisses Girl Who 
Throws Him Down Stairs 


She Thought Film Player In “Three Men On 
A Horse”? Was His Brother 


There are a great many Harts in America. There is the 
Hart of Hart, Schaffner and Marx, and Moss Hart, who wrote 
‘‘Once in a Lifetime’? and Larry Hart, the song writer of 
‘On Your Toes’’ fame, and then there is Teddy Hart, who has 
a leading role in the First National picture, ‘‘Three Men on a 


Horse, ’’ 


Teddy is not related to the 
clothing merchant, or the author 
of “Once in a Lifetime.” Larry, 
the songwriter, however, is Ted- 
dy’s brother. 

Teddy and Larry are both lit- 
tle men. Teddy stands five feet 
two without his shoes and Larry 
is a bit shorter than that, but 
they can wear the same coats, 
shirts, undershirts, and shoes, 

“Larry can’t wear my pants be- 
cause my waistline is a little 
larger,” Teddy says. 

Having a famous brother has 
its advantages and disadvantages, 
Teddy will tell you if you corner 
him. Teddy was one of the three 
men on the horse on Broadway 
and he was brought out here for 
the same role. He is easy to 
corner because he likes to see his 
name in print. 

“Just spell it right,” he says. 


“T don’t care what you say about 


me. 


which comes to the .... 
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This isn’t the first time Teddy 
has been in Hollywood. 

“T was here three or four years 
ago looking for work,” he says. 
“My brother is a big shot so I 
went around to the studio where 
he works and told them who I 
was. They wouldn’t let me through 
the gate. Maybe they thought 
that one member of the Hart 
family was enough.” 

Teddy says that people are al- 
ways getting him mixed up with 
Larry. 

“We look alike when we aren’t 
together,” he says. “I was doing 
a vaudeville act in Chicago. 
Larry was pretty well known at 
the time because he had written 
a song called ‘My Heart Stood 
Still’ 

“One night I was invited to a 
party. I didn’t know the people 


Home Romance? 


Frank McHugh and Carol Hughes 
battle through many scenes as 
Mr. and Mrs. in the film’s fun- 
niest comedy ‘‘Three Men on a 


Horse,’’ First National’s film 
version of Broadway’s biggest hit 
which opens at the 
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turned worm. Sometime, I think, 
when some old acquaintance, ‘‘ Ad 


dison Sims,’’? reminds me Of somes 


thing in my past career which I am 
trying to forget, I’ll turn on him. 
He probably will never know un- 
til then that one of my secret am- 
bitions as a boy was to play the 
title roles in ‘‘Dr. Jekyll and Mr. 
Hyde.’? : 

‘«Three Men on a Horse’? is a 
riotous comedy taken from the 
famous Broadway play by. John 
Cecil Holm and George Abbott. 
Others in the cast include Joan 
Blondell, Guy Kibbee, Carol 
Hughes, Allen Jenkins, Sam 
Levene, Teddy Hart and Edgar 
Kennedy. The picture is a Mervyn 
LeRoy production, from a sereen 
play by Laird Doyle. 


but a party is a party so I went. 
They treated me swell. Then 
right in the middle of it a woman 
walks up to me and asks me to 
sing my beautiful song.” 

He says he sang the song and 
they threw him out. 

The time he was most embar- 
rassed was when Larry took him 
to a party in New York. 

“There was a lovely lady there 
who had something to do with 
the theatre,” Teddy says. “I 
hadn’t been doing so well because 
I had quit show business to run 
a furniture store and that wasn’t 
so hot. I didn’t even have a fire. 
So I was looking for work. 

“Larry told me play up to the 
woman, that it might do me some 
good. I did. And I finally took 
her home. At the door I put my 
arms around her and kissed her. 
She looked down into my eyes 
and said, ‘Larry, vou’re wonder- 
ful,’ 

“T was hurt. ‘I’m Teddy,’ I 
told her. The next thing I knew 
I was lying on the pavement at 
the bottom of the stairs.” 

“Three Men on a Horse” is a 
rollicking comedy based on the 
famous stage play by John Cecil 
Holm and George Abbott. 

Besides Teddy Hart, the cast 
includes Frank McHugh, Joan 
Blondell, Guy Kibbee, Carol 
Hughes, Allen Jenkins, and Sam 
Levene. 

The picture was directed by 
Mervyn LeRoy from the screen 
play by Laird Doyle. 


Frank McHugh Shows Rare 
Modesty For Movie Actor 


Star Of “Three Men On A Horse” Never 


Underscores His Name 


By CARLISLE JONES 


Frank McHugh’s scrap books are dusty from lack of use 
but he can, on occasion, be persuaded to bring them out and 
thumb through the not too neatly kept pages. 

Frank, who has the leading role in the First National 


picture, ‘‘Three Men on a Horse,’’ now showing at the 


Ses Theatre, is thirty-seven years old and he has spent twen- 
ty-eight of those thirty-seven years in stage and screen work. 


Yet, in spite of this he is, per- 
haps, the least “actorish” actor in 
Hollywood today. His scrap 
books show this. No place in 
them has his own name been un- 
derlined. This is the eighth won- 
der of the movie world. 


“TY’ve always intended to fix 
them up,” he explains by way of 
apology, “but somehow I never 
seem to get the time, or the 
energy.” 

He made a rapid search through 
three volumes of clippings, pic- 
tures and theatrical announce- 
ments and found the one poor no- 
tice he had saved. It was the re- 
port a Washington, D. C. critic 
had written following the open- 
ing of the play “Princess April” 
in the Belasco theatre in the 
capital city. It said unkind 
things about the production in 
a rather pleasant way and ended 
with the line, “Oh! To be in 
England, now that April’s here!” 

“He didn’t like it,’ grins Me 
Hugh. 

The discovery of this review 
led the actor on to other items he 
remembers with particular inter- 
est. One was a clipping from 
a Waterbury, Conn. newspaper 
which announced, in headlines, 
“Whole town of Waterbury re- 
grets departure of McHugh.” 


“I got a friend of mine to put 
it in,” explains Frank. “He 
worked on the newspaper and we 
were great friends. Near the end 
of the first season I played in 
stock in Waterbury, I began to 
be worried because the manage- 
ment hadn’t offered me a job the 
next year. My friend fixed up 
the story.” 

“Did it work?” 

McHugh turned the page and 
pointed to a second clipping 
which was headed, “Frank Me 
Hugh will be back.” 

“Tt did,” he said. 

One printed notice, meant to 
be pasted as an insert into a 
London theatre program, oceu- 
pies a place of honor in the third 
scrap book. It reads: 

“Notice. Owing to the sudden 
indisposition of James Gleason, 
the part of H. A. “Hap” Hurley 
will be played at this perfor- 
mance by Frank MeHugh. Apollo 
Theatre.” 

“That was pasted to programs 
every night for twelve weeks,” 
explains Frank. “Jimmy Gleason 
was having appendicitis at the 
time. Later, when Bob Arm- 
strong was married and went 
away on his honeymoon, I played 
his part. I was a general under- 
study and I staged the show.” 

Another early clipping, glued 
into the scrap book years after 
it was first printed, discloses the 
fact that Frank played the role 
of Mary Morgan in “Ten Nights 
in a Barroom.” She was the lit- 
tle girl who came nightly to get 
her drunken father to “Come 
home with me now.” 

In 1930 McHugh found himself 
“between engagements” due to 
the depression and other things 
over which he had no control and 
started for Hollywood to see if 


he could recoup his fortunes 
there. 
“Three Men on a_ Horse.” 


marks the end of his long strug- 
gle for recognition in pictures 
and the beginning of his sereen 
stardom. 


Joan Blondell Once 
Waited on Gilbert 


Joan Blondell, who plays the 
part of an ex-chorus girl who 
gets tangled up with a racing 
tout in the First National pic- 
ture, “Three Men on a Horse,” 
now showing at the .............0000. 
Theatre, once waited on table in 
a Santa Monica restaurant. 


It was owned by her parents. 

Her greatest thrill was when 
the late John Gilbert ate at her 
table and left her a fifty cent 
tip. 


Oiwin Picks A Winner 


Now in its second capacity year on Broadway and being played in 


four countries by ten companies 


to thousands of hilrrious crowds, 


‘“Three Men on a Horse,’’ declared to be the funniest picture ever 

filmed, will open at the ........ccc00.. Theatre ON see , with Frank 

McHugh (above) and Joan Blondell heading the funniest cast ever 
assembled for a Warner Bros. production. 


Mat No. 


SAM LEVENE — is the son of 


a cantor and might have been 
one himself except for the fact 
that he ean’t sing ... He was 
born in the Bronx and brought 
up there ... He studied at the 
Ameriean Acadamy of Dramatic 
Art and later supported many of 
the most famous stars ... Among 
his Broadway plays are “Yellow 
Jacket,” “Spring Song,” “Tin Pan 
Alley,” “Dinner at Hight” and 
“Street Scene.” ... He was ap- 
pearing in “Three Men on a 
Horse” on the stage when Mer- 


Sam Levene 
in 
’ Three Men 
on a Horse’’ 
at the Strand. 
Mat No. 105 
10e¢ 


vyn LeRoy, who was to direct 
the picturization, saw him and 
insisted that he do the same role 
in the picture ... Sam Levene 
is dark ... thirty ... supersti- 
tious . .. likes baseball and has 
so far steered clear of marriage 
. . e As one of the three small- 
time race touts who lure timid 
Oiwin to his downfall... he is 
the last word in brash, smooth- 
talking and utterly ludicrous 
comedy ... There is a hard-hit- 
ting vitality about all the por- 
trayals of Sam Levene... a 
quality which makes him unfor- 
gettable to those who have been 
fortunate enough to see him on 
the stage or in pictures. 


995 _90e 


ac)— 


CAROL HUGHES — danced and 
sang her way into the talkies. . 

Born in Chicago, she finished 
high school there, and then began 
to study dancing and singing to 
prepare herself for musical com- 
edy ... Given a try-out by the 
Keith-Orpheum Vaudeville Cir- 
cuit she enjoyed three successful 
seasons with the comedy team of 


Carol Hughes 
in j 

‘‘Three Men. © 

on a Horse’’ 

at the Strand. 

Mat No. 107 
10¢ 


... When her 
act reached Los Angeles she got a 
good part in a musical show . . 

A First National scout saw her 
and at once signed her up for 


Taylor and Hughes 


pictures ... She’s been in “Ceil- 
ing Zero,” “The Golden Arrow,” 
“The Singing Kid” and other film 
hits ... But it is as the weepy 
wife of Oiwin in the uproarious 
“Three Men on a Horse” that 
she finds her best opportunity to 
date . .. This charming little 
dark-haired Irish-American has 
brought something to the screen 
which is absolutely her own. 
Glenda Farrell, Jane Bryan, Ruby 
Keeler and Jeanne Madden have 
added their own personality to 
pictures ... each differing great- 
ly from the others. Now comes 
Carol Hughes of the Windy City. 
More power to her, as the Irish 
say ... and may her shadow 
never grow less. 


FRANK Mc HUGH — he of the 
faintly querulous ‘ha-ha-ha’ and 
the outlandish facial contortions 
was fore-ordained to the stage.. 

for both his parents were actors 
and took him touring as soon as 
he was able to ‘lisp in numbers’ 
which was extremely early ae 
cording to family records ... He 
was born in Homestead which 
is ten miles or so from Pitts- 
burgh where he attended gram- 
mar and high school, and where 
later he was a member of a stock 
company ... The wandering Irish 
in him took him to London at an 
early age and while there he un- 
derstudied the lead in James 
Gleason’s “Is Zat So” and “The 


Frank McHugh 
in 
‘““Three Men 
on a Horse’’ 
at the Strand. 
Mat No. 104 
10¢ 


Fall Guy”... He was making his 
mark on Broadway when he tried 
his luck in a short... which re- 
sulted in a long term First Na- 
tional contract ... In “Three 
Men on a Horse” he plays the 
ludicrous role of Erwin (pro- 
nounced Oiwin) a timid writer of 
greeting card verses ... who pos- 
sesses the secret gift of picking 
the winners in horse races... a 
talent which leads to his downfall! 
... It is as Oiwin that McHugh 
is said to come into his own as 
the prime comedian of the screen. 


K 


ALLEN JENKINS — the com- 
edian who rolls ’em in the aisles 
with his sour-puss, raucous, treat- 


‘em - rough -and- let -’em- like -it-or- 


lump-it mannerism is a New 
Ycrker of New Yorkers ... His 
parents were both professionals 
... He entered the stage by the 
back door route, his first job be- 
ing assistant stage manager to 


Allen Jenkins 
in 
““Three Men 
on a Horse’’ 
at the Strand. 
Mat No. 118 
10¢ 
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Sam H. Harris’s show, “Secrets” 
..- Broadway saw him in “What 
Price Glory,” “Rain,” “The Last 
Mile,” “The Front Page,” “Five 
Star Final” and “Blessed Event” 
.. . He has the funniest of his 
always funny “hard boiled” roles 
in “Three Men on a Horse.” 
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TEDDY HART — was discov- 
ered by Director Mervyn LeRoy 
who saw him in the stage ver- 
sion of “Three Men on a Horse” 
and insisted that he play the 
same role in the sereen version 

. He is five feet two inches 


Teddy Hart 
in 

‘* Three Men 

on a Horse’’ 

at the Strand. 

Mat No. 128 
10¢ 


et Hie. 
fore he became an actor he sold 
brushes, silver polish and fly 


tall, weighs 12 “poun 


swatters He even wrote 
songs... His first part was in 
“Parlor Bedroom and Bath”. . . 
Reads a great deal but is not ad- 
dicted to athleties. 


JOAN BLONDELL — blonde, 
beautiful and unfailingly light- 
hearted and mirth-provoking.. . 
was born in New York City... 
But the moment she was able to 
use a stage-trunk for a cradle her 
parents whisked her off overseas 
. . . Long before Joan’s advent, 
and after it, they toured every 
corner of the world as vaudeville 
performers . .. She never passed 
a birthday in the United States 
till she was in her teens... Fi 
nally deciding to get acquainted 
with her own country she began 
working in stock companies in 
small towns ... Broadway saw 


her first in “The Trial of Mary 
. . She was in “Penny 
Warner Bros. 


Dugan” . 


Areade” when 


Joan Blondell 
in 

‘* Three Men 

on a Horse’? 

at the Strand. 

Mat No. 106 
10¢ 


bought it, changed its title to 
“Sinners’ Holiday”... and ealled 
Joan to Hollywood with Jimmy 
Cagney to do the roles they had 
created on the stage... Her sue- 
cess Was instantaneous and she 
has been featured in numerous 
pictures . .. a number of them 
with a singing star from Arkan 
sas named Dick Powell... It’s 
only a few weeks since the two 
middle-aisled and set out for 
Joan’s home town by way of the 
Panama Canal... They motore’l 
up Broadway with cireling planes, 
confetti, a police escort and 
cheering crowds to the Waldorf 
Astoria . . . and began to live 
happily ever afterward ... ‘Mr. 
and Mrs. is the name’ now . 
Those who know say that the 
funniest role Joan has ever had 
in all her happy-go-lucky career 
is her current part in “Three Men 
on a Horse.” 


4 


GUY KIBBEE — hus traveled u 
long way in the fifty years since 
his arrival in El Paso, Texas... 
as bald as he is today ... and 
much less agreeable .. . It is the 
bland and jovial humanity of 
Guy Kibbee that makes him so 
popular with all sorts of people 
everywhere ... Yet he had tour- 
ed the country with barn-storm- 
ing companies for over a quarter 
of a century before he got the 
role on Broadway in “Toreh 
Song” which in turn led to 


Guy Kibbee 
in 
‘*Three Men 
on a Horse’’ 
at the Strand. 
Mat. No. 108 
10¢ 


Hollywood ... He has been in 
countless pictures from ribald 
farces to comedies that gave him 
a chance to show his real ability 
and his fame has never suffered 

. . He is happily married and 
has two little girls ... His hob- 
bies are fishing and gardening 
... and he can tell a tall tale 
with the best ... In “Three Men 
on a Horse” he plays the peppery 
boss for whom Frank MecHug): 
writes greeting card verses by 
the gross... There is something 
strangely ingratiating about Guy 
Kibbee. All who see him in 
whatever role he is featured sud- 
denly get the feeling that the 
world is a much better place 
than they had imagined. 


Page Thirty-three 


Bitter Enemies 


Guy Kibbee (left) wants ‘Oiwin’ 
to write greeting poems. Sam 
Levene (right) wants him to pick 
horses. So ‘Oiwin’ (Frank Me- 
Hugh) does both as gales of laugh- 
ter rock the screen of the .............. 
Theatre where ‘‘Three Men on a 
Horse’’ is now making good War- 
ner Bros.’ claim that it is the 
funniest picture ever filmed. 


Mot No. 101-A—10ce 


Fly Weight Boxer 
Acts as Stand-In 


Sometimes a good stand-in is 
hard to find. This was true in the 
case of Teddy Hart, brought to 
Hollywood from New York to 
play the part of “Frankie” in 
“Three Men on a Horse,” the 


First National picture which 
comes to the .................... Theatre 
Ob Nees Ga a 


Hart stands five feet two inch- 
es in his stocking feet. There 
wasn’t a stand-in on the lot short 
enough to take his place on the 
set between scenes. 

But a stand-in finally was lo- 
eated. He is Frankie Grandetti, 
former fly weight boxer. He is 
five feet two inches tall and 
weighs less than 130 pounds. 


Town Gave Up Ghost 
When Actor Left 


Native sons are scarce in the 
picture business. They are, in 
fact, an oddity. Once in a while, 
you find one. There’s Edgar Ken- 
nedy, who plays the part of a 
bar keeper in the First National 
picture, “Three Men on a Horse,” 
now showing at the ..................... 
Theatre, for instance. 

The town, in Monterey county, 
where he was born, no longer ex- 
ists. It was called Veratina. 

“When my sister and I left 
there wasn’t any town left,” he 
says. 

Kennedy is one of the original 
Keystone cops. 


Harry Davenport in 
His 151st Role 


In 1871, a five-year-old boy 
named Harry Davenport played 
his first part, that of a child in 
“Damon and Pythias.” 

Now, sixty-five years later, 
Davenport has the role of an old 
printer in the First National pic- 
ture, “Three Men on a Horse,” 
which comes to: the ....-...5.00560.0 
Theatre on 
his 15lst role. 

Davenport comes from a long 
line of actors and actresses. His 
father was E. L. Davenport. Lio- 
nel Barrymore is a_ brother-in- 
law. So was Sidney Drew. His 
son is Arthur Renkin, the actor. 
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McHugh Children 
To Be Troupers 


If his three children, Peter, 
Susan, and Michael, want to be 
movie players, it will be O.K. 
with their dad, Frank McHugh, 
who has the leading role in the 
First National picture, “Three 
Men on a Horse,” which comes 
to the Theatre on 

“And if they earry out the Me- 
Hugh tradition they’ll all be 
troupers of some sort,’ Frank 
says. “I’ve been an actor since 
I was nine which is quite a 
stretch of years.” 

“When ‘Human Hearts,’ a fa- 
mous old melodrama, opened in 
1898, in Washington, D.C., my 
father, Ed McHugh, and my 
mother, Catherine McHugh, had 
parts in it. They played in that 
same show for thirteen straight 
years, with only five brief layoffs 
for mother—when she presented 
Ed, Jr., Matt, Jimmie, myself 
and Kitty to Dad.” 


Mctiugh Builds Beach 
For Children 


Frank McHugh, the First 
National star, now playing in the 
part of a meek greeting card 
writer who is very much hen- 
pecked in “Three Men on a 
Horse,” now showing at the 
ees He Theatre, has built an 
unique sand box for his three 
children, 

Half of the box is: filled with 
sand and the other half with 
water, giving the effect of a 
beach. 

Joan Blondell plays the lead- 
ing feminine role and Carol 
Hughes is his wife, in the com- 
edy taken from the big Broad- 
way stage hit directed by Mer- 
vyn LeRoy. 


Actress Acts Nervous 
Because She Is 


Jackie Saunders, one time si- 
lent screen star, plays the part 
of Guy Kibbee’s secretary in 
“Three Men on a Horse,” now 
BNOWING At CAB. okie orcs: 
Theatre as a First National pic- 
ture. 

“Try and act nervous,” said 
Director Mervyn LeRoy. 

“TI don’t have to try,” Miss 
Saunders told the director. “I am 
nervous.” 


There was a reason. On the 


way to work a ear erashed into 
Miss Saunders’ machine and she 
was taken to the receiving hos- 
pital for treatment for bruises 
and shock. 


Allen Jenkins 


The popular fin comedian has an- 
other hit role as one of the ‘‘ Three 
Men on a Horse’’ in the picture of 
that name whitch opens at the 
Sie tea Re. Theatre on ....000.08cs 
It is based on the most success- 
ful comedy to hit Broadway in 10 
years. 


Mat No. 101—10c 


Joan Blondell Usurps 
Her Son’s Railway 


Joan Blondell, who has the 
feminine lead in the First Na- 
tional picture, “Three Men on a 
Horse,” which comes to the 
eee Ste Oe TEGALT OOM © se sessc. sous, 
has taken up the new hobby of 
installing a miniature railway 
system in her home. 

Besides the trains there are 
block signals, tunnels, switches 
and every appliance of a modern 
railway. 

Miss Blondell says this is for 
the benefit of her son, Norman 
Scott Barnes. But visitors at her 
home declare that she plays with 
the toy more than the boy does. 


McHugh Started 
Career as ‘‘Topsy”’ 


Frank McHugh, who has the 
leading role in the First National 
comedy, “Three Men on a 
Horse,” now showing at the 
a ee Theatre, is anything 
but a female impersonator at the 
present time. In fact, he hasn’t 
had skirts on for years. 

But he started his stage career 
as one. He played Topsy in 
“Unele Tom’s Cabin” and Mary 
Morgan in “Ten Nights in a Bar- 
room,” the little girl who sang 
out in a childish treble, “Father, 
dear father, come home with me 
now.” 

Frank says that ditty killed 
any ambition or temptation to 
become a barroom fly. 


McHugh Whistled Out 
Of 6 Dressing Rooms 


Frank McHugh, who has the 
leading role in the First National 
picture, “Three Men on a Horse,” 
which comes to the ..........ss.000000 
Theatre: 26m %...55.ssteoe » used 
seven different dressing rooms 
during the production of the film. 

He was whistled out of all of 
them except the last. 

It started when a visitor drop- 
ped in on him and whistled. The 
old superstition against whistling 
in dressing rooms is a serious 
matter with Frank, who is not 
only an actor, but an Irish one. 

He insisted on a new dressing 
room, the only way to kill the 
jinx. 

Other members of the cast 
heard about it, so they dropped 
in on Frank and whistled. He 
kept moving. 

He feared the company would 
run out of new rooms so he kept 
the seventh one locked, and per- 
mitted no visitors. 


Noah of Bible Play 
Now is Race Bettor 


Eddie Anderson, young Negro 
actor who won comedy honors 
in the big Warner Bros. spec- 
tacle, “The Green Pastures,” play- 


-ing Noah, gains further fame in 


“Three Men on a Horse,” the 
riotous racetrack farce that comes 
TOPeEHOx accrues Theatre on 
eS Tae a Rhea He plays “Mose,” 
an elevator boy that likes to bet 
his two bucks on every race. A 
year ago he had never acted in 
his life. He was a soft-shoe dan- 
cer in a cabaret in the Darktown 
of Los Angeles. 


Bartender Hopes to 
Be Oil Magnate 


Edgar Kennedy, well known 
comedian, playing the part of the 
bartender in the First National 
picture, “Three Men on a Horse,” 
now showing at the ©... 
Theatre, may be an oil magnate 
before the end of the year. 

Kennedy has received word 
that a company has discovered an 
oil formation a quarter of a mile 
from his 160 acre ranch in Mon- 
terey county. 

The well is now down 8600 
feet, and is in oil sand. 


Joan Blondell Works 
On Good Memory 


Memory is the most valuable 
asset in an actor’s bag of tricks, 
according to Joan Blondell, who 
has the feminine lead in “Three 
Men on a Horse,” which comes 
SOAMD Kiccsatkcacccne, Theatre on 

“Indiseretions of youth, thrill- 
ing experiences, romantic inter- 
ludes, pathetic incidents, and a 
thousand things that have hap- 
pened in the past are indexed in 
a good actor’s memory,” said Miss 
Blondell. 

“If you want to ery you reeall 
something pathetic that has hap- 
pened. The same goes for any 
other emotion. It puts you in the 
right mood.” 

“In ‘Three Men on a Horse,’ I 
don’t have to strain my memory 
much. I play the part of an ex- 
chorus girl, which I am.” 


Caroli Hughes Loses 
Southern Accent 


Now Carol Hughes knows why 
it’s so hard to get rid of a South- 
ern accent. She acquired one to 
play opposite Joe E. Brown in 
“Polo Joe,” and had a time drop- 
ping it to do the dumb wife role 
opposite Frank McHugh in the 
First National picture, “Three 
Men On A Horse,” which comes 
COSther coe Theatre on 


taining an accent they’ve been 
born with,” said Carol. “I used to 
think keeping an accent when 
you’re away from others who use 
it was an affectation but not 
now.” 


Frank McHugh Is No 
Home Comedian 


Frank McHugh, one of film- 
dom’s ace comedians, who is star- 
red in “Three Men on a Horse,” 
fastest and funniest comedy of 
the year, coming to the .....2......... 
THEBEC, OR 2 -cccccersei cosas: , takes his 
family life very seriously. He al- 
ways goes to the Parent-Teach- 
ers Meetings at the school his 
children attend, and he’s a stern 
disciplinarian. 


Lost—A Poet 


Guy Kibbee has lost ‘Oiwin,’ his 
ace greeting card poet, and doesn’t 
know where to find him, which ac- 
counts for the distress on the jo- 
vial comedian’s face as he roars 
through ‘‘ Three Men on a Horse’’ 
to the accompaniment of gales of 
laughter at the ................. Theatre. 


Mat No. 113—10e 


Bets on the Ponies 
But Only in Film 


Like Gene Tunney, Teddy Hart 
reads Shakespeare. Mr Tunney 
used to be a prizefighter, and 
Hart is the actor who recently 
went to Hollywood to play the 
part of “Frankie” in “Three Men 
on a Horse,” the First National 
picture now showing at the 
ini ae Theatre. 

Mr. Hart is a little man. With 
his shoes off he stands five feet 
two and weighs 124 pounds. He 
might have been a jockey but the 
first time he ever had anything 
to do with a horse was when he 
joined the cast of the play in 
New York some sixty weeks ago. 
He says he has never bet on a 
horse except in the play. 


[DID YOU KNOW THAT? __—| 


In 1896 Marcus Daty BETTING 
ON HiS OWN HORSE won 
¥#1,000,000.00 ~ 
THE HORSE WAS 
OGOEN‘ AND 

HE PAIO 

4 TOUW THE 
FUTURITY AT 
SHEEPSHEAD 


THE NEXT BIGGEST 
SINGLE RACE KILLING 
WAS MADE BY ARNOLD 
ROTHSTEIN WHO WON 
$700,000.00 ON 
‘SAILING B* WHo 


E PAID SOTO! AT 
ARNOLO ; SARATOGA IN 1926 | 
ROTHSTEIN < 


pene Be Iv 1902 Joun W. (eer A miLuion) Gates 
: ee IN PARTNERSHIP WITH JOHNA. DRAKE 
WG ST won $500,000.00 on THE LATTERS 
" 5 Horse’ SAVABLE In THE FUTURITY 
AT SHEEPSHEAD Bay / 


oe 
BUT THE GREATEST WINNING 


STREAK EVER ENJOYED BY ANY GROUP 
OF GAMGLERS CAN BE SEEN NOW IN THE 
PICTURE AGOUT A TRIO OF 
SMALL TIME GAMBLERS WHO 
AMASSED A FORTUNE 
FOLLOWING THE TIPS 

OF A WRITER OF 
GREETING CARD 
VERSE. HE MADE 
HIS SELECTIONS 
ONLY AS A 

HOBBY, YET 
NEVER FAILED 
TO PICK THE 
WINNING 

HORSE Aw £ 


é 


FRANK *O-\. bs Fi WE 


AS THE nine or verse ae NA Lhe LONDELL 


A HORSE’ 


LARAAY SOREL 36- 


‘THREE MEN ON 


Mat No. 226—20c 


Your Best Bet 


Play Warner Bros.’ ACCESSORIES to 


win new patrons and hold old ones in 


the race for bigger box office receipts. 


With a show that’s won more laughs 


than any other produced in the last 


ten years, you're sure to cash in when 


the barrier lifts for your opening per- 


formance of this real hit. 


24 SH : ET DESCRIPTION: Star names in blue and title in white, with blue outline, in PRICES ite 5 = $2.00 ea. 
a brilliant red panel. Cartoon drawing and the background are in blue. . . os baer nes a 


Illustrated on this page is paper 
to cover every spot. The variety 
of posters are cleverly designed 
and executed to sell the comedy 
of the story. Start using the 
boards well in advance of your 
opening, because this is one time 
when you should plaster the 
town with paper. Drive home 
the fact that YOU will play this 
tremendously popular laugh hit. 
And the prices are low enough 
I. : so that no matter how small your 
-—GUYHIBE:-CAROL HUGHES: ALENJENKINS-SAM VEN TDDY HART budget, you'll be able to take ad- 
es ee : 2 vantage of this type of selling. 


6-SHEET 3-SHEET 
PRICES: 1 to 5—75c; 6 to 10—70c; 11 to 20—65c; 21 to 50 PRICES: 1 to 10—40c; 11 to 25—36c; 
—55ce; 51 & over—50c. 26 to 50—32c; 51 & over—28c. 


eH EROY PRODUCTION 
—— 2-SHEET 
PRICES: 1 to 10—I5c; 11 to 25—I13c; 26 to e 
50—I1lc; 51 & over—9e. PRICES: 1 to 10—30c; 11 to 25——-26c; 26 to 50—22¢ 51 & over—18c. 
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11x 14” PHOTOS are in full 22”"x 28” ENLARGE- 


color and very useful for lob- MENTS — 80c per set 
by front and window displays. of 2. Available at your 
Price: Only 75c for set of 8. local exchange. 


UO SOO ONO IOS | 
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« 


- GEUUIDEEE- CAROL HUGHIS-ALLEN JER IINS-SAM LEVINE: Wh a 
/-AMERYIN ETO PRODUCTION "A THST NATION 


JUMBO WINDOW CARD 


PRICES: 
]- 40:99 


WINDOW CARD 


PRICES: 
E049 3 eee Tc ea 
M4699. 6. 6c. ea 
100 and over.............. 5c ea 


PCE aes. ee 4c ea. 


~ ESLLEN dé FEDOL vane 


CLERE 


INSERT CARD 
PRICES: 


100 & over..18c ea. 


REY Sigeee 


SLIDE. =. 15¢ each 


There’s a laugh in 
every one of these 
displays. Place them 
in the right spots 
and you have a ‘sure 
thing.’ Put your 
money on today’s 
favorite for extra 
profits. 
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AMERICAS PRIZE-WINNING 
STAGE PLAY / 


40” x 60” ART DISPLAY 


AMERICAN DISPLAY COMPANY, 


525 WEST 43rd STREET 


on a rental basis. 


24” x 82” COLORED BANNER 


24” x 60” COLORED BANNER 


Write now for particulars to: 


inc. 
NEW YORK CITY 


YOU DON’T HAVE TO SPEND BIG MONEY FOR LOBBY 
DISPLAYS. This beautiful and effective display material as 
produced by AMERICAN DISPLAY is now available to you 
Remember — the rental plan includes 
the frames shown in these illustrations. 


CESS QRIE® 


A SENSATIONAL NEW ELECTRIC DISPLAY 
CARD FOR WINDOWS & LOBBYS! 


“in FRANK NK McHUGH - JOAN BLONDELL \ 


GUY KIBBEE - CAROL HUGHES - ALLEN JENKINS 
SAM LEVENE - TEDDY HART 


A (Nets cine YN LEROY PRODUCTION A First National Picture 


It’s a combination cut-out window card and electric light. The electric light is A NEW KIND OF BULB. It is called a Lumiline 
tube and is 18” long by 1” in diameter. When lit up the tube glows brilliantly. Since the title of the picture is printed across 
the tube it catches every eye that passes. 

For this display, the manufacturer has cleverly adapted the long tube to the shape of a horse (note illustration). The tube is 
set into the heavy cardboard cut-out, which is printed in brilliant red and blue ink. The entire display measures 1114” x 23” 
and comes complete with Lumiline tube, electric plug, and base. 


Diagram illustrates Lumi- iil strips and convenience out- 
line lamp, two contact y let with cord and cap. 
PRICE IMPORTANT: After you are through using the display for You can get these aeaye _ 
COMPLETE LAMP & CUTOUT this picture, you can use the tube portion of it again and prominent aan Pie Se hat seis 
$2.35 again for other shows. New title inserts are made and de- Tee oa er got se . “ = 
MO. ee livered to you for 10c. You can order these title inserts hae oe couple of t ces 
are: covered by patents granieaeaeaanaE aa directly from the Burdick-Baron Co. In other words, you MECES FO Savane 2 JOUr 20nny: 
wae, nued, Sites, 220 9 eee eee can use the electric tube portion of the display as illustrated (See sample of this display in 
Avenue, New York. above without a special cardboard cut-out. 


your Vitagraph Exchange. ) 


Order directly from: 


BURDICK —BARON CO., 11 West 42nd Street, Suite 363 New York, N. Y. 


SELL THIS BIG SHOW VIA BOOK MATCHES 


An old novelty but always a good one. Re- They are good-looking ... printed in two 


colors, AND THE PRICE INCLUDES YOUR 
IMPRINT ON THE INSIDE COVER. 


PRICES 


In quantities of 1,000—$3.40 per M. 

In quantities of 2,500 or over—$3.15 per M. 
Minimum shipment—1,000 books. 

Terms: cash with order. 

F.O.B. factory, under 7500 books. 

F.O.B. destination on 7500 or over. 


member that men are going to be interest- 
ed in this picture. Particularly, men who 
patronize cigar stores. Several thousand 
-book matches distributed over cigar counters 
will bring back more than their cost in seat- 
sales. Give them out at your theatre. They’ll 
be kept and brought home instead of thrown 
away. Have your cashier give these out with 


change. Put them in an envelope with pro- ; z ; i 
6 P P All orders include theatre imprint on inside 


grams or heralds that you mail. cover. 


Order directly from: 


Ss. BLOOMER — LION MATCH CO., 250 West 57th Street, New York, N. Y. 
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you's FIND THE “HORSE” 
RUNNING AT 


THEATRE 
AMPRINT, 


(Inside) (Outside) 


Printed on lightweight stock in colored ink, herald looks like a real 
“dope sheet’? when folded. Gummed Stickers are furnished with 
each order to seal the ends. Prices including theatre imprint and 
play dates: 1M—$4.00; 5M—$3.50 per M; 10M—$3.00 per M: 
25M—$2.50 per M. 


NEWSBOY APRONS 


Aprons are made of colored duck, sewed 
all around with double strength thread. 
Each apron has 3 change pockets, a loop 
to fit over the head and tapes to tie around 
the body. Lettering is stenciled in white. 
Prices including theater imprint are: 1000 
—30c ea.; 500—35c ea.: 250-—39c ea. ; 
100—43c ea.; 50—50c ea.; 25—65c ea. ; 
2 to 24 without imprint 65c ea. 


Use horseshoe throwaways for luck. Die 
cut and printed on light weight colored 
cardboard size 4/2” x 52”. Can be used 
as a throwaway or in conjunction with con- 
test. (Lucky numbers and special contest 
copy included if requested) Prices include 
theatre imprint and date. 1M—$5.00; 5M 
—$4.50 per M; 1OM—$4.25 per M; add 


3 MEN ON A HORSE: 


0c per M for numbering if desired. [THEATRE| 


Order directly from: 


ECONOMY NOVELTY COMPANY 
225 WEST 39th STREET NEW YORK CITY 
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Warner Bros.’ comedy hit of the century, 
fresh from two years on Broadway—with 


FRANK McHUGH 
JOAN BLONDELL 


Die cut and printed in two colors on each side, hanger 9” x 914” is 
made of very heavy stock. Prices, including string attached and ready 
for use, are: 10 to 49-—6c ea.; 50 to 99—5c ea.; 100 to 199-__4¢ 
ea.; 200 to 300—3 ac ea.: Over 300—=3c ea. 


NOVEL SPINNER 


Spinner is 2” in diameter and printed 
on two sides as illustrated. When in 
motion the complete title and three 
men on the horse appear. Prices in- 
cluding theatre imprint: IM G 2M— 
$5.00 per M; 3M & 4M—$4.75 per 
M; 5M to 9M—$4.50 per M; 10M 
and over—$4.25 per M. 


Object of puzzle is to put three 
men on each horse’ Not too easy 
to solve and should prove very pop- 
ular with the puzzle fans. Prices 
include a glassine envelope and 
theatre imprint. 1M & 2M—$6,.00 
per M; 3M & 4M—$5.75 per M; 
9M to 9M—$5.50 per M: 10M and 
over—$5.25 per M. 


Order directly from: 


ADVERTISING NOVELTY SERVICE 
102 GREENWICH STREET NEW YORK CITY 


io 


FRANK Met 


PENNANTS are great under-the-marquee displays. Letters are sewed on durable material as 
illustrated. Priced at $4. per set or may be rented. 


320 W. 46th St., N. Y.C. 


SATIN LOBBY BANNER 

is made of lustrous satin 

with letters sewed on. 

Size 3’ x 4%’. May be 
rented. 


Banners may be rented at reasonable terms. 
Write for quotations and order all banners from 
office nearest your ctty. 


M. LIBERMAN 


1018 S. Wabash Ave., Chicago 


1630 W. Washington Boulevard, Los Angeles 


BURGEE is available in 

two colors and made of 

heavy colored duck. Size 
20” x 30”—50c each. 


FLAG is constructed of 
heavy sunfast flag mate- 
rial in two colors. Comes 
with lettering on either 
one side or two sides 


YOUR AUTO AIDS 


TIRE COVER 
Made of durable cardboard 
with rubberoid slip cover, tire 
cover isin three colors. Prices: 
Singly — 45c each; 10 to 49 
— 40c each; 50 and over — 
35c each. Add $2.50 for im- 
printing orders of less than 


FRANK McHUGH %. © 33 
SG E 


Se Dae Batya tered Z : Z 
Sree EASE / 100. Over 100, imprinting 
~ free. 

caine 
ee BUMPER STRIP 


Designed to fit any bumper. 

Prices: Singly — 18c each; 10 

to 49 — 17c each; 50 or over 
— 15c each. 


m3 MEN ON AHORSE HD 


Order directly from: 


CLUFF FABRIC PRODUCTS 
300-304 West 19th Street New York City 


GUMMED STICKERS 


Use ad stickers in your selling 
plans. There are limitless ways 
of using these labels. They are 
as valuable as miniature bill- 
boards and will be read by 
thousands. Paste on to letter- 
heads, bills, envelopes, mer- 
chandise etc. Gummed stick- 
ers as illustrated are printed in 
two colors and sold C.O.D. at 
the following prices: 


IM — $3.25 

3M — $2.45 per M 
5M— $1.85 “ “ 
10M — $1.50 ‘ “ 


Order directly from: 
EVER READY LABEL CORP. 


141-155 East 25th Street 


New York City 
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USE THESE LAUGHING’ STILLS 


x 


Still No. TH-501 


Five shots shown below ought to give folks an idea of what a laugh riot you’ve 
got for them to see. They’re swell for ads, blow-ups, heralds and displays — all 
working in with copy telling how people are laughing at “3 Men.” Available in 
still or mat form. Order 8” x 10” stills by number at 10c each, or all five cuts 
on Mat No. 501—50c, from Campaign Plan Editor, 321 W. 44th St., N. Y. C. 


eatige 


Still No. TH-504 


Still No. TH-500 


Stull No. TH-502 Still No. TH-503 
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SPECIAL HERALD—SPECIALLY PRICED 


A glance at this herald will show you what a swell selling piece 
it is — a glance at the prices will show you what a swell buy 
you're getting! No matter how stringent your budget require- 
ments are, you'll certainly be able to take advantage of this low- 
cost herald. So take our advice, and plan to let it tell everybody 
in town about the hit you’re playing. 


PRICES: 


$9 OO PER 


© FOR OVER 5M 


$) 25 PER 


@ FOR 1 TO 4M 


&% ; 
Once agai | lk 
nce ides ‘ihc ares 0 | ay 
blaze the trail to profits with : IWIN” 


‘OQiwin’ is Brocklynese for the good 
old Angio - Saxon name of Erwin 


Te the bride and neighbors he was a polite 
and milk-toasty Erwin, but to the mob he was 
‘Oiwin’ — the horse-picking demon who gave 
‘bookmakers financial 0. Ts! A gentle Jekyll in 
Jersey ... but a Hyde-de-he in the betting ring. 


ow it can be told! Nearly every star comedian in Holly wood 
wanted to play ‘Oiwin’. “I'll buy the play,” said one. .."'I 

don’t wantany salary. Just give me the chance anda percentage,” 
said another world-famous funnyman... But Warner Bros. de- 


of fan magazines ready To L cided to give this coveted acting plum to Frank McHugh—not 


because he was the best-known actor to do ‘Oiwin’—but because 
lead the laugh pa r ade that “= in their opinion he was by far the best suited. How glad you'll 
- = be they made this choice when you meet ‘Oiwin’ on the screen! 
will sweep the nation when : 
W ee 
Three Men on a Horse’ is 


shown in the theatres. 


A coundid cunnera study of “Onwin’. .. cx 
fhe murvel of the ages picks u tong sheet 
eu almost wrecks the betting industry. 


seers er ee ee er te er eer ee eee rr re ee eee eee eter eee ree eer et eee eerie een i 


WINNER OF THE LAUGH SWEEPSTAKES! 


Thanks to the inspired “Oiwin” of that bewildered young 
“THREE MEN ON _A-HORSE”. 


Oars, yeutd eres ue ee2iilioni- 
aires... we want to do 
some tele thing foo yore 


“FE past lowe a bettin’ mart, Every time “¢ tcn’ looked ak 
Olwin ... especially f he a racing shect the baok- 
kecps winning all the time” makers tok more aspirin. 


ure 20MING SOON! 


“tip eee BSS "grandstand when” it rome a" ; : THREE MEN O Wa: 146) RSE 


A MERVYN LEROY 
Production with 


4 FRANK McHUGH 
Broadway and being played fro JOAN BLONDEL L 


‘Oiwin’ had nwo great passions in four countries, by ten GUY KIBBEE » CAROL 
~poeme and ponies. Rut wher * gompantes to thousands of HUGHES + ALLEN JENKINS 


ok aoe | hilarious crowds everywhere! SAM LEVINE - TEDDY HART 
feminine names and numbers : eee 
‘Oisvin’ became an “also rant 


Clonceded toa he the ereates! 
comedy hit in ten years, now 
in Hs second capacity year on 


Ce ccc nn ct 


Fa tn on ncn NR Rn 


Full page fan ad (above) in November 


The “mob” discovered j eed : 
win’ and found a walking : : issues of 
wohl mine. His penchant Sus : 

foxy picking pontes made 

paupers out of bookies 

but millions for the mob! 


‘Ohws you *'re the first guy 
ally prove Hat man's 
bese. Friend is the horse.” 


‘It's the horse that deserves 
the crodit- all J did was 


SS 7. _ And another full page (left) in the 
December issues of 


When his bride found out that. 
-the names in the notebook 
weren't pretties but ponies 
all was forwiven-—end ‘Giwin’ 
forgot afout races and went 
back to rhymes. [t's the hig 
theek-ta-cheek finish of the 
Laugh Sweepstakes of the year! 


jo The third record breaking national 

and fan magazine and newspaper cam- 

MEN ON A HORSE paign is now being prepared for War- 
“Three Men On a Horse,” A MERVYN LEROY ner Bros.’ “Gold Diggers of 1937.” 


the sensational stage success : Production with 

isin fs se pee big year on FRANKE oe UGH 
Broadway and still going as Nv 

strong! The greatest com- . J 0 AN BLONDELL 
edy hit in 10 years played noe GUY KIBBEE-CAROL 


seveymerereevn tet ereremne ere et rete ere ee A hh i IN A nN NN AR PP A A RRS RAC RO RA ER A OPA Nee NAPA OTN 


by 6 companies in 4 coun- HUGHES - ALLEN JENKINS 
tries tO capacity crowds! SAM LEVINE» TEDDY HART 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


